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ABBREVIATIONS 


The following abbreviations are used in this book: 


a. after 
C. circa 
pl. plural 


r. reigned 


In in-text citations of edited collections of poetry, the number 
given after the comma is the poem number, rather than the page 
number; a verse number may follow after a full stop, e.g., Brody 
1935, 31.1 — Brody 1935, poem 31, verse 1. The works to which 
this applies are as follows: Brody 1894; 1935; 1936; Brody and 
Albrecht 1906; Brody and Schirmann 1974; David 1982; Jarden 
1975; 1982; 1984; 1992; Mirsky 1961; Pagis 1967; Sáenz-Badi- 
1105 and Targarona 1988; 1998. 


PREFACE 


It is not the aim of this book to make any great changes to the 
scholarly landscape, but rather to present my personal view of 
Andalusi Hebrew metrics, as I have found the technique de- 
scribed in medieval manuals of Arabic and Hebrew metrics and 
in scattered notes in the works of Andalusi Hebrew philologists. 
Throughout the twentieth century, scholars spoke about the ad- 
aptation of Arabic metrics to Hebrew; however, I now prefer to 
approach these compositions written by Andalusi Jews (10th- 
13th century) as Arabic metrics written in Hebrew. In doing so, I 
am not diminishing Andalusi Hebrew poetry or negating it as a 
distinct genre—quite the contrary. The greatness of the Hebrew 
poetry of the Andalusi Jews lies, on the one hand, in the help it 
provides in understanding the evolution of Arabic strophic poetry 
in general and, on the other, in how the poetry, especially the 
religious works, was able to evolve experimentally, quite unlike 
what is found in classical and strophic Arabic poetry. 

The model that I propose is based on the primary contribu- 
tions made to this topic over the course of the twentieth century 
by the most important scholars in the field, whose accurate and 
exquisite editions have allowed me to apply this form of scansion 
almost without having to make any alterations to their readings 
at all. This model has the advantage of fully respecting the He- 
brew vowel system, since it is not necessary to alter the morphol- 
ogy of any words or leave the guttural letters quiescent, except 
when required by metrical licence, which will be indicated; nei- 


ther is it necessary to make guesses about metres that are not in 
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the classical catalogue. This form of scansion has helped me to 
begin to understand and describe both classical-style composi- 
tions and strophic works from Alandalus, as well as the other hy- 
brid or intermediate patterns that appear to be typical of Hebrew 
poetry. 

It goes without saying that I have not found, and hence 
have not included in this manual, examples from Andalusi He- 
brew poetry of each and every classical metre. Nevertheless, I 
catalogue them all (using a smaller font size when I have not 
found examples of the sequences), either because someone else 
may find them in my wake or because they help us to compre- 
hend the metrical structures that are characteristic of strophic 
poetry. It is quite possible that I have erred in the scansion of a 
certain poem, in which case I hope to be forgiven, but the genius 
of the authors and the state of some the editions have not made 
it easy for me. The same applies to the translations of the exam- 
ples, which slowed me down significantly—even though they 
were not necessary, because it is not the content that is important 
here—and there are many specialists who have known and will 
know how to translate these verses and poems much better than 
I. 

When I first began to study the science of medieval Arabic 
metrics ("ilm al'arüd) from the perspective of my Western educa- 
tion, the feeling that came over me was that everything that I had 
been told bore no resemblance whatsoever to the picture re- 
flected in the medieval treatises. Slowly I came to understand 
that, at least in the case of Andalusi Hebrew poetry, as many as 


four different models were involved (Martínez Delgado 2017, 17- 
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32; 2020): the original or indigenous model, characteristic of the 
Arab world, which I describe in these pages; the Romance or re- 
duced model (yated-ténu‘a), typical of Christian regions;? the Eu- 
ropean model, an adaptation of that used in classical Greek, 
crafted during the Enlightenment (see Cano Pérez 1987, 31-38); 
and the Israeli model, a mixture of the other three, devised by 
David Yellin (1939; 1940, 44—53) based on the first codifications 
of Judah Halevi's metrics by Heinrich Brody (1895). My bewil- 
derment when I had to apply the modern theoretical descriptions 
of Arabic metrics by Carl Caspari and William Wright (1995, Part 
fourth: Prosody) to the scansion of medieval poems was, without 
a doubt, a consequence of the supremacy of the European model 
devised by William Jones (1777), which reduced the ‘arid to a 
mere adaptation of Greek metrics, over the original, indigenous 
model. 

This led me to reconsider the original Arabic model, begin- 
ning first with some basic descriptions written in Morocco. Par- 
ticularly notable among these is the manual by ‘Atiq (1987), used 
in many Moroccan universities for the study of this discipline. 
Another extremely interesting text, written by Álvarez Sanz y 
Tubau (1919), dates back to the time of the Spanish Protectorate 
in Morocco. These works gave me direct access to the most re- 
nowned medieval treatises, penned by Ibn ‘Abdrabbihi (Amin 
1948), Ibn Ginni (Farhüd 1972), Attabrizi (‘Abdallah 1966), Ar- 
rabat? (Badran 2000), and the like. The fortuitous finding of frag- 


? The first allusions to this model are found in the writings of the Anda- 
1051 Jews who settled in Provence after the Almohad conquest of 1146. 
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ments of a book of Hebrew metrics in the Cairo Genizah (Mar- 
tínez Delgado 2017) and the contributions made to the study of 
Arabic metrics by Professors Muhammad ben Othman (2004) and 
Federico Corriente (1997) did the rest. 

Even so, my feeling of unease and helplessness did not 
abate. Either a history of this discipline and its medieval litera- 
ture does not exist, or I have never found 11.12 Neither has the first 
known manual of the ‘arid, attributed to its inventor, the noted 
linguist Alhalil ibn Ahmad Alfarahidi (718-786), been preserved. 
In fact, the oldest known systematic description of this Eastern 
science was written in Cordoba by Ibn ‘Abdrabbihi (860-940), 
being included in his famous Kitab al‘iqd alfarid under the head- 
ing Second Gem: On the Art of Metrics and Rhyme (Amin et al. 
1948, V:424-518), which puts a century and almost 7,000 kilo- 
metres between this work and the original by Alhalil. The fact is 
that the science of the ‘arid found it difficult to carve out its own 
space as a discipline within the complex network of language sci- 
ences that already existed in the Middle Ages. The aforemen- 
tioned second gem by Ibn ‘Abdrabbihi, a fascicle included in a 
repertoire of adab, was the first step. Only later did the study of 
the subject reach maturity in the form of independent treatises 
that were substantial enough even to be broken down into sepa- 


rate discussions of metrics and rhyme. To some extent, the ‘artid 


12 The most complete description of the Arabic metrical system to date 
is that by Frolov 2000, but it does not include even a brief description 
of the medieval history of this art, or the main authors on the subject 
and their works. 
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was an indispensable science in this context, since the composi- 
tion of poetry as conceived of in the circles of power at the time 
depended on it. 

The science of the ‘arid is complex; much work on this 
topic remains to be done, and there is still no synthesis that sum- 
marises both its origins and the main theories developed during 
the medieval period. The broad and extensive literature in which 
these theories are found is still largely unpublished and uncata- 
logued. The case of Alandalus serves as an illustration. A super- 
ficial search through the monumental reference work, Biblioteca 
de al-Andalus, in the encyclopaedia of Andalusi culture (Lirola 
Delgado and Puerta Vílchez 2004-2013) finds approximately 50 
medieval authors who wrote monographs dedicated to the ‘arid, 
more than enough to provide some idea of the situation. Of this 
entire roster, however, only four treatises have been published 
(two by the same author) and another three manuscripts are 
known (two held in the El Escorial library); all the others are 
believed to be lost. Moreover, except in the case of ‘Abbas ibn 
Firnas, whose treatise is also thought to be lost, most of these 
works were written during the protracted period that began with 
the alfitna albarbariya (1009-1031) and ended with the surrender 
of Granada in 1492. These works are known thanks to the sec- 
ondary sources that cite them, which, in most cases, indicate that 
they served as the author's teaching materials. Therefore, it 
seems that from the early eleventh century, at least in Alandalus, 
metrics became sufficiently important and well developed to be 


an independent discipline, associated with a plethora of authors 
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and teachers in both Arabic and Hebrew—a science whose mys- 
teries captured the attention of not only Muslims, but also Jews 
and Christians, as this book will show. 

In addition to the general lack of academic literature on the 
history of the ‘arid, I must note another difficulty. When I began 
to read the medieval treatises, I discovered that, as with all the 
sciences, not every author shared the same criteria when it came 
to addressing basic questions, such as the minimum number of 
units required to form a foot, the number of feet, and even the 
number of metres that had to be included in a catalogue of me- 
tres. 

As is well known, metrical feet are made up of basic units, 
or elementary prosodic units (EPU), to use the terminology of 
Dimitri Frolov (see Frolov 2000, 314-18; Sánchez Sancha 1984- 
1985). All the manuals agree about the existence of two of 
these—sabab and watid—but not all include the units known as 
fasila. Regarding the number of feet, some manuals speak of eight 
and others of ten; some even argue that Albalil originally only 
established six. Something similar occurs with the number of me- 
tres, with some manuals including only the original 15 codified 
by Alhalil and others also the one introduced by his disciple 
Alahfas. Not included, as a rule, are the metres derived a poste- 
riori (muhmal) by theoreticians of the ‘arid that complete the se- 
quences of the classical metrical circles. 

Based on this experience—and with all these remaining 
doubts—I now present a new catalogue for the study of Andalusi 
Hebrew metrics. This method attempts to recover and understand 


this important art, which has disappeared, even from some of the 
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most recent editions of Andalusi Hebrew poetry. I would like to 
emphasise that it is not my intention to change how we approach 
the study of Andalusi Hebrew poetry, but only to help us better 
understand the metrical structure of this poetry, in order to facil- 
itate for future editors the work of editing and cataloguing the 
samples that are still in manuscript form; I gave up the fight to 
bring this topic back to the classroom even before I began. 

This study was financed by the ERDF/Ministry of Science, 
Innovation and Universities—State Research Agency/PGC2018- 
094407-B-I00, Legado judeo-árabe de al-Andalus: patrimonio 


lingüístico. 


1. INTRODUCTION 


1.0. The Origins of the ‘arid and its Study in 
Alandalus 


For the Arabs, the ‘arid is the science that distinguishes good 
verses from bad, and identifies what modifications and irregular- 
ities affect them. It is a metrical system, codified, according to 
tradition, by the renowned grammarian from Basra, Alhalil ibn 
Ahmad Alfarahidi (718-791). While some authors see this codi- 
fication as the result of a divine concession or intervention that 
followed Alhalil’s pilgrimage to Mecca (‘Abbas 1968-1972, 
II:244), others argue that it was the blows on the cauldrons at the 
souk that helped him to mark the rhythms (Farrag 1968, 95-96); 
others, that he let himself be carried away by his affection and 
respect for contemporary poets who used metres that were 
strange to the Arabs (AlhaSimi 2006, 11); and yet others, that it 
was a coincidental discovery resulting from living alongside sing- 
ers in Mecca (Ya‘qiib 1991, 337). 

Of these four versions, the prevailing legend in the Islamic 
literary tradition of the ninth, tenth, twelfth, and thirteenth cen- 
turies was the one that related that, during his pilgrimage to 
Mecca, Alhalil prayed to God to grant him the discovery of a new 
science never before developed by anyone and, upon returning 
home, he codified the ‘arid (see, e.g., ‘Abbas 1968-1972, II:244). 
The oldest account of the discovery of the ‘arid that I have found, 


meanwhile, is transmitted by the Abbasid Prince Ibn Almu‘tazz 
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(861-905; Farrag 1968, 95-96; on Ibn Almu‘tazz, see Sobh 2002, 
537-541): 

It fell to (Albalil) to invent and codify the ‘arid and estab- 

lish its metres for poetry. The reason was that, one day, 

when he was passing by a workshop of fullers in Basra, he 

heard a different sound between the blows and he reflected 

on this science, saying “no one has developed a theory 

about this or is going to beat me to it”, and thus he de- 

signed the ‘arid with those sounds that were coming out 

of the hands of people.’ 
Old as this account may be, however, it is a legend, and one with 
a foundational conceit as pretentious as the one that attributes 
the agreement that governed coexistence with non-Muslim be- 
lievers (ahl addimma) to ‘Umar ibn Alhatab, the second Orthodox 
caliph (r. 634-644; see Cohen 1999). Furthermore, I think that 
the case of Alhalil involves an adaptation of a legend that origi- 
nally referred to the eminent Greek mathematician Pythagoras of 
Samos (569-475 BCE), to whom the theory of the music of the 
spheres was attributed; Alhalil, of course, also distributed the me- 
tres in five circles. Iamblichus (245-325), the disciple of 
Porphyry (233-305), said this about Pythagoras (Taylor 2020, 
chapter 26): 


7 This text is also transmitted by Yaqüt in his Mu‘gam aPudaba? (‘Abbas 
1993, 1:1269). Of the versions of this legend that I know of, the oldest 
are by two Iraqis: the one translated here and another by Almarzubani 
(909-993), included indirectly by Hafiz Alyagmüri in his Kitab nür 
alqabas almuhtàr min almuqtabas (Sellheim 1964, 58). 
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Intently considering once, and reasoning with himself, 
whether it would be possible to devise a certain instrumen- 
tal assistance to the hearing, which should be firm and un- 
erring, such as the sight obtains through the compass and 
the rule, or, by Jupiter, through a dioptric instrument; or 
such as the touch obtains through the balance, or the con- 
trivance of measures; thus considering, as he was walking 
near a brazier's shop, he heard from a certain divine casu- 
alty the hammers beating out a piece of iron on an anvil, 
and producing sounds that accorded with each other, one 
combination only excepted. But he recognized in those 
sounds, the diapason, the diapente, and the diatessaron, 
harmony. He saw, however, that the sound which was be- 
tween the diatessaron and the diapente was itself by itself 
dissonant, yet, nevertheless, gave completion to that which 
was the greater sound amongst them. 


In any event, all the traditions agree in attributing to Alhalil the 
codification of the art of Arabic metrics as a science, dividing it 
into five circles from which 15 metres are obtained. Alhalil him- 
self wrote his conclusions in a work given up as lost today, ge- 
nerically entitled Kitab al*arüd. Later, Alahfas Alawsat, one of his 
followers, added one other metre, known as mutadarak, in his 
work Kitab al‘ariid liPAhfa3 (Bahrawi 2007?). 

These metres are the specific measures to which a poet con- 
forms his creation, and are called bahr (pl. buhür), or ‘sea’. To 
each of them, one can apply modifications (‘ilal) and produce 
variants known as wazn (pl. awzdn), or measures. The metres are 
formed by a succession of feet, some with eight (four feet in each 
hemistich) and others with six (three feet in each hemistich). The 
relationships between the different sequences formed in this way 


govern the arrangement of the five circles established by Alhalil, 
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as explained below. The classical system attributes 15 metres to 
Alhalil, which are considered canonical and must always appear 
in the manuals—tawil, madid, basit, wafir, kamil, hazag, ragaz, 
ramal, sari‘, munsarih, hafif, mudari‘, muqtadab, mugtat, and mu- 
taqarib—although new sequences were immediately derived that 
were compatible with the spheres attributed to Alhalil. 

Alhalil's work was introduced to Alandalus by the Ronda 
native Abbas ibn Firnas (810-887), who is famous today for cre- 
ating a contraption that allowed him to fly over the city of Cor- 
doba. Ibn Firnas had access to a copy of Alhalil’s treatise in the 
library at the Alcázar of Cordoba during the reign of ‘Abdar- 
rahman II (r. 822-852). According to the chroniclers of the 
Umayyad house, Ibn Firnas himself adapted the metrics to Anda- 
1051 ears (Makki and Corriente 2001, 138): 


A certain trader brought the book Almital min al*arüd (The 
Model of Metrics) by Alhalil ibn Ahmad, which ended up in 
the hands of ‘Abdarrahman ibn Alhakam, although it was 
not clear to him and he did not understand it, just like his 
companions. The eunuch Abulfarag, one of his foremost 
servants, told me that the book was thrown out of the Al- 
cázar, as entertainment for the slave girls, to the point that 
they said to one another: *Would that God had given you 
the wisdom of the man who filled his book with mafa'l 
and mafa‘il!’; when Ibn Firnas found out about this, he 
wrote to the emir, asking him to leave it with him, which 
he did. Skilfully studying it, he deciphered the key, using 
it to grasp the essence of the metrics and said, with his 
excellent vision, ^This book indicates that there is an ear- 
lier one that explains it", and the emir ‘Abdarrahman sent 
for its complement to be found in the East. They brought 
him Kitab alfurus (The Book of Tapestries), with which 
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‘Abbas completed his study, and he opened it up to the 
people, being the first to learn metrics in Alandalus, some- 
thing that had not happened before, and so the emir 
awarded him 300 dinars and some garments. 


Instruction in metrics based on the new codification produced by 
Ibn Firnas was an immediate, convincing success. It even tri- 
umphed in Christian intellectual circles, where it was identified 
as a clear sign of Mozarabism, as reported by Paul Albar of Cor- 
doba (c. 860-861; Delgado León 1996, 184 for the original and 
185 for the translation): 


Is it not true that all the young Christians, brilliant in pres- 
ence, eloquent, distinguished in their gestures and attire, 
outstanding in the wisdom of the gentiles, notable for their 
knowledge of the Arabic language, so eagerly care for the 
books of the Chaldeans, they read them with such atten- 
tiveness, discuss them with such ardour, collecting them 
with such zeal, they disseminate them with a language that 
is steady and profuse, ignoring by contrast the exquisite- 
ness of the language of the Church and rejecting as vile the 
sources that flow from Paradise. What grief! The Christians 
are ignorant of their own law and the Latins do not under- 
stand their own language, such that in the entire Christian 
community one can scarcely find one out of every 1,000 
men who can write a letter to his brother in correct Latin, 
but find innumerable multitudes who are capable of ex- 
plaining the verbal bombast of the Arabs, to the point that, 
more erudite in metrics than these people themselves and 
with more sublime beauty, they adorn the end of their 
phrases with a shortened letter, according to the demands 
of expression characteristic of the Arabic language, which 
closes all its stressed vowels with a rhythmic or even 
metrical comma, which suits all the letters of the alphabet, 
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using various expressions, and many variants are reduced 

to the same or a similar ending. 
The first manual of metrics written in Alandalus—and one of the 
oldest in Arabic literature—was composed in prose and verse by 
the Cordovan poet Ahmad ibn Muhammad ibn ‘Abdrabbihi )860- 
940), who included it in his acclaimed encyclopaedia ‘Iqd alfarid 
(The Unique Necklace), under the heading Second Gem: On the 
Art of Metrics and Rhyme (Amin et al. 1948, V:424-518). This 
metrical model was first put to the test in the Hebrew language 
in Cordoba by Dunas ben Labrat (c. 920-c. 960; Brody 1937, 
117-26) and there is evidence that it was being used at least as 
early as 958. This date comes from the information included by 
Ben Labrat in his panegyric to Hasday ben Saprut, in which he 
describes the arrival of a Christian embassy in Cordoba in 958. 
This poem takes musammat murabba‘ form, in mustatil metre mod- 
ified with tas‘it ,(מְפּאעילֶן פאעל)‎ with res rhyme (Sáenz-Badillos 
1980, 2): 


ow Poop? | וּמַחַזִיק בַּפְלְּ‎ = Jona denn qnom cvm 

TWM‏ הַשׁוֹטָה ‏ זְקָנַתו noio‏ אֲשֶׁר nma‏ עוֹטָה מְלוּבָה כַּגְּבָרִים 
ND poni vpapay  vpins ipm | ping nda‏ 

‘A strong lord, a king / brought like a vagrant / leaning 

on a walking stick / to an enemy town 

and he dragged the savage / his grandmother Toda / who 

was covered / regally like the lords 

with the force of his wisdom / and the power of his pru- 

dence / and his great arts / and the sweetness of his 

words.’ 


Currently, within the field of Arabic literary criticism, it is under- 


stood that this type of composition, known as a musammat and 
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used in the earliest examples of Andalusi Hebrew poetry, first 
appeared in Iraq in the eighth century, as a result of breaking up 
the monotony of the qasida by introducing or using a literary de- 
vice called sammatat. This device consisted of creating estab- 
lished sequences of two (musammat mutallat), three (musammat 
murabba‘), or four (musammat muhammas) internal rhymes (in 
segments called agsdn) within verses that also continued to pre- 
serve the original rhyme (in segments called asmdt); in other 
words, the classical monorhythmic sequence of aaaaa... became 
bb(bb)a cc(cc)a dd(dd)a and so on. It is believed that, starting in 
the tenth century, musammat verses in Alandalus may have pro- 
duced the strophes [aa] bbba ccca... of the zajal and [a] bbbaa 
cccaa... of the muwassah (Corriente 1997, 23-27). The main fly 
in the ointment with this theory is the absence of any examples 
of Arabic musammat in Alandalus from this period, which may be 
due to any number of reasons: the compositions may have been 
of inferior quality; they may have been rejected by local, highly 
puristic anthologies; or they may have been quickly superseded 
by a new genre (Corriente 1997, 80-81). 

In contrast to the scarcity of Arabic specimens, the evidence 
for the use of Arabic metrics in medieval Hebrew poetry written 
in the Iberian Peninsula is quite rich. In fact, the first examples 
of Andalusi Hebrew poetry scanned with Arabic metrics—written 
by Duna$ ben Labrat in Cordoba around 958, as discussed 
above—adopt the musammat murabba‘ (bbba 6668 ddda...) form. 
These are two compositions enshrined as all-time classics in He- 
brew literature. The first, 'Know, my heart, wisdom'—part of 


which was quoted above—was written in honour of the famous 
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Jewish patron and doctor to Caliph ‘Abdarrahman III (929—961), 
Hasday ibn Saprut, while the second, even more famous work, 
‘He says: don't sleep, drink old wine’, was a bacchic poem recited 
at a gathering (mugalis) in the presence of Hasday ibn Saprut.!? 
The use of this type of internal caesura was not unknown in the 
synagogal poetry being written in Palestine from the sixth cen- 
tury, if not earlier (Fleischer 1988), and also appears in the com- 
position that introduces the letter of complaint sent from 
Ménahem ben Saruq to Ibn Saprut (Schirmann 1954, I:8-10). 

As will be discussed in greater detail below, in the case of 
the classical Hebrew poets (10th-12th centuries), it is easy to find 
examples that do not fit into the strict discipline of the Arabic 
metrical art. These variations can affect both the measure of the 
metre (wazn) and its modifications (zihaf and lal), and are 
largely—at least in religious poetry—the result of the insertion 
of biblical citations into the body of the poem. They are found in 
an array of works that are not consonant with either the classical 
or the strophic framework but, in a show of metrical ambiguity 
(mustabih), make use of strange metrical and strophic games that 
have led their editors to see no metre at all and understand them 
to be an isosyllabic metrical variant (777/7777), representative 
of poets who rejected Arabic metrics (Fleischer 1980). Nothing 
could be further from the truth; these compositions were inspired 
by the ‘arid, and may be innovations, experiments, or even, in 


some cases, simply bad verses. 


18 Today it is known that this composition formed part of a larger pan- 
egyric; see Elizur 2010. 
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Arab poets in Alandalus had, in the early tenth century, or 
perhaps even earlier, already devised a new type of formula 
known as the har£a (pl. haragat), a final refrain that closed and 
governed the structure of a muwassah poem. The muwassah genre 
(pl. muwassahat) originated in Alandalus in the tenth century and 
did not stop evolving until it reached its literary maturity in the 
eleventh to twelfth centuries. Poems of this genre are generally 
made up of five strophes or verses written in classical Arabic, the 
last of which finishes with the harga, which can be found in dia- 
lectal Arabic, classical Arabic, Hebrew, or Romance. It did not 
take the Jewish poets long to start using the harga, along with 
other strophic devices like musammat form, in their own compo- 
sitions, both in Arabic and in Hebrew (Stern 1974). 

Most muwassah poems are made up of a prelude (matla) 
and five verses. They are considered ‘complete’ (tàmm) when 
they have a prelude, but ‘bald’ (aqra‘) when they do not. Each 
verse is divided into two sections: the ‘round’ (dawr) and the 're- 
frain’ (qufl). Each section, in turn, is divided into segments (guz’, 
pl. agza’): the segments of the rounds (gusn, pl. agsdn) have a var- 
iable rhyme, while the segments of the refrains (simt, pl. asmat) 
preserve their rhyme throughout the composition. When a seg- 
ment (either gusn or simt) has one stich, it is ‘single’ (musattar), 
and when it has two stichs, it is ‘double’ (muzdawig). Two stichs 
with a single final rhyme are 'plain' (mufrad), whereas, when they 
have at least one internal rhyme, they are ‘compound’ (mudaffar). 
If all the segments of a section have only the same final rhyme, 
they are called ‘simple’ (sadig), but if they have internal rhymes 


as well, they are considered ‘adorned’ (murassa‘). The verses can 
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be formed purely according to the poet's chosen metre, in which 
case they are called ‘stripped’ (mugarrad), but they can also be 
subject to metrical extensions that consist of suffixes (mudayyal), 
prefixes (mar'üs), infixes (mafrüq), or prefixes and infixes at the 
same time (mugannah; Ghazi 1979, 11). 

The number of segments in the verses varies from poem to 
poem. The most common options are five segments (muhammas) 
or four (murabba*), although there may be as many as six (musad- 
das), seven (musabba?, or eight (mutamman). Moreover, the gusn 
and simt do not necessarily have to be symmetrical in the syllabic 
computation (mutawdfit); at times, one simt can be double while 
the other is single, in which case it is said that the refrain is ‘lame’ 
(a‘rag; Corriente 1997, 26-27). 

There has been much debate about the origin of these ex- 
tremely complex compositions. The history of the haragat, and 
their relationship to the muwassahat, as well as the zajals, is long 
and controversial (for a complete summary, see Corriente 1997, 
90-101). The last major theory, the ‘bridging hypothesis’, was 
formulated by Federico Corriente (1982), and later updated by 
the author himself (1986) in reaction to various objections, put 
forth primarily by Gregor Schoeler (1983) and Alan Jones (1981- 
1982). Very briefly (for the complete exposition, see Corriente 
1997), this hypothesis holds that the haragat had a popular 
origin, dating back to the dawn of the tenth century, in the form 
of zajals. These were oral works that used Andalusi Arabic and 
whose metre was based on a popular local adaptation of the clas- 
sical ‘arid, imported from the East during the reign of ‘Abdar- 
rahman II (822-852) and adapted to Andalusi Arabic by Ibn 
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Firnas; on this adaptation, see the curious episode in the Alcázar 
of Cordoba mentioned above. It is even possible that the haragat 
are remains of zajals—their best verses—that were then inserted 
at the end of a new Andalusi strophic structure, called *muwassah' 
when its register was classical and 'zajal' when its register was 
dialectal. It seems that the structure and metrics of the haragat, 
as they have been passed down (see the latest edition of Diwan 
Ibn Quzman Alqurtubi in Corriente 2013), were updated and 
standardised during the Almoravid period, as their linguistic reg- 
ister was a much better fit in the Almoravid court than it had 
been under the previous regimes. The famous Andalusi anthol- 
ogist and theoretician of the era, Ibn Bassam (Santarem, 1058- 
1147), described the genre of the muwassah and its evolution as 
follows (following the edition by ‘Abbas 1978, I:468-69): 

These metres (awzan) are quite often used by the Andalusis 

in love poems (algazal) and erotic poetry (annasib), and 

when heard, they break the best guarded chests, if not the 

heart. The first to use the metres of these muwas3ahat in 

our land and to devise the form, as far as I understand, was 

Muhammad ben Mahmüd of Cabra, the blind. He made 

them with hemistichs from the verses (‘ald astari Pas‘ari), 

although most of them with impossible metres that are not 

used (‘ala la‘aridi Imuhamalati gayri Imusta‘malati), using di- 

alectal and foreign words, which he called the 'centre' 

(almarkaz), and from this, he composed the muwassah, 

without giving it an internal rhyme (tadmin) or rounds 

(wala agsén).* It is said that ‘Abdarrabbihi, the author of 


34 Monroe (1985-1986, 134) explains why he translates this as ‘not even 
in the rounds’, an interpretation that I do not agree with, and the expla- 
nation of which does not convince me. 


12 An Introduction to Andalusi Hebrew Metrics 


Kitab al'iqgd, pioneered this type of muwassahdt in our 

ranks. Later Yusuf ben Harün Arramadi appeared, and he 

was the first to increase the internal rhyme in the centres, 

making every caesura that he had fixed exclusively in the 

centre rhyme. The poets of his generation, like Mukarram 

ben Sa‘id and both sons of Abiilhasan, followed this trend. 

Then, this ‘Ubada appeared and devised plaiting (attadfir), 

which consists of maintaining the positions of the caesuras 

in the rounds and giving them an internal rhyme, just as 

Arramadi maintained the position of the caesuras in the 

centre. The metres of these muwassahat are beyond the aim 

of this compendium, since most do not follow the metrical 

forms (a‘arid) of Arabic poetry. 

Monroe (1985-1986) studies this passage in depth and includes 
all the translations into Western languages made since the nine- 
teenth century. 

The model that I propose for scanning Andalusi Hebrew po- 
etry has also served to inform my analyses of the process through 
which Hebrew muwassahat were composed. The scansion sug- 
gests that the composition begins with the harga, whose sequence 
encrypts all or some variants and modifications (awzan) of one 
metre (bahr) as its author decides, challenging the poet to iden- 
tify them and reproduce them throughout a complex strophic 
composition, usually inlaid with all sorts of internal rhymes. In 
other words, the poet must recognise the metre encoded in the 
harga, and play with it and its variants from the beginning of the 
poem to the end. This explains why there is no fixed pattern to 
which the metrical sequences of these poems adhere, since they 


are all formed independently on the basis of a particular harga. 
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On these premises, I will analyse the metres of a number of dif- 
ferent Hebrew muwassahdt, to try to shed light on their unpre- 
dictable metrical structures, which always depend on the genius 


of the author of the harga. 


2.0. Metrical Orthography 


Metrical orthography takes account solely and exclusively of 
what is said, whether or not that pronunciation is reflected in 
how the words are written using conventional orthography. The 
main characteristics of metrical orthography are as follows. 

A letter with 00865 hazaq counts as two letters, the first qui- 
escent and the second vocalised, for example, zayin in pin — prn 
or nun in niop — NYP. 

The seven kings, or plene vowels, when found in open syl- 
lables, are taken to include a weak quiescent letter, for example 
an alef, as in ,נאער — נער‎ in זְהֶב‎ — IJN), or in 302 — .כָּאסֶף‎ The 
same occurs with 35, which, for metrical purposes, is n39, and 
likewise also ma — .פִּיהָא‎ 

This is actually the same phenomenon that affects waw and 
yod in the matter of plene or defective spelling, as in ,אתו‎ which, 
for metrical purposes, will always be inix; holem is placed above 
the consonant that it vocalises, and not over the waw, which is 
only a lengthening letter. The same occurs with ny, which is 
always measured as nv. 

On the other hand, these three weak letters do not count in 
closed syllables, meaning that Ty and 717 are, for metrical pur- 
poses, TINT; OW — DINW; and שָמִים‎ —> DRAN. An exception to 


this rule, however, is that there are some situations where the 
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rhyme requires the presence of a quiescent letter before the con- 
sonant that finishes the verse (ridf). 

In the case of furtive patah, an alef is inserted before the 
vowel; for example, rn^ is nin in this case. 

Open syllables are only found in the cases of mobile 560002 


compound séwa’, and Sureq: for example, in w37, ,אֶשָר‎ nמא,‎ and 


as well as in 721. According to some grammarians, when either‏ ,ענ 
of these two types of Séwa’ appears in the middle of a word pre-‏ 
ceded by another open syllable, both can be counted as open syl-‏ 
(Alah-‏ יעמד lables if required by the metre, for example, nwyn or‏ 
mad Alkhalaf and Martínez Delgado 2018, 96-106). If, on the‏ 
other hand, the metre requires that this sequence of open sylla-‏ 
.יאעמד — bles be broken, gé‘aya is used, for example, Thy’‏ 
is also used when the metre requires that a quiescent séwa’ be‏ 
.בָּאתְבוּ = mobile, for example, 33n3‏ 

The scansion confirms that this rule is not applied in the 
case of hatef games, and therefore, for example, ga is, for met- 
rical purposes, iin. Likewise, in practice, I have not always 
been able to identify the measure known as fasila sugra—a se- 
quence of three vocalised letters followed by a quiescent, on 
which see further below—and, therefore, forms like minna usu- 
ally correspond to the measure yxan, and not to jnbys, as ar- 
gued by Ibn Ganah (Martínez Delgado forthcoming). 

Originally, the Arabic metrical system indicated that a con- 
sonant was vocalised using the symbol o and that it was quiescent 
using |. However, because of the similarity between o and the 
sign that indicates the quiescent in Arabic (sukün =), at present 


these symbols are used the other way round. For example, wat 
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— 0|| and Thy = | | |. The sequences produced by this first scan- 
sion identify the metrical feet, since, in their own way and con- 
text, these symbols are equivalent to ~ (|) and 7 (o|) in Greek and 


Latin poetry. 


3.0. Metrical Syllables 


Metrical syllables are the minimum units from which metrical 
feet can be put together. Not all classical manuals agree about 
their number and quantity. While all authors recognise four basic 
syllables (two sabab and two watid), others add two more (fasila 
sugrà and fasila kubra). 


3.1. Sabab 


Sabab (traditionally known as ténu'a in Hebrew) has two recog- 


nised types: 


Sabab hafif: made up of two letters, the first vocalised and the 
second quiescent (o|), as in AN, ,אי‎ n5, bU. 

Sabab tagil: made up of two vocalised letters (||). Not all 
authors agree about the existence of this metrical syllable 
in Hebrew, as, unlike the previous type, it never appears 
free standing, but rather always as one of a combination 
of two units, like the first two syllables of "à, כַּאֶשָר‎ and 
moyn (in all cases sabab tagil + sabab hafif — o|||). 


3.2. Watid 


Watid (traditionally known as yated in Hebrew) has two recog- 
nised types: 
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Watid magmii: made up of three letters, two vocalised and one 
quiescent (o||), as in way, ^22, and .שמר‎ 

Watid mafrüq: made up of three letters, two vocalised 
separated by one quiescent (|o|). There is no consensus 
between grammarians about the significance of this syl- 
lable, as it only appears in Hebrew in two circumstances 
(see Martínez Delgado 2017, 51-53 for edition and 83- 
84 for translation). The first of these is apocopated 
imperatives and imperfects of verbs whose third radical 
is weak, in either the pa‘al, of the 32 type, or the hif'il, of 
the pwn type. In both cases, the existence of watid mafrüq 
depends on whether or not the author makes the final 
Séwa? sound, avoiding the double consonance: yabkd and 
hasqd, respectively. The second circumstance is in 
type, where the stress on the first radical creates a weak 
letter and, as a result, the final he does not count for 


metrical purposes, producing 383. 


3.3. Fasila 


Fasila is considered by many authors to be really combinations of 
the above units. Not all Hebrew grammarians agree about recog- 
nising fasila units, and likewise, many manuals of medieval Ara- 
bic metrics do not include them. Those authors that do include 
them, like Ibn Ganah (Alahmad Alkhalaf and Martinez Delgado 
2018, 96-106), recognise two types: 


Fasila sugra: three vocalised letters followed by a quiescent 
(o|||); לעשת‎ and Thyy would be examples of this type. 
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Fasila kubrà: four vocalised letters followed by a quiescent 
(o||| D; nnnv? and ww — ww would be, according to 
Ibn Ganah, examples of this type.?? 


4.0. Metrical Feet 


Metrical syllables join together to form the feet that are combined 
to create verses. Depending on the school, between eight and ten 
feet are recognised: two are made up of five letters, and the oth- 
ers, regardless of whether there are six or eight of them, are made 
up of seven letters. To provide an abstract representation of these 
feet, the פעל‎ paradigm is used for both morphological analysis 
and scansion in Arabic. 


The feet with five letters are: 


wa, which is made up of watid mafmü* (:»5/0||) + sabab hafif 
(2/0]), e.g. rmm = nma 

which is made up of sabab hafif (&5/ 0|) + watid magmü*‏ ,פאעלן 
ָאדְכָא = (i25/ o|D, e.g, TT‏ 


°As a sampler: “in annw?, four vowels occur, one is hatef patah under 
het and I already showed you that the initial 3éwa? is mobile, for which 
reason the lamed in לְשָחְתָהּ‎ is mobile. In 58755) (Gen. 5.12), three vow- 
els occur, one of them being hatef patah. In :niwyb (Gen. 2.3), three 
vowels occur, one of them being hatef patah and this occurs with great 
frequency in Hebrew. Examples of this type in words that are not 
healthy because they have geminates are like ox צָאֶלִים‎ map (Job 
40.22), in iby three vowels occur, one of them being hatef patah. The 
same for 753 bn (Neh. 12.36), opin n?» (Zech. 11.3 [sic]) and np 
oni (Judg. 9.57). In בצְהָרִים:‎ ww (Job 5.14) four vowels occur, one an 
initial vowel that vocalises with the patah under yod and hatef patah 
under shin" (Alahmad Alkhalaf and Martínez Delgado 2018, 96-106). 
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The feet with seven letters are: 


jליעאפמ,‎ which is made up of watid magmii 0/מפא)‎ | |( + sabab 
hafif (|ס/טי)‎ + sabab hafif (2/o[), e.g., Yaw = prawn 

which is made up of sabab hafif (N5/0|) + watid‏ ,פאעלאתן 
e.g., nana =‏ ,(|0/תן) sabab hafif‏ + (| |ס/עלא) magmi‘‏ 
nana‏ 

i»»snon, which is made up of sabab hafif (on/o|) + sabab hafif 
(|0/תַפ)‎ + watid magma‘ (»/o||), e.g, מָאד‎ NTI = 
TRAN 

jnbpאon,‎ which is made up of watid magmü' (Non/o||) + sabab 
taqil /על)‎ ||) + sabab hafif (1n/o]), e.g., מעשה‎ “w = wyn 

jלעאפַתמ,‎ which is made up of sabab taqil (nn/||) + watid 
magmü* |ס/פאט)‎ |( + sabab hafif ,(|ס/לן)‎ e.g., DIX na = 
eam 

nxdwan, which is made up of sabab hafif (53/0|) + sabab hafif 
Q»/o| + watid mafrüq (nw5/|o|]) e.g. nayana = 


IRINAN. 
Some schools add two more feet: 


ing» ,פאע‎ which is made up of watid mafrüq (yx5/|o|) + sabab 
hafif (N2/0|) + sabab hafif (1n/o|) 

12 yanon, which is made up of sabab hafif (on/o|) + watid 
mafrüg ver/|o| + sabab hafif (12/0) 


The feet are traditionally divided into the categories of fun- 
damental and derived feet. The four fundamental or basic feet 
are those that begin with watid: nwa, מפאעלתן ,מפאעילן‎ and, ac- 
cording to the maximalists, nx? px». The six remaining feet that 


begin with sabab are derivations of the first group. 
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5.0. The Verse 


The verse (bayt) is made up of a series of feet, and closes with a 
rhyme that must be repeated throughout the entire composition. 
Complete verses can have eight or six feet, depending on the type 
of metre. They are divided into two identical hemistichs; the first 


is called sadr and the second ‘agz: 


פּאעלאתֶן פַאעֶלן פַאעֲלאתַן פאעלן | פאעלאתֶן פאעלן פַאעֲלֹאתָן פאעלן 


‘agz sadr 


מפַאעִילן מפאעילן tween | trosan‏ מַפַאעילן מפאעילן 
‘agz sadr‏ 

The last foot of the first hemistich, or sadr, is known as ‘artid, and 

the last foot of the second hemistich, or ‘agz, is called darb. Alt- 

hough the first hemistich is called delet and the second soger in 

the Hebrew tradition, it is possible that the earliest authors who 

coined this terminology were really referring to ‘artid and darb 

respectively (see Qimhi 1546, 59v). The feet that precede the 
‘arud and darb are called hasw, or ‘filling’: 


T2985 | פאעלן פאעלאתָן‎ TOXIN | פּאעְלאתֶן | פַאעֶלְן‎ [VND פַאעֲלַאתְן‎ 
darb | hasw hasw hasw | ‘arid| hasw hasw hasw 
מפַאעִילְן‎ | pan מפאעילן‎ | (pyran | מפַאעִילֵן מַפַאעִילְן‎ 
darb | hasw hasw | “arid | hasw hašw 
A composition that consists of an isolated verse is known 
as yatim. The following example (Brody and Schirmann 1974, 
268) uses wáfir metre and nun rhyme. 
מפאעִילן מַפַאעִילֵן פעולן מפאעִילן מַפַּאעִילֶן פעולן‎ 
0125 n5 שְׁחֹרִים‎ vn אֲשֶׁר‎ minwn עֲלֵיכֶם‎ NNOD) הַלא‎ 


20 An Introduction to Andalusi Hebrew Metrics 


*Was the darkness not so wonderful with all of you / that 

the blacks were as whites.' (Solomon ibn Gabirol) 

A composition with two verses is called nutfa. The follow- 
ing example (Sáenz-Badillos and Targarona 1998, 190) uses tawil 


metre and res rhyme. 


PWD מִפַּאעִילֶן פעולן‎ 17:05 TYRIN TW) מַפַאעִילן‎ TW) 
"12 nim 53 יָרִיעָה‎ nnm ow כְמוֹ‎ Daa Dw "iN הַלְעַד‎ 
פעולן פעולן‎ 1?vs5n פעולן‎ TYRIN TW) TYRNIN [PWD 

WO אָן יָדִידִי‎ PPI um Tat nan שְׁבָחוּנִי‎ 33 


*Will I always live in a tent like a Bedouin? Will I have 

my abode under canvas my whole life? 

The steppe and Fate make me forget / my patio in my 

city: where are the friends from my patio?' (Samuel ibn 

Nagrela Hanagid) 

When the composition has between three and six verses, it 
is known as qit'a. The following example (Mirsky 1961, 1) uses 


wafir metre and dalet rhyme. 


(pyran‏ מַפַאעִילֵן TANVI‏ מפאעיל מפאעילן פעולן 
pwn npa‏ יָעִירְנִי DP Py nino sw» TR‏ 
מפאעִילְן מִפּאעִילָן פַעוּלַן  PYRIN‏ מפאעִילן Twa‏ 
ATT POR) PIN) PI? AS qup NRAN)‏ 
pean  ןלועפ PYRIN PYRIN‏ מַפַאעִילְן פעולן 
DRI INN? DIDNT TWN‏ לא ATT APTI‏ 
מַפָּאעִילֶן wa PYRIN‏ מפאעילן מַפַאעִילְן פעולן 
^aa» nov) ono NT‏ — כְּלֶב אֲשָׁה APM maw‏ 
‘When love awakens me, I skip about / like a fawn to‏ 
gaze at the eyes of the beauty.‏ 


I enter and her mother is there in front of her / her fa- 
ther, her sister and her aunt. 
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I gaze at her and I turn / as if I were not her companion, 

her friend. 

I am afraid of them and because of her my heart / is like 

the heart of a woman who has lost her only child.’ (Isaac 

ibn Khalfun) 
Any composition that has more than seven verses becomes a 
qasida. 

A verse that preserves all its full feet is called tamm, or com- 
plete. The following example (Sáenz-Badillos and Targarona 
1998, 167.1) uses basit metre and kaf rhyme. 


[vsnon‏ פאעֶלְן TRA TVANOA‏ מִסְתפֶעלְן פַאעלְן PVANOA‏ פאטלן 
T2772 WWR‏ עַלִי PA CIN nj) NVI‏ אֶת "UP TIA PN CD?‏ 
‘I wander like a wayfarer around a hill of incense and I‏ 
ho/ld my cheeks fast to the print of your steps.' (Samuel‏ 
ibn Nagrela Hanagid)‏ 
A verse that preserves all its feet with modifications is‏ 
called wafi, or faithful. The following example (Brody and Schir-‏ 


mann 1974, 4) uese tawil metre and pe’ rhyme. 


פַאעֶל [PDNSD‏ פאעל WYND | |PDNDD‏ מַפַאעִילְן פאעל מפַאעִיְן 
מִי זאת nv ind‏ עולֶה nspUn‏ | תְּאִיר כְּאוֹד AD TRA Manan‏ 
‘Who is she who like the dawn rises and comes out / she‏ 
shines like the light of the sun, pure, so very beautiful.’‏ 
(Solomon ibn Gabirol)‏ 
A verse that eliminates the final foot from both hemistichs‏ 
is called magzi’, or partial. The following example (Sáenz-Badi-‏ 


llos and Targarona 1998, 156.1) uses basit metre and dalet rhyme. 


TWD פאעלן פַעולן  מִסְתפֶעלְן פאעלן‎ TWINA 
וּפז נְקוּדֶה‎ 5023 pn)  np"v v קוּמָה בְשַׁחַר‎ 
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‘Awaken at dawn and gaze at the cover of the / sky with 

fine inlaid silver and gold.' (Samuel ibn Nagrela Hanagid) 

A verse that eliminates a complete hemistich is called 
mastür, or split. The following example (Sáenz-Badillos and Tar- 


garona 1998, 220.1) uses sari‘ metre and res rhyme. 


ran מִסְתפְעֲלְן‎ Tandy 
נוֹדָא‎ TY? כִּי צוּר‎ 03 YTD 
‘You must know, my child, that the Rock, your Creator, is 
terrible’. (Samuel ibn Nagrela Hanagid) 
A verse that eliminates four feet and preserves only two— 
or four, depending on the metre—is called manhük, or weak. The 
following example (Jarden 1984, 155) uses mutadarak metre and 


he rhyme. 


פאעל פאעל פאעל פאעל 
waa Fry‏ 

‘My eyes, from so much crying, have become blind.’ 

(Solomon ibn Gabirol) 

A verse that consists of a single foot is known as mudawwar, 
or round. 

When the poet makes the ‘arid and darb rhyme in both 
hemistichs at the beginning of the poem—in other words, both 
of these feet share the same rhyme and foot type—and then the 
metre adopts the expected form beginning with the second verse, 
this rhythm is known as tasri. The following example (Brody 


1894, II:75) uses ragaz metre and sade rhyme. 


TWIN מִסְתַפְעֲלְן מִסְתפֶעֶלְן‎ Tzwan מִסְתפֶעְלְן‎ jo»snon 
DAPR וְרִיק‎ NW NAY = = nyns now TN מְקוֹר‎ nip? 
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לא Nd) INDI PAVN‏ אַעְרִיצָה 


Tzwsn jz»snop jpsnen 
אֶקִיצָה‎ Nd) עוֹלִם‎ ny WX 
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TWINA TWINA TWINA 
729 פָּנִי מַלְבִּי מִגַמָּתִי‎ NINY 
Pyanon מַפְתַעלן‎ j»vsnon 

"m "n‏ לחזותו בְחֲלוֹם 


Tapan panda j2v5non 


nin wan? עֵינֵי‎ HRW לא‎ 


‘I run to true life's fountain / for that reason I scorn that 
which is vain and empty 

I only wish to glimpse the face of my King / He and no- 
body else I fear and venerate 

If only I could see Him in my dreams! / I would sleep an 
eternal sleep without awakening 

If ever I saw His face in my heart / my eyes would no 
longer want to look outwards.’ (Judah Halevi) 


When the poet makes the first two hemistichs rhyme with- 
out the ‘arid adopting the foot type of the darb, this produces a 
rhythm very common amongst the Hebrew poets, which is called 
muwaffa. The following example (Brody and Schirmann 1974, 
140.1) uses ragaz metre and nun rhyme. 


Dynan Pyanon pyanon 


TAXI בְּגד רֶע חִשַבְתִּיו‎ 0R Tat בְּאַנְשִי‎ ^22 AND ON 


‘Do not believe, my heart, in contemporaries / after be- 

traying the companion I believed trustworthy.’ (Solomon 

ibn Gabirol) 

When the poet creates internal rhymes within the verse, but 
maintains the final rhyme throughout the poem, this is called 
musammat, as discussed above. The following example (Schir- 


mann 1954, 1:34( uses mustatil metre and lamed rhyme. 
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מפאעִילן פאעל מפאעילןפאעל מפאעילן פּאעל מפאעיל פאעל 
וְאוֹמַר wen dx‏ שְׁתָה יין ישן 55 o»‏ שושן וּמר עם אֲהָלִים 


‘He says: do not sleep / drink old wine / there are privets 
with lilies / and myrrh with aloe.’ (Dunas ben Labrat) 


6.0. Modifications 


6.1. Zihaf 


The filling (ha3w) feet undergo modifications (zihaf) that specifi- 
cally affect the sabab. According to Ibn ‘Abdrabbihi (Amin et al. 
1948, 426), these modifications only affect the second, fourth, 
fifth, and seventh letters of the feet. 

The modification never affects any component of the watid, 

instead specifically affecting the sabab. Moreover, in the 

feet, it only affects the second, fourth, fifth and seventh 

letters. If you want to know the position of the modifica- 

tion in the feet, look at each of the eight feet that I have 

named for you; if you see that the foot begins with watid, 

the modification will be in the fifth and seventh, but if you 

see that the watid is at the end of the foot, the modification 

will be in the second and fourth; if the watid is in the mid- 


dle of the foot, then the second and seventh will be modi- 
fied. 


These modifications are found in isolated instances within the 
composition, rather than being replicated throughout. Each me- 
tre allows its own modifications. 

According to the very minimalist Andalusi school, there are 
two modifications: one consists of eliminating the second letter 


from the sabab hafif (o| = |), and the other of leaving the second 
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letter of the sabab taqil quiescent (|| ^ o|), or sometimes elimi- 
nating it (o| = |). As mentioned in the extract of Ibn ‘Abdrabbihi 
quoted above, the position of the modification depends on the 
position of the watid: when the foot begins with watid (that is, 
Diva, ,מפאעלתן ,מפאעילן‎ and, according to the maximalists, פאע‎ 
nx), the modification affects the fifth and seventh letters of the 
foot; when the watid is in the intermediate position פַּאעְלְאתֶן)‎ and, 
according to the maximalists, לן‎ pono), the modification affects 
the second and seventh letters of the foot; and when the watid is 
in the final position (byxa, ןלפnסמ, ,מְתַפאעלן‎ and ,(מפעולאת‎ the 
modification affects the second and fourth letters of the foot. 

In the following sections, after each example, the metres in 
which the modification in question can occur are given in brack- 
ets. Metres in which a particular modification does not occur ac- 
cording to the classical catalogue, but does sometimes occur in 


practice, are marked with an asterisk (*). 


6.1.1. Second Consonant 


The modification introduced in the second consonant of the foot 
can be of three types: 


habn: the second consonant is eliminated when it is quiescent. 
פַאעֶלְן‎ = fW (madid, basi) 
מִסְתַפֶעֶלֵן‎ = Topanga = מפאעלן‎ (basi, ragaz, sari, mun- 
sarih, hafif, mugtat) 
מפאעיל = מעולאת — מפעולאת‎ (munsarih, muqtadab) 


(madid, ramal, hafif, mugtat)‏ פעלאתן — פאעלאתן 


idmar: the second vocalised consonant remains quiescent. 
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pyxann = j»»5non (kamil)‏ — מתפאעלְן 


waqs: the second vocalised consonant is eliminated. 


(kamil)‏ מפאעלן = PRN‏ = מִתַפָאעָלָן 


6.1.2. Fourth Consonant 


Only one modification is introduced in the fourth consonant of 
the foot: 


tayy: the fourth consonant is eliminated when it is quiescent. 


jwnsn(basit ragaz, sari, mun-‏ = מִסְתַעָלֶן = מִסְתַפֶעלְן 


sarih) 
nxdivan — מפעלאת‎ (munsarih, muqtadab) 


6.1.3. Fifth Consonant 


The modification introduced in the fifth consonant can be of 


three types: 
qabd: the fifth consonant is eliminated when it is quiescent. 


ps (tawil, mutaqarib)‏ — פעולן 
Dysan — pyran (hazag, mudari)‏ 


‘asb: the vocalised fifth consonant remains quiescent. 
DWRN — WRN = מפַאעִילְן‎ (wafir) 
‘aql: the fifth consonant is eliminated when it is vocalised. 


pyran (wafir)‏ = מפאעתן — מפאעלתן 


6.1.4. Seventh Consonant 


Only one modification is introduced in the seventh consonant: 
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kaff: the seventh consonant is eliminated when it is quiescent. 
מפאעיל — מפאעילן‎ (tawil, hazag, mudari^) 


(madid, ramal, hafif, mugtat)‏ פאעלאת — פאעלאתן 


6.1.5. Dual Modifications 


In addition to the aforementioned modifications, the following 


dual modifications can be introduced: 


habl: the second consonant is eliminated when it is quiescent 
(habn) and the fourth consonant is eliminated when it is 


quiescent (tayy). 


panda — wann = Tyna = mwa (basit, ragaz, sari’, 
munsarih) 


(munsarih)‏ פעלאת = psn‏ >— מעולאת — מפעולאת 
hazl: the second vocalised consonant remains quiescent‏ 
(idmar) and the fourth consonant is eliminated when it is‏ 
quiescent (tayy).‏ 
VƏDA = IPWN (kamil)‏ = מִתְפַאעְלָן = מתפאעלְן 
naqs: the fifth consonant remains quiescent (‘asb) and the‏ 


seventh consonant is eliminated when it is quiescent 
(kaff). 
N2pRaA — DWRN =< DWRN = מפאעיל‎ (wafir) 


Sakl: the second consonant is eliminated when it is quiescent 
(habn) and the seventh consonant is eliminated when it is 
quiescent (kaff). 


IDN?DNB — DNW — DNW (madid, ramal, hafif) 
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(hafif)‏ מפאעל = jovsnn > Spann‏ — מִסְתפֶעלְן 


tarm: the first letter of the first foot is eliminated from each 
hemistich (harm) and the fifth consonant is eliminated 


when it is quiescent (qabd). 
pwa — pw =< עול‎ = ya (tawil, mutaqarib) 
6.2. “lal 
The feet that occupy the position corresponding to the ‘artid and 
darb undergo specific modifications (‘ilal) that must be preserved 


throughout the entire poem. These modifications produce the 


variants (awzan) of each metre (bahr): 

hadf: at the end of the foot, the sabab hafif is eliminated. 
מפאעילן‎ =< wran = פעולן‎ (tawil, hazag) 
TONDVRD — פאעלא‎ = fxd (madid, ramal, hafif) 
wa — we = bya (mutaqarib) 

qatf: at the end of the foot, the sabab hafif and the preceding 

vowel are eliminated. 

DWRN — מפָּאעַל‎ = Twa (wáfir) 


qasr: in a foot ending in sabab, the final quiescent consonant 
is eliminated, and the vocalised consonant that precedes 


it is left quiescent. 
pwa — ps = "ws (mutaqarib) 
פאעלאן = פַאעלאת — פאעלאתן‎ (madid, ramal, *hafif) 
qat“: in a foot ending in watid, the final quiescent consonant is 


eliminated, and the vocalised consonant that precedes it 


is left quiescent. 
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(basit, *hafif, mutadarak)‏ פאעל = פאעל > פאעל = פאטלן 
?p5nen — wanda = jowsn (ragaz, munsarih)‏ — מִסְתַפֶעלֵן 


Tj NBnp — מַתַפַאעֶל‎ < WRI = jnN?p5 (kamil) 


batr: at the end of the foot, the sabab hafif is eliminated (hadf) 
and then the final quiescent consonant is eliminated, and 


the final vocalised consonant is left quiescent (gat). 


(madid, *ramal)‏ פאעל — פָּאעַל — פַאעלא — פאעלאתן 
yə (mutaqarib)‏ — פע — פעו — twa‏ 


hadd: the watid magmii‘ is eliminated from the end of the foot. 
מתפאעלְן‎ — xan = j?b5 (kamil, *basit) 

salm: the watid mafrüq is eliminated from the end of the foot. 
מפעולאת‎ — wan = פאעל‎ (sari) 

wagf: the seventh vocalised consonant is left quiescent. 
מפעולאן = מפעולאת — מפעולאת‎ (sari, munsarih) 

kasf: the seventh vocalised consonant is eliminated. 


sowan = pwan (sari, munsarih, *ragaz)‏ — מפעולאת 


6.3. Additions and Reductions 


Regardless of the position that it occupies within the poem, a foot 


can receive any of the following additions and reductions: 


tadyil: a quiescent consonant is added to the end of a foot that 


ends with watid. 


(mutadarak)‏ פאעלאן — פַאעלְן 
povanoa = iovsnon (basit)‏ = מִסְתפֶעֶלְן 


(kamil)‏ מְתַפָאעַלאן = מַתַפַאעֲלָון — מִתַפַאעֶלְן 
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tasbig: a quiescent consonant is added to the end of a foot that 


ends with sabab. 
IDN?UNB = פאעלאתאן = פאעלאתון‎ (ramal) 


tarfil: two consonants, the first vocalised and the second 
quiescent, are added to the end of a foot that ends with 
watid. 


(kamil)‏ מִסְתַפְעְלַאתָן = Pano‏ + פע — מִסְתַפְעֲלן 


(kamil)‏ מתפאעלאתָן = מתפאעלְן + פע — מתפאעלן 
harm: the first letter of the first foot is eliminated from each‏ 
hemistich.‏ 
(tawil)‏ פאעל = pwa — pw‏ 
wan (hazag)‏ = מפאעִילן 
This last modification is known as talm when it is applied to the‏ 
and Satr/sitr when it is‏ ,(פאעל —( foot pwa in mutagárib metre‏ 
applied to an instance of the foot yxan that has been previously‏ 
j»»u5).‏ — מַפָאעָלָן —( affected by qabd in hazag or mudari‘ metre‏ 
harb: a dual modification produced by the combination of‏ 
harm with kaff.‏ 
dwan (hazag, mudari)‏ = פאעיל — Tpxe‏ — מפַאעִילְן 
tas'it: the first letter of the watid is eliminated.‏ 
TONIVND =< ININ = Prvan (hafif, mugtat)‏ 
(mustatil)‏ פאעל = pwa — pw‏ 
Finally, one letter—and in some cases even two—can be added‏ 


to the beginning of the verse. This modification is known as hazm 
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and occurs in the mugtat, muqtadab, mudari‘, and mutadàrak me- 


tres. 


2. THE CATALOGUE OF CLASSICAL 
METRES 


1.0. Tawil 


[PVR [Iva‏ 7:95[ מפַאעִילְן pws‏ מִפָּאעִילָן פעולן מִפַּאעִילָן 
This metre has the longest sequence of feet. According to the clas-‏ 
sical system, it is not used in its magzir, mastür, or manhük forms.‏ 


Its tamm, or complete, form is as follows (Brody and Schirmann 
1974, 23.3): 


wa‏ מפאעילן Pwo‏ מפאעילן | פעולן מפאעילן פּעולֶן מפאעילן 

5533 עַלִי npun py‏ וְתַרְדָּמָה nw ssipn‏ עֵיני TIN‏ פּנוּמְתִי 

'DNDun TIO PII תְּעוֹפַף‎ | np"nm Aun PRY 551 
‘As torpor and lethargy fall over my eye / sleep flies from 


my eyes and my drowsiness is dispersed.' (Solomon ibn 
Gabirol) 


This metre has three types of darb and one type of ‘arid. 


1.1 First Darb 


The first darb is without modification ,(מְפּאעילֶן)‎ and its ‘arid is 
modified with qabd (yxan — :(מפַאעלְן‎ 

פעולן TWD TPVNDN‏ מפאעלן TVD‏ מפאעילן PWD‏ מפאעילן 
I have not found this form amongst the classical poets. However,‏ 
contrary to the classical prescription, tawil metre can be found in‏ 
the magzi’ form, dispensing with one foot, and with a complete‏ 
darb and identical ‘arid (Sáenz-Badillos and Targarona 1998,‏ 
:(45.1-2 


€ 2023 J. Martínez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/OBP.0351.02 
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פעולן מפאעילן מפאעילן wa‏ מפאעילן מפאעילן 
עֲלֵיכֶם Moma ns ni»i» oy mwan) Min ya‏ 
פעולן מפאעילן מפאעילן ZWI‏ מפאעיל מפאטילן 
WA?‏ בְּנֵי WOW DAN) PNA DSW. OTN‏ 
‘All you sons and custodians of the Torah / you must re-‏ 
veal its secrets‏ 


Since the people are in the dark / in the land and you are 
as their lamp.’ (Samuel ibn Nagrela Hanagid) 


1.2. Second Darb 


The second darb is modified with qabd (j»vssn — ,(מפַאעלְן‎ and 
its ‘arid is identical (Sáenz-Badillos and Targarona 1998, 191.2): 


PMNS TW מפאעילן פעולן מפַאעלַן | פעולן מפאעילן‎ T73 
"AT UNA AN) TA IIT 5599) Wy i3 722 T? DIDY 22 923 
*With all his heart he loves you while your heart is like 
stone / and every mouth speaks to you while you remain 
silent.' (Samuel ibn Nagrela Hanagid) 
There is also a different form of this darb used in the complete 
form of tawil metre, which is not included in the classical cata- 
logue; it is further modified with wags (byxan — jug) and has 
an identical ‘artid (Brody and Albrecht 1906, 89.1; Sáenz-Badillos 
and Targarona 1998, 197.1-2): 


פעולן מפאעילן פעולן פאעלן פעולן מפאעילְן פעולן פאעלן 
nw‏ בְּחִיק CVP DAY nw?‏ דְּעִי כִּינְעוּרִים nmyi‏ נְנְעֲרוּ 


‘Asleep in the lap of infancy, when you lie down / you 
must know that youth like a wick is consumed.’ (Judah 
Halevi) 


OMNI "PT‏ )3232732 ִפְשִי בְּהַרְחִיקָם PY‏ דְאֲבוּ 
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לא 7o — opo TAR WT?‏ לְחָיִי וְעַל פְנֵי Ina‏ גד נִעֲבוּ 


‘My friends upon leaving stole my heart / my soul for 
their distance and my eyes languish 

Never again shall they be calm, spilling over / my cheeks 
and face as if forming a dyke.' (Samuel ibn Nagrela Han- 
agid) 


1.3. Third Darb 


The third darb is modified with hadf מְפּאעִילֶן)‎ — jלועפ),‎ and its 
‘arid with qabd (yxan — jעאפמ;‎ Sáenz-Badillos and Targarona 
1998, 188.1): 


Twa‏ מִפַּאעִילֶן PWD‏ מפאעלן TWD‏ מפַאעִילְן PWD‏ פעולן 
TTD‏ בְּקְרְבִי אוּר וְגוּפִי iN Tinga‏ בְּשְׁטְפוֹ avn‏ נשא אור DIN‏ 
"Your absence inflames my heart and my body sinks into‏ 
a river / that spills over, who can withstand fire and cur-‏ 
rent.' (Samuel ibn Nagrela Hanagid)‏ 
can also appear with an iden-‏ (פעולן) This darb modified with hadf‏ 
tically modified ‘arid (Sáenz-Badillos and Targarona 1998,‏ 
:)171.1 ;170.1 


PWD TWD מפאעילְן‎ TWD PWD TWD מפאעִילְן‎ TW 
לְבָבוֹת‎ mim way ninwp עֲלֵי‎ niaaa ow oxn 35 הַתְכִין‎ 

‘Are you tensing the sharpened arrows of your pupils / in 
the bows of your eyelids to shoot at hearts?’ (Samuel ibn 
Nagrela Hanagid) 

PWD TWD [PVR TWD PWD TWD TVR Tw 

NDT 235 PPVP VIVI 122? PTI IY TWIN IN 
‘T shall show you a fawn that will melt your heart / with 


its eyes, just as your eyes melted my heart.’ (Samuel ibn 
Nagrela Hanagid) 
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This sequence also appears in the ma£zi? form of tawil metre 
(Jarden 1982, 849.1): 


PW PRD פעולן‎  ןלועפ‎ PYRIN TW 
SAYI נוֹדֶע מְהוֹלֶל = וְכוּטָה עֲלֵי‎ NI? pun 
‘One just man, unknown, is worthy of praise / and con- 
ceals the certain in the doubtful.’ (Samuel ibn Nagrela 
Hanagid) 
Tawil metre also appears in the mastiir form, its darb modified 
with harm (bwa — byxa); because the mastür form eliminates an 
entire hemistich, the darb in this form is, at the same time, the 
*arüd (Sáenz-Badillos and Targarona 1988, 13.1-2): 


[71p5 TPN! [7D‏ פאעל 
DIN‏ אֲשֶׁר px‏ לו דְּמוּת nanm‏ 
פּעולָן מפַאעִילְן [71p5‏ פאעל 
wn?‏ פְעֲלָתוֹ TIRRI WY‏ 
‘I will praise Him who has neither image nor figure‏ 


Because His works are faithful.' (Samuel ibn Nagrela Ha- 
nagid) 


1.4. Modifications to the Filling Feet 


The most common modifications to the filling feet in tawil metre 
are qabd, kaff, and harm. In many verses, the final quiescent con- 
sonant of a filling foot is eliminated. As mentioned above, when 
this is the fifth consonant, the modification is called qabd (w3 
— 'nps5), and when it is the seventh, it is called kaff (yxan — 
.(מפאעיל‎ This is a very common change (Brody 1935, 234.19; 
Jarden 1992, 229.1): 
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פעולן wean‏ פעול מפאעִילְן Wwa‏ מפאעילן פעולן מפאעִילְן 


Ppi אִיש מַעֲזוּז‎ niawna tka apm awa r5 my פאַת‎ pho 
‘Just as the eastern corner distances itself from the west- 
ern edge / the thoughts of a man distance themselves 
from the power of those thoughts.’ (Moses ibn Ezra) 
פאטלן‎ TWD מַפַאעִילְן‎ TVD פאטלן‎ TWD [PVR TVD 
xn וּבִיפוּת‎ yy aivainny — 712 023 הָאֵל לְאִיש‎ ny nxt 
‘This God does to the man who boasts of his vig/our by 
reason of the lushness of his hair and the beauty of his 
figure.’ (Samuel ibn Nagrela Hanagid) 
A qabd and a kaff can be applied in the same verse (Sáenz-Badi- 
1105 and Targarona 1998, 159.1): 


פעול TWD TYNAN [zw PYRIN‏ מפאעילן TWD‏ מפאעלן 
uen won‏ בּהָמוִּי "a‏ דָמִי Awa TTIW? nip Awa‏ 
‘You do not answer me although I cry out without ceas-‏ 
ing? For whom do you mistreat your servant? For‏ 
whom?’ (Samuel ibn Nagrela Hanagid)‏ 
The harm modification, where the first letter of the first foot of‏ 
each hemistich is eliminated  )ןלועפ = pw = byxa), also occurs in‏ 


tawil metre (Sáenz-Badillos and Targarona 1998, 60.1-2): 


DUNS‏ מפַאעִילְן VND PYRIN TW)‏ מפַאעילן TWA‏ מפַאעִילְן 
לשר רְבִּי ana DPI‏ ריב ITT Op ITT nND | nn2im‏ מְשָלַחַת 
nin‏ אֲדַבֵּר לו AW‏ וְלא אוסיף | אולי יִשִיבָנִי עֲלֵיהֶם nns ina‏ 
"To the noble rabbi Nissim, a letter with grievances and‏ 
rebukes / a friend with his friend sends‏ 
This is the second and last time I address him / perhaps‏ 


he will respond to the two together.’ (Samuel ibn Nagrela 
Hanagid) 
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The same modification can appear in magzi? verse (Sáenz-Badi- 
1105 and Targarona 1998, 194.1): 


PW פאעלמפאעילן‎ | [nw פאעל מפאעילָן‎ 
ing? woe RTH = = על צלָעֵי‎ pv שִׂימָה‎ 


*Put your right hand on my ribs / return its heart to my 
chest.' (Samuel ibn Nagrela Hanagid) 
This modification can appear in the first hemistich of the poem 


only, as in this musammat (Mirsky 1961, 72.2): 


פַאעֶל ["DNSD‏ פַעֲולן מַפַאעִילְן | TWD‏ מפאעילן TWO‏ מפַאעִילְן 
223p "ROT "Un NN jam "n3‏ ודיי ּמַבְאוֹבִי 


‘My strength left me and I took myself for dead / my sin 
haunted me, my sorrow and my regret.' (Isaac ben 
Khalfun) 


However, it can also remain fixed throughout the entire compo- 
sition (Brody and Schirmann 1974, 189.1): 


פּאעל TW) TPN‏ מִפּאעִילֶן | פאעל מפאעילן TWA‏ מפַאעִילְן 
VPA PION PTA IND ang‏ וּבְעֲט בְּרְקִיי הַמְּאִירִים וְכַף Pay‏ 
anda‏ 2?" גן NZIMA‏ )1038 לא vaUnpa wh? on» u3n‏ 
OTAD NVA 12?‏ אֲדָמָה פָּנִי raping naw Ta 59 nop? — pnU‏ 


‘Autumn has written with the ink of its rains and down- 
pours / and with the quill of its luminous rays and the 
palm of its clouds 

a composition over the garden of lapis lazuli and purple / 
it would not have arranged them thus if it had been de- 
signed 

for when the Earth yearns for the face of the sky / it em- 
broiders on the fabric of the flowerbeds like its stars.’ 
(Solomon ibn Gabirol) 
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This modification can even appear in the variant of the first darb 
that follows magzi?’ form, which, as discussed above, does appear 
in Hebrew poetry, despite not being included in the classical cat- 
alogue (Brody and Schirmann 1974, 127.1): 


פאעל מפאעילן מפאעִילן פאעל מפָּאעילֶן מפאעילֶן 
yaya DID 53‏ קָדֶם | OPTAM‏ אֶל זְמנּּ 
‘All the epochs, since ancient times, / reach out their‏ 
hands to your epoch.’ (Solomon ibn Gabirol)‏ 
pw‏ = פעולן) The double modification of tarm, i.e., harm + qabd‏ 
bw = p9), can be applied (Brody and Schirmann 1974,‏ — 
Sáenz-Badillos and Targarona 1998, 165.1):‏ ;159.19 
פַעֶל מִפּאעִילָן פאעל מפּאטילֶן IVD‏ מפאעִילָן ORD‏ מַפאעִילְן 
53 בּעֲלֵי inp? TAN won‏ אף nen D3) D7 nwa wy‏ 
‘All poets tremble before it / they are all even covered‏ 
with embarrassment and bashfulness.' (Solomon ibn Gabi-‏ 
rol)‏ 
"UND yp‏ פעולן פעולן פאעל מפאעילן PWD TWD‏ 
ny‏ בַּעֲבוּר NT n2 aw? ps‏ עד mnn WY‏ מְלָבִים n270‏ 
‘I say: considering that the lavish and delicate one does‏ 


not have / rules, she even scoffs at kings.’ (Samuel ibn 
Nagrela Hanagid) 


2.0. Madid 
PND TONDDND פַאעלן‎ ]DN?DND VND פַאעֲלֵאתְן‎ [2DND ]DN?DNS 


The rhythm of this metre can sound cumbersome to Arab ears, 
and the poets generally avoided it. This metre is not usually used 
in its classical form in Hebrew either. Nevertheless, theoreticians 
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could always force the metre and scan model verses in their com- 
plete form (Martínez Delgado 2017, 87): 


פּאעְלַאתֶן PVND‏ פַאעֶלאתְן POND‏ פַאעלאתן פַאעֶלְן פאעלאתן פַאעלְן 
מה »3 ON‏ בוֹעֲרִים ?7 T?‏ אֶל וֹעֲצִים J28) nyana‏ מְעֲשֵׂיהֶם bam‏ 
DWE ORRIN‏ לָבְלְבָאאֶל יועָצַם DANN] DIPUUND ARN] AMINA‏ 
*What are you doing with fools; go with those give you‏ 
intelligent / advice, learn their acts and become wise.'‏ 
(Anonymous)‏ 
When madid metre does appear in Arabic, the last foot of each‏ 
hemistich is usually lost (magzi):‏ 


IDN?UNBS [2UNB [DNDDND IDN?DNB פַאעלאתן פַאעלְן‎ 


This metre has five classes of darb and three classes of ‘arid. 


2.1. First Darb 


The first darb is without modification, and its ‘arid is identical 
(Neubauer 1965, 16): 


IDN2DND פאעלאתֶן פאעלאתן פַאעֶלְן‎ [2UNB ]DN?UNS 
וְעִינִי הַצְבִי נִלָחֲמוּ בִי‎ PR DAW VT מִי‎ Nar PR 
*How to quench the waters of my tears around me / how, 
if the eyes of the roe are fighting me.' (Saadia ibn Danan) 
The ‘arid of the first darb (פאעלאתן)‎ may be modified with 1 
(— ;(פעלאת‎ this also affects the first foot of the verse: 


IDN?DNS [29NB פעלאת פַאעלַאתָן‎ TIVNI DNI 
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2.2. Second Darb 


The second darb is modified with qasr ,(פאעלאן — פּאעלאתֶן)‎ and 
its ‘arid with hadf .(פאעלן — פאעלאתן)‎ The rhyming consonant is 
quiescent and preceded by a lengthening letter (ridf). 


פאעלאתן פאעלן פאטלן פאעלאתן פאעלן פאעלאן 


2.3. Third Darb 


The third darb is modified with hadf ,(פאעלן > פַאעֲלַאתְן)‎ and its 
‘arid is identical (Martinez Delgado 2017, 88): 

פאעלאתן [2UNS [2UNS‏ — פאעלאתן פאעלן פאעלן 

"uy יָדִידִי‎ TR TRAD "axn אוֹהֲבָה‎ o"axn 


*Of the two roes I am going to love the roe / that turns, 
then he will be my friend.' (Anonymous) 


2.4. Fourth Darb 


The fourth darb is modified with batr ,(פאעל — פַּאעְלָאתֶן)‎ and its 
arid with hadf (jnx2pxa — pyx): 

OUND פּאעְלַאתֶן פַאעֲלְן‎ PRD פּאעְלַאתֶן פַאעָלֶן‎ 
The arid of this darb (פאעל)‎ may be modified by habn in combi- 
nation with hadf (ןnאלעאפ‎ — 8wa — 1793): 

פַאעֲלֵאתֲן פאעלן 1298 פַאעֲלֵאתְן [VND‏ פאעל 
Contrary to the classical system, this metre sometimes appears‏ 
and an identical‏ (פאעל — with an ‘arid affected by batr (jnx2yx5‏ 
darb (Sáenz-Badillos and Targarona 1998, 158b.1):‏ 


פַאעְלַאתֶן פאעלן פאעל ‏ פאעלאתן פאעלן פאעל 
יש בְּכוס niga ind Aa mpi TID] N55‏ וְהַמּוֹפַת 
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‘The glass contains wonders, it conceals mysteries / in it 
as if they were signs and signals.' (Samuel ibn Nagrela 
Hanagid) 


2.5. Fifth Darb 


The fifth darb is modified with habn and hadf פעלאתן — פּאעְלאתן)‎ 
— jלעפ(,‎ and its ‘arid is identical: 

7209 פּאעלַאתֶן פאעלן‎ T299 פּאעלַאתֶן פאעלן‎ 
In manhük verse, the ‘arid of the fifth darb (פעלן)‎ may be modified 
with hadf only (nאלעאפ‎ — pyra): 


פאעלאתְן Ra‏ = פאעלאתןפעלן 


2.6. Modifications to the Filling Feet 
The following modifications may affect the filling feet in madid 
metre (Yahalom 2001, 78; Martinez Delgado 2017, 88): 

abn: פאעלאתן‎ — THX 


פַעֲלֵאתַן פאעלן פאעלאתן פאעלאתן פאעלן פאעלאתן 


‘Join forces with your heart, with it approach the fear / 
the name of your God and stay before Him.’ (Flazar ben 
Jacob) 


bn: פַאעלֶן‎ — fə 


פאעלאתן TVD‏ פאעלן ‏ פאעלאתן PVA‏ פאעלאן 
INS On DRI THO‏ הוֹדָפֵי רע Dray MARI DITA‏ 
‘Step away and do not go after those who pursue / evil,‏ 
in pursuing it they abandon truth.’ (Anonymous)‏ 
פָאעְלַאתָ — פאעלאתן kaff:‏ 


Sakl: פאעלאתן‎ — nsw» (rare) 
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3.0. Basit 


According to some manuals, the complete form of this metre is 
never used in Arabic, and the metre usually only appears in man- 
hük verse: 

T2VANDD‏ פאעלן | מִסְתַפָעַלֶן פאעלן 
In Hebrew, however, its complete form can appear (Sáenz-Badi-‏ 
and Targarona 1998, 167.1):‏ 1105 


מסְתַפֶעלֵן פאעלן vann‏ פאעלן מִסְתפֶעלְן פאעלן מִסְתְפַעְלֶן פאעלן 
WWR‏ כְַּלְָּעֲלִ PA TN nj» NVI‏ אֶת N?‏ אי UP TIA‏ 
IVR‏ 7029" גַבְעַתלָבוֹ TNI)‏ בְּקָאֲתְלְחָא PRD NITTANY‏ 

‘I wander like a wayfarer around a hill of incense and I 


ho/ld my cheeks fast to the print of your steps.’ (Samuel 
ibn Nagrela Hanagid) 


This metre has six types of darb and three types of ‘arid. 


3.1. First Darb 


The first darb is modified with habn (yx — jg), and its ‘arid 
is identical: 


מַסְתַפעלן פאעלן 1?v5non‏ פעלן jovsnon‏ פאעלן Pyandn‏ פטלן 


3.2. Second Darb 


The second darb is modified with gat‘ ,(פאעל — פאעלן)‎ and its 
‘arid with habn (byxa — .(פעלן‎ The rhyme must be preceded by 
a lengthening letter (ridf): 


jovonon‏ פאעלן VINN‏ פעלן j2unnon‏ פאעלן jov5non‏ פאעל 
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Hebrew poets often use this second darb modified with qat‘ (byxa 
— ,(פאעל‎ but keep its ‘arid complete. Again, the rhyme must be 
preceded by a lengthening letter (Jarden 1984, 224:2; Brody 
1935, 134.2): 


מִסְתפֶעֲלְן PPR TVANOA T2985‏ מִסְתפֶעֲלְן PVANOA T2985‏ פאעל 
nDN VAYN DNI N) YTN 23D‏ תִּדָרְשָׁה oye nis man ean‏ "33 


*Just stop arguing and if you truly seek justice / look at 
and contemplate her beauty before you argue with me.' 
(Solomon ibn Gabirol) 
פאעל‎ TVANDA פאעלן‎ TVANOA פאעלן‎ [pp5non פאעלן‎ j?bbnon 
umb" yop PI נְבִין הֲבִי חיש‎ — No nen ישיא לְבָבוֹת בְּדְבֶר רק‎ 
‘(Time) entertains with vacuous affairs and we are de- 
lighted without / understanding how quickly it puts us in 
our place with one mighty blow.’ (Moses ibn Ezra) 
The same pattern may appear in tasri‘ rhythm (Sáenz-Badillos 
and Targarona 1998, 198.1-2): 


VINN‏ פאעלן מַסְתַפֶעלְן פאעל מִסְתַפעֲלֵן פאעלן VANDA‏ פאעל 
oT coy AIP‏ מה T?‏ תְּקוֵֹני ‏ הַאַתְּיְחִידָה בְּלֹא TTT‏ כְּמוּ YR‏ 
מִסְתַפָעֲלֵן פאעלן VANDA‏ פַאעלן מִסְתַפְעְלֶן פַאעֶלן T2VANDA‏ פאעל 
aa Tp!‏ קוד oponen Us‏ | לוּלִי דְמָעוּת "soap‏ 
‘Dove on the myrtle shoot, what do you lament / perhaps‏ 
you are alone without your beloved like me‏ 
Burning in my heart is a blazing fire and I would give up‏ 


/ if it were not for the tears that help me I would burn.’ 
(Samuel ibn Nagrela Hanagid) 
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Similarly, the Hebrew poets use this second darb modified with 

gat‘ (byxa — (פאעל‎ with an identical ‘arid. Again, the rhyme 
must be preceded by a lengthening letter (Brody 1935, 200:1): 

VINN‏ פאעלן מַסְתַפֶעלְן פאעל מִסְתַפְעְלֶן פאעלן VANDA‏ פאעל 

PNT OLI nag Wy וּמָתְקוּ לוּלי‎ manm» np 


‘How the days go by with companions and they are sweet 
/ save because they pass like a shadow and drift away.' 
(Moses ibn Ezra) 


3.3. Third Darb 


The third darb, found in magzir verse, is modified with tadyil 
,(מסתפעלאן = מִסְתַפעלְן)‎ and its ‘arid is complete: 


מַסְתפֶעלְן פאעלן VIDDA | VANDA‏ פאעלן מַסְתפְעֲלאן 


The third darb can also accept the following modifications: 


habl: מִסְתַפְעַלאן‎ — nwa 


3.4. Fourth Darb 


The fourth darb, found in magzt’ verse, is complete, and its ‘arid 
is identical: 


מַסְתַפְעֲלֵן פאעלן Teno | T2v5non‏ פאעלן מִַסְתַפְעלֵן 


3.5. Fifth Darb 


The fifth darb, found in magzi’ verse, is modified with qat* 
מִסתפֶעלְן)‎ = pwan), and its ‘arid is complete (Yahalom 2001, 84): 
TADIN PRD TWINA מִסְתַפְעַלֶן‎ TURD PANDA 
TI שָׁאוֹל אַף זָבוּל‎ IND PRYD TAN DIN NPR 


2. The Catalogue of Classical Metres 45 


*How can I hide my sin from You if / Sheol and even 
Zebul are set before You.' (Elazar ben Jacob) 


with an identical ‘arid (Yahalom 2001, 84, 86): 


TIVIN מִסְתַפְעֲלֵן פאעלן‎ Tw TVR jovsnon 
HVAT בְּמֵי‎ VWI וְשָא חַטָאתִי = וּמְחָה‎ IY 323 


*Pardon my guilt, forget my sin / and wipe clean my 
faults with the water of my tears.' (Elazar ben Jacob) 


3.6. Sixth Darb 


The sixth darb, found in magzi? verse, is modified with habn and 
gat‘ מסתפעלן)‎ = j»»snp — bwa), and its ‘arid is identical; this 
form is known as muhalla‘ (Sáenz-Badillos and Targarona 1998, 
156.1): 


TWD פאעלן פַעולן  מִסְתפֶעלְן פאעלן‎ TWINA 
נִקוּדָה‎ T23 5023 pnw nyvv וְשׁוּר‎ wI קוּמָה‎ 


‘Awaken at dawn and gaze at the cover of the / sky with 
fine inlaid silver and gold.’ (Samuel ibn Nagrela Hanagid) 


Another form of the sixth darb found in magzi? verse is modified 
with hadd and habn (j?vanon — anon — ,(פעל‎ and its ‘arid with 


habn and qat (jpפnסמ‎ — מתפעלן‎ = pwa): 


Fanon‏ פאעלן Tw)‏ מִסְתַפעלְן פאעלן פעל 


Alternatively, the ‘arid of this darb may be modified with hadd 
and habn, like the darb itself: 


joosnon‏ פאעלן פעל מִסְתַפֶעלְן פאעלן פעל 
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3.8. Modifications to the Filling Feet 


The following modifications may affect the filling feet in basit 
metre (Jarden 1984, 224.4; Sáenz-Badillos and Targarona 1998, 
12.2): 


abn: פאעלן‎ = ova 


T2VaNDA ]2b5 [vsnon‏ פאעלן ‏ מִסְתפֶעלְן פאעלן מַסְתַפעֲלֶן פאעל 
inns mon‏ אותִי בְחְבְרָה וְטֶ- ‏ רֶם מות בַּיִד TTA‏ תָּשׁוּב PNA‏ 
‘Who should agree to have mercy upon me with her com-‏ 


pany and be/fore dying at the hands of separation return 
to resuscitate me.’ (Solomon ibn Gabirol) 


מַפְתַעֲלְן = מִסְתַפְעלְן tayy:‏ 


מִסְתפְעֲלְן j2b5‏ מַפְתַעֲלָן פאעלן ‏ מִסְתפֶעלְן פאעלן PVANOA‏ פאטלן 
xs ont‏ לעשות T pony ow‏ על כָּס ow ina‏ חֲבֵרוֹ Apna inw nx‏ 
‘Agag planned to bequeath fame upon Amalek and a‏ 
monument / over the throne, like the fame of his friend,‏ 
its fame was wiped clean.’ (Samuel ibn Nagrela Hanagid)‏ 
habn: i;vsnon = tyson‏ 


abl: j»vanon = mw» (rare) 


4.0. Wafir 


מפַאעלתְן מפאעלתָן מִפָּאעלתֶן מפאעלתן מפּאעלְתֶן מפאעלתן 


In both Arabic and Hebrew, all the filling feet of this metre are 
usually modified with ‘asb מְפאעְלְתֶן)‎ — pyran), and other modi- 
fications are also applied to this form. 


This metre has three forms of darb and two of “arid. 
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4.1. First Darb 


The first darb is modified with qatf מפאעלתן)‎ — pwa), and its 
‘arid is identical. The filling feet are modified with ‘asb (jpovyssn 
=< ;מפַאעִילְן‎ Brody 1935, 35.1): 


TDA מפַאעִילְן מִפָאעִילֶן‎ TWA TPR PYRIN 
IWS לִבִּי‎ Ty הכוס‎ DA אֶחִי וְהשֶקְנִי עֲדֵי כִי‎ nno 
TON יְגנְלַבְבִּי‎ DITA שְתִיאָאחִי וְהַשֶקִינִי עֲדֵיבִי‎ 
‘Drink, my friend, and give me drink until / the sorrow in 
my heart drowns with the glass.' (Moses ibn Ezra) 
Nevertheless, some of the feet may appear in their complete form 
(Pagis 1967, 4.1): 


Twa מִפָאעילָן מפאעִילן‎ Pa מַפַּאעִילָן מִפָּאעְלְתֶן‎ 
'5 DY TAN nr sw? "S03 חרי‎ 523 3770» 
*Praise be, whenever I get up or go to sleep, / my tongue 
will always search and my mouth as well.' (Levi ibn 
Altabban) 
The first darb also occurs in magzi? verse: 
מִפַּאעְלְתֶן פַעולן‎ | Pipa מַפַּאעָלַתֶן‎ 
This first darb may be affected by the qasr modification פעולן)‎ > 
:(פעול‎ 


מפַאעלתָן מפאעלתן DW‏ מפַאעילְן PYRIN‏ פעול 


4.2. Second Darb 


The second darb, found in mağzť verse, is complete, and its ‘arid 
is identical: 


מפאעלתן מפאעלתן מפאעלתן מפאעלתן 
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4.3. Third Darb 


The third darb, found in magzi’ verse, is modified with ‘asb 
,(מפאעילן — מפאעלתן)‎ and its 'arid is complete: 

מפַּאעְלַתֶן jD?vN5D‏ מַפאעֲלתַן מפאעילן 
Although this is rare, the third darb can also appear in the com-‏ 
plete form of the metre:‏ 


מפאעלתן מפאעלתן מפּאעְלתֶן מפאעלתן מפאעלתן מפאעילן 


4.4. Modifications to All the Feet 


The following modifications may affect the feet in wafir metre 
(Brody and Schirmann 1974, 35.2; Brody 1894, III:67.1). 


‘asb: pwan — מַפַאעִילְן‎ (very common) 
‘aql: מפאעלן = מפאעלתן‎ (in both darb and ‘artid) 
naqs: מפאעיל — מפאעלתן‎ (rare) 


faa PYRIN PYRIN TWA מַפָּאעִילָן מפאעִילְן‎ 
Dona?» Tay? VI n?h דל‎ nansa Dy aw 
‘Make them swear for the love of the poor and the weak / 


who for a moment submitted themselves unto me for 
mercy.' (Solomon ibn Gabirol) 


The following very rare modifications may also occur: 


‘adb: פאעלתן — מפאעלתן‎ 
qasm: מַפַאעֲלַתְן‎ == TWIN 
‘aqs: מַפַאעלַתֲן‎ — Pwan 
gamm: מפאעלתן‎ = pyra 
Both qasm and 'aqs are found in the following example: 
מפאעילן פעולן‎ Swan wa מפאעילן‎ Pawan 
TAJIN D7ip NADY Nom PAP ATA PR TI? 
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‘Dove, how can you think that I am your enemy / if I love 

you with a love that is eternal.' (Judah Halevi) 
If the original ‘arid jnbyagn is modified with ‘agl so as to become 
,מפאעילן‎ the original form must appear at least once in the poem, 


to avoid confusion with the hazag metre. 


5.0. Kamil 
מַתַפאעלְן מתפאעלן מתפאעלן מַתַפאעלְן מְתְפָּאעָלֶן מַתַפאעלְן‎ 


More often than not in Hebrew, all the feet of this metre are mod- 
ified with idmar (byxan — j?»5non), to produce a form called 
kamil mudmar. In this case, the original form (byxan) must ap- 
pear in the poem at least once, so that the metre is not confused 
with ragaz. 


This metre has nine types of darb and three types of ‘arid. 


5.1. First Darb 


The first darb is complete, and its ‘arid is identical: 

מתפאעלן מַתַפַאעֶלְן TRAN‏ מתפאעלן מַהַפַאעֶלְן מַתַפַאעֶלְן 
The following example (Sáenz-Badillos and Targarona 1998,‏ 
uses kamil mudmar form, displaying the original form of‏ )161.1 
the foot, pyxann, at the beginning of the verse:‏ 


Rwanda wanda rwanda | j?v5nopp?»5non מַתַפַאעֲלְן‎ 
שַׁלְחֵי‎ i35 Tua רִיח‎ papa צָבִי מִבּוֹר שָבִי‎ mui 
רִאַחְבְּנָא דַאיִבְְבֵשְׂ רוֹׁלְלְחִי‎ NNN מִבְבּרְשְׁבֵי‎ YM 


‘Gentle companion of the roe, will you free the captive 
from the dungeon? / send him the perfume from your 
clothes as a gift.' (Samuel ibn Nagrela Hanagid) 
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5.2. Second Darb 


The second darb is modified with gat‘ (ן?pNפnמ‎ — swa), and 
its ‘artid is complete. The rhyme must be preceded by a lengthe- 
ning letter (ridf) : 

מַתפאעלְן מתפאעלְן מַתַפַאעלן מתפאעלן מַתפאעֶלְן פעלאתן 


The second darb can accept the idmar modification פַּעְלָאתֶן)‎ — 
wan; Brody 1935, 112.9): 


מַתַפַאעֶלְן מַסְתַפֶעלֶן מַסְתפֶעֲלֵן  DVDN wanda‏ מַפְעולְן 
mmn ONV‏ אור "nU Tip pz DN) u2Una‏ 175 
‘Ask ye: will some light shine in our darkness when / the‏ 
dawns of our nights continue to sink?' (Moses ibn Ezra)‏ 
The following example of the second darb (Brody 1935, 20.1-2)‏ 


uses tasri‘ rhythm: 


Taipan pwn jovsnon Tzwan מִסְתפֶעְלְן‎ jo»snon 
jay ody) וִימַי נְדוּדִים‎ jay וְתַלְתָּלִי זְמֶן לא‎ nav 
wan pene VIDYA | מִסְתַפְעְלֶן‎ TWINA מַתפַאעלְן‎ 


אַחֲרֵי AND ANI‏ עָדְנָה mos | DN)‏ וְלְדֵי MRD‏ יְַגָבוּ 


‘I have gone grey but not so the ripples of time / and the 
days of absence have become centuries 

After consuming her, pleasure for the mother / developed 
into separation, and the children of lechery broke loose.’ 
(Moses ibn Ezra) 


5.3. Third Darb 


The third darb is modified with hadd and idmar (jאפnמ‎ — ssnnp 
— byna), and its ‘arid is complete: 


מְתַפָּאעָלֶן מַתַפַאעֲלְן Ppxona joprann‏ מַתַפַאעֶלְן פַּאעַל 
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5.4. Fourth Darb 


The fourth darb is modified with hadd (j»vNsnn — jpg), and its 
‘arid is identical: 


מַתַפַאעלְן מַתַפאעלן ova‏ מִתַפַּאעלֶן מתפאעלן פעלן 


5.5. Fifth Darb 


The fifth darb is modified with hadd and idmar (j»vusnn — xann 
— ,(פאעל‎ and its ‘arid with hadd (}Qyxann =< :(פעלן‎ 

OUND מַתַפַאעלן מַתפאעלְן 1255 מַתַפַאעֲלֶן מַתפאעלן‎ 
In Hebrew, this darb modified with hadd and idmar (jpysnn -< 
xan — (פאעל‎ can appear with an identical ‘arid, possibly taking 
advantage of the permitted defects in the rhyme, for which see 
below (Brody 1935, 2; Brody 1894, I:2.1): 


?DN5 PANDA j?bN5nn VRI Pano j?»5non 
ax tan 7$ וכל‎ apy? וְכל אֶח לא‎ 1p על‎ paya aw 
asm TRA nt? an פַּרוּד‎ Twn 725 TW? us T לא‎ 


"Time returned to its course and no one / will deceive and 
all children will honour their father 
No more will they worry except for the scourge of / sepa- 
ration and this is what each one desires for the other.’ 
(Moses ibn Ezra) 
?DN5 מַתַפַאעֲלָן‎ TWINA DYNI j?b5non מִסְתַפְעְלֶן‎ 
מִקְרְאוּ‎ AR בִּיד‎ DR’ | dNYi הָאֵל‎ Ti v 
‘Where is the Glory of God and His fear / if not in the 
hand of Aaron who I called.' (Judah Halevi) 
When the sequence byxa j2v5non j?vsnon does not contain the 
original form of the foot anywhere in the entire qasida, it may 


instead be the fourth darb of the sari^ metre with an identical 
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‘arud; this is, however, not documented in the classical system, 
without more changes to its filling feet than hazl (see, e.g., Sáenz- 
Badillos and Targarona 1998, 44). 


5.6. Sixth Darb 


The sixth darb, found in ma$gzi? verse, is modified with tarfil 
(מְתַפַּאעַלַאתֶן + מתפַאעלְן)‎ , and its ‘arid is complete: 
מתפאעלן מַתַפַאעֶלן מַתַפַאעלְן מַתפאעלאתָן‎ 
This pattern may also occur in mastür verse: 
מַתפאעלְן מַתפַאעלְן מִתַפַאעלַאתֶן‎ 
The sixth darb in magzi’ verse may be modified by idmar 
מַתַפאעלאתְן)‎ — TNX): 
מַתַפַאעלְן מַתַפַאעֶלְן מַתַפַאעלְן מפאעלאתָן‎ 


The sixth darb in magzi’ verse can also accept hazl and tarfil 
INWIN מַתַפַאעלן מַתפאעלְן מַתַפַאעֶלן‎ 
The sixth darb may appear modified in accordance with kamil 
mudmar form (jnאלעאפַתמ‎ — ;מסתפעלאתן‎ Sáenz-Badillos and Tar- 
garona 1998, 222.1): 
מִסְתַפֶעלְן מִסְתַפְעֲלַאתָן‎  ןלֲעָפַתְסִמ‎ TWINA 
וְאֵינִם‎ TIR בְדוֹר‎ AY נוֹלְדוּ‎ OTT VATN 
‘I look for the friends who were born / with me, in the 
same generation, and they are no longer here.' (Samuel 
ibn Nagrela Hanagid) 
The following example of the sixth darb in kamil mudmar form 
(Brody and Schirmann 1974, 118.1-2) uses tasri‘ rhythm: 
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Tvanon‏ מַסְתַפְעֲלַאתָן | מִסְתפֶעְלְן מַסְתַפְעְלאתָן 


TD?NU NIN עוד‎ ^2 THIN ^22? 707 


wanda TWINA‏ | מִסְתַפֶעלְן מִסְתַפְעֲלַאתָן 
D» moi non‏ אוֹהֲבֵי ‏ שְכָל וְאֶל Joma ran‏ 
*Give up, my heart, your longing / for I must always com-‏ 
ply with your request‏ 
And elaborate a covenant with the lovers of / intelligence‏ 
and do not break your alliance.' (Solomon ibn Gabirol)‏ 
The same example displays the original form of the foot in the‏ 


fifth verse: 


מַתַפַאעֶלְן PRN VINN‏ מַפַתַעֲלַאתָן 
ְאֶהַב Tix»‏ חָבְמָהוָאֵל | MOP Tii» AANA‏ 
‘Love the glory of wisdom but do not / love the glory of‏ 
the luxury of your garb.' (Solomon ibn Gabirol)‏ 
The sixth darb may even appear in a tamm, or complete, verse,‏ 
with an identical ‘arid, as in the following example (Sáenz-Badi-‏ 
llos and Targarona 1998, 53.4), which uses kamil mudmar form;‏ 
the original form of the foot appears in the second hemistich of‏ 
the fourth verse:‏ 
מִסְתַפֶעלְן מִסְתַפְעֲלֵן TWINA PRIN qnN?p5nop‏ מַסְתַפְעֲלָאתָן 
"T$ Tia DNR‏ וְאוֹבִיחוֹ בְשׁוּבוֹ אַהֲבָה nan nnaim AoA‏ 
‘I suffer, due to the absence of my beloved, I shall scold‏ 
him if he returns / with hidden love and visible re-‏ 
proach.’ (Samuel ibn Nagrela Hanagid)‏ 
In mastiir verse, the idmar and tadyil modifications (j»vusnn —‏ 
are permitted:‏ (מסתפעלאן — מַתְפַאעלְן 


PRN j?vssnp‏ מִסְתַפָעֲלָאן 
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5.7. Seventh Darb 


The seventh darb, found in magzi? verse, is modified with tadyil 
(pron — ,(מתפאעלאן‎ and its ‘artid is complete. The rhyme must 
be preceded by a lengthening letter (ridf): 

TNOVRANA מַתפאעלְן מַתפַאעלְן מַתַפַאעֶלְן‎ 
The seventh darb in magzi’ verse can accept the tadyil modifica- 
tion in combination with idmar :(מִסְתַפְעְלַאן — מִתְפָאעְלָאן)‎ 

מַתַפַאעלְן מַתפאעלְן מתפאעלן מִסְתִפְעַלַאן 
is likewise permit-‏ (מְפאעלאן — מִתְפַאעַלָאן) The wags modification‏ 
ted in combination with tadyil in magzir verse:‏ 


מַתַפַאעלן מַתפאעלְן מַחַפַאעֲלֵן מפאעלאן 


The hazl modification (jNלyNפnמ‎ — jNbynon) is also permitted in 


these circumstances: 


מַתַפַאעלן מַתפַאעלְן מַתַפַאעֶלְן מַפתעלאן 


5.8. Fighth Darb 


The eighth darb, found in magzi? verse, is complete, and its ‘arid 
is identical: 
מַתפַאעֶלְן מִתַפַאעלְן מַתפַאעֶלְן‎ Ran 


The eighth darb and its ‘arid can accept the idmar modification 


rona 1998, 142.4): 


in magzi? verse (Sáenz-Badillos and Targa-‏ (מסתפֶעלן = מתפַאעלְן) 


vanon Panda Dyanon מִתַפַאעֶלן‎ 
TIDI איש‎ 531 Wal bod T5 nna אָמֹר‎ 


‘Say “open your mouth” to all / that is troubled and all 
men who are dejected.’ (Samuel ibn Nagrela Hanagid) 
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In this example, the poet complies with the rule that, if the other 
feet undergo the same modification, the original form of the foot 
must appear somewhere in the poem, so that the metre is not 
confused with ra£az. 
The eighth darb in mağzť verse may be modified with waqs 
:(מַפַאעְלֶן — מַתַפַאעלְן)‎ 
מַתַפַאעֲלְן מפאעלן  מתפאעלן מפַאעלְן‎ 
The hazl modification (jpyNsnn — pynan) is also permitted: 


Pensa מִפְּתַעְלֶן | מְתְפָּאעָלָן‎ VRIDNA 


5.9. Ninth Darb 


The ninth darb, found in ma$gzi? verse, is modified with qat* 
,(פעלאתן — מתפאעלן)‎ and its ‘arid is complete. 


מַתַפַאעֶלֵן מַתַפַאעלְן מתפאעלן פעלאתן 


The use of this pattern is unusual. 


5.10. Modifications to the Filling Feet 


The following modifications may affect the filling feet in kamil 
metre (Brody and Schirmann 1974, 118.3): 


TWD‏ מַסְתַפְעֲלן מִסְתַפֶעֶלְן מָפְתַעֲלַאתָן 
 TRD Un ON ODA DN‏ כִּי אם TMINN NYT?‏ 


‘If they confuse you do not go too far astray / except to 
understand your desire.’ (Solomon ibn Gabirol) 
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6.0. Hazag 
מפאעילן מפאעילן מפאעילן מפאעילן‎ PYRIN מפאעילן‎ 


This metre is most commonly used in ma£gzi? form. It has two 


types of darb and one type of ‘arid. 


6.1. First Darb 


The first darb is complete, and its ‘arid is identical (Brody and 
Schirmann 1974, 5.1; Sáenz-Badillos and Targarona 1998, 76.1): 
מַפַאעִילֶן מִפַּאעִילָן מַפַאעִילן מִפָּאעִילֶן‎ 
i2 by Atay) | vong» ii np שמוּאֶל‎ 
IDD בְּנוֹלבָרְט | וְעָאמַדְתָּא‎ nDoNIDU 

‘Samuel, Ben Labrat has died / you stayed on his nest.’ 

(Solomon ibn Gabirol) 

מפאעילְן מפאעילן מפאעילן מפאעילן 
wa yaw‏ אֲשֶׁר כָּל TI W‏ נִקְרָא MANN‏ 
שְׁמַעְהַשְשֵׂר 1072308 — בְּבָאנְקָרָא AMON‏ 


‘Listen, oh prince, from whom all princes / get their name 
and title.' (Samuel ibn Nagrela Hanagid) 


6.2. Second Darb 


The second darb is modified with hadf (yxan — ,(פעולן‎ and its 
‘arid is complete: 

מַפאעִילְן מִפּאעילֶן = מִפאעִילֶן פעולן 
can accept the kaff modification (yxan -*‏ (מפאעילן) The ‘arid‏ 
but the darb cannot:‏ ,)nפאעיל‏ 


מפַאעִילן מפאעיל = מפאעילן פעולן 


2. The Catalogue of Classical Metres 57 


6.3. Modifications to the Filling Feet 


The following modifications may affect the filling feet in haza£ 
metre (Brody 1935, 108): 


kaff: מפאעילן‎ — PYRIN 


I?vN5D מפאעיל‎ TYNAN [7DN5D 
כַחְלוֹם‎ ntm Dana iN p322 onim 
מפאעִילן‎ T?UN5D TYRIN [7DN5D 
DDW sp 128) OWA WI OM 
‘Their friendships we shall see like a ray or / in the world 
like a dream 
Those who when they have something to eat / assuredly 
proclaim peace.’ (Moses ibn Ezra) 
qabd: מפאעילן‎ = yon 
harm: j»yssp = pwan 
harb: פַאעִיל = מפאעילן‎ = bwan 


Sitr: מפאעלן = מַפַאעִילֶן‎ = PDR 


7.0. Ragaz 


This metre has five types of darb and four types of ‘arid. 


7.1. First Darb 


The first darb is complete, and its ‘arid is identical (Brody 1935, 
120.1-2): 


IAT. אֲשֶׁר לא‎ ng wal עַשוּ‎ inn yen? 75 מַרְכְּבוֹת‎ ni 


AINN? שִׁיאֶתאֲשֶׁר‎ WND NNW DATY NAPMA 
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INT DN 82 אותו‎ NP? DR TYTN נַשָאוּ לא‎ mawa ^35 
PIAR ARJİNİN TOON = = יְאנָאשְׂאַו לאאִידְעָה‎ WWIII? 
"The day that the caravans of separation were yoked / 
sparked in my soul what they had not planned 
They left my heart in captivity, I do not know / if they 


will punish it in anger or take pity on it.' (Moses ibn 
Ezra) 


7.2. Second Darb 


The second darb is modified with gat‘ (jvanop — pwan), and 
its *arüd is complete. The rhyme must be preceded by a lengthe- 
ning letter (ridf; Brody and Schirmann 1974, 16.1): 


Tver מִסְתפֶעֶלְן‎ TWINA | banda j2vsnon מַסְתפְעֲלַן‎ 


TU IY עד כִּי קָרָאתִיךְ‎ TRA unn VTA TIX 
‘Surely, my acquaintance, you have deserted me so often 
/ that I have dubbed you Sir Desertion.' (Solomon ibn Ga- 
birol) 
The following example of the second darb (Brody 1894, 1:1.1-3( 


uses tasri‘ rhythm in the first two verses: 


מַסְתַפֶעֲלְן jvsnon Hwan jo»snon‏ מַסְתַפְעֲלֶן מפְעולְן 
לא pint n’a binn‏ נַמְלְאוּ עד כִּי 33 ni225 AoW‏ גָּאוּ 
מַסְתַפֶעֲלְן מַסְתַפֶעלֶן Hwan‏ מַסְתַפֶעֲלְן מַסְתַפעֲלֶן Hwan‏ 
בָּאוּ חֲרוּזִים לא קְרְאָס רעיון mpi‏ בְפִי Mp]‏ ולא INTP)‏ 
TWINA‏ מִסְתַפֶעֲלְן מִסְתַפְעְלֶ | מַסְתַפֶעלְן מִסְתַפעֲלְן wan‏ 
לא Nan WII‏ 1973 מִשְׁקְלֵי Un‏ אֲבָל IND) TAY AW‏ 


‘Mouths did not previously fill with laughter / until, 
thanks to you hearts, swelled with pride 
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Rhymes appeared without being called by thought / they 
emerged from my mouth without being invited just like 
that 

They did not resist entering the halter of the metre of the 
/ poem, they simply heard your name and arrived.’ (Ju- 
dah Halevi) 


The second darb can also appear with an identical ‘artid (Sáenz- 
Badillos and Targarona 1998, 127): 


Tzwsn מִסְתפֶעֶלְן‎ jpsnen Taiwan מִסְתפֶעֶלְן‎ TWINA 
mun וְאָז‎ pina? man Jina on סוד‎ AI WI 
man aT raw "29 Jaw DR PAW AT WI בְּפִּי‎ JAW! 


‘Oust the one who reveals the secrets of the friends of the 

/ group, far away, and then you will rest 

Spill the blood of his teeth in the mouth of the fool if / he 

sheds the blood of an apple with his teeth.’ (Samuel ibn 

Nagrela Hanagid) 
The second darb can accept the habn modification (hwan — 
(פעולן‎ . This is called makbül: 


fa VINYA VIDYA  j?bsnon fyanda מִסְתַפעלְן‎ 


7.3. Third Darb 


The third darb, found in magzi’ verse, is complete, and its ‘arid 


is identical: 
מַסְתַפְעַלֶן מִַסְתַפְעֲלֵן מִסְתְפְעַלֶן מִסְתַפָעלן‎ 


7.4. Fourth Darb 


The fourth darb, found in mastür verse, is complete, and, because 
mastür verse eliminates an entire hemistich, is at the same time 
the ‘arid of the verse: 


מִסְתַפֶעלְן מַסְתַפֶעלְן VIDYA‏ 
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7.5. Fifth Darb 


The fifth darb, found in manhük verse, is complete, and its ‘arid 
is identical: 


WINN‏ מַסְתַפְעֲלֵן 


7.6. Other Forms 


The verse may be reduced to only one foot: ;?»snoo 


7.7. Modifications to All the Feet 


The habn modification (j?v8non — yxan) is permitted in all the 
feet (hasw, ‘ariid, and darb): 


PVR PROD‏ מַפַאעלְן PVR PROD‏ מַפַאעלְן 
מַפַאעלָן WR‏ | מפַאעלן TYRON‏ 


feet (hasw, ‘arid, and darb), anywhere in the poem (Brody and 
Schirmann 1974, 140.1; 219.1; 212.3): 


onan j?»5non מַסְתַפֶעֲלְן מִסְתַפְעָלֶן מִסְתפֶעלְן‎ yuna 


TANI "naUm רֶע‎ Tia אַחַר‎ ID WIN ^2? [nsn אל‎ 


‘Do not believe, my heart, in contemporaries / after be- 
traying the companion I believed trustworthy.' (Solomon 
ibn Gabirol) 


T?bn5n j?»snon ynan YDAN j?»snon מַסְתַפֶעלְן‎ 
DRI הָעֲבַדְתֵּנִי וְאַתָּה‎ TN NODI prpa דוי אֲשֶׁר לְבִּי‎ 


‘My beloved, in whose eyes my heart has taken ill / how 
have you been able to enslave me being my redeemer.’ 
(Solomon ibn Gabirol) 


מִסְתַפַעֲלְן מִפְתַעֲלן TWINA‏ מַסְתַפֶעלְן 


'"aNUn דְמָעות‎ apa לְבָבַדיְאֲבֵל‎ 72 
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*How much mourning your heart will hold, / how many 
tears you will shed.' (Solomon ibn Gabirol) 


The following example (Brody 1894, II:75), which uses tasri* 


rhythm, features several instances of the tayy modification: 


Tzwsn מִסְתפֶעֶלְן‎ jpsnen 
TLPR וְרִיק‎ XW "ni על כָּן‎ 
Diwan Pyanon מפתעלן‎ 


aoe a pn nij WR 
Tzwsn מִסְתַפְעֲלְן מִסְתפֶעֶלְן‎ 
nin עֵינֵי לְהַבִּיט‎ sU לא‎ 


Taiwan מִסְתפֶעְלְן‎ Tandy 
AYN now לְקְרַאת מְקוֹר חײַ‎ 
מַסְתַפֶעֲלְן מִסְתַפעֶלְן‎ yoyanon 


e "um"‏ לט 
מפתַעלן j»»snonp‏ מַסְתַפעלְן 


npa a3 PIB nm לו‎ 


‘I run to true life's fountain / for that reason I scorn that 


which is vain and empty 


I only wish to glimpse the face of my King / He and no- 


body else I fear and venerate 


If only I could see Him in my dreams! / I would sleep an 


eternal sleep without awakening 


If ever I saw His face in my heart / my eyes would no 
longer want to look outwards.' (Judah Halevi) 


The tayy modification may not appear until the very end of the 


poem (Pagis 1967, 2): 


j2»5non j?v5non‏ מַסְתפעלְן 


oN‏ על TRA TYWI‏ תַּתְחַלְחֲלִי 
j2v5non‏ מִסְתַפֶעֲלְן Pyanon‏ 


p ru npn ל‎ 


1?»5nop fvanon VINYA 
bbinn nT]i^nTm n5 
1?»5non מִסְתַפָעֲלן מִסְתַפְעְלֶן‎ 
5 מַיִם‎ ind 33? "250m 
TWINA TWINA TWINA 


"55v 335 pa שמו‎ mm 
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‘Why my soul do you writhe in blood / if you tremble so 


due to your transgressions 


You spill your heart like water before / the Highest one 


and how long will you remain estranged because of the 


pain 


It is called separation, morning and evening you must re- 


sound / the whole soul, Yah, praise my praise.' (Levi ibn 


Altabban) 


Equally, it may appear in the first verse (Sáenz-Badillos and Tar- 


garona 1998, 147.1-2): 
Dynan j»vsnon pyanon 
hao ba ipu 


אלו יְהֵי odip> np‏ תָּאָרו 


[»psnon‏ מִסְתפֶעֶלְן מַסְתַפְעֲלֵן 
HAT WAYI TT] ? TAN‏ 


321m WR OVI טוב וּמַה‎ nn 


‘You look beautiful like the sun in its splendour / lovely 


like the moonlit firmament 


How pleasant and delightful what was given to you / 


may you forever preserve your beauty.' (Samuel ibn 


Nagrela Hanagid) 


It may appear in the second verse with tasri‘ rhythm (Brody 1935, 


143.1-3): 


upo npa בְתוֹחַלְתִּי‎ APS 
YDIN j?»snon j?»5non 
לאדיחנוּ‎ TN) yo DPD ni 


Ww ATT oy IRI וּבְיוֹם‎ 


up OWDI אֶהָלִי דודי‎ DN 
ynan j?»snon מַסְתַפֶעלְן‎ 
"398 manm וְשְמְחָתִי‎ av 


(noz npnTa עֲלֵי חֹשְׁקִים‎ "Aw 
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*When the tents of my dearest are taken down along with 
my soul / how is it that they load their mules with my 
hope 

My longing and joy with the company of my beloveds / 
depart overnight with no intention of making camp 

I suffer for those like me who prefer to weep silently / 
and on a day of sorrow find support in silence.' (Moses 
ibn Ezra) 


in ragaz metre. 

Another possibility in this metre is that the poet can make 
the ‘arid and darb in each verse rhyme independently; this type 
of composition is called ragaz muzdü£. Not all theoreticians are 


agreed in recognising this kind of rhyme use. 


8.0. Ramal 
IDN?DND ]DN?DND פַּאעְלַאתֶן‎ [DIN2UND פַאעֲלַאתְן פַאעֲלַאתְן‎ 


This metre has six types of darb and two types of ‘artid. 


8.1. First Darb 


The first darb is complete, and its ‘arid modified with hadf 
(nN?bNB = ]29N5): 


IDNDONS פַאעלאתן‎ THROWN TYND TONDUND פַּאעְלַאתֶן‎ 


8.2. Second Darb 


The second darb is modified with qasr ,(פאעלאן — פאעלאתן)‎ and 
its ‘arid with hadf (jnאלעאפ‎ = :(פאעלן‎ 


TNX WN‏ פאעלאתן פאעלן פּאעְלאתָן פאעלַאתן פאעלאן 
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8.3. Third Darb 


The third darb is modified with hadf ,(פאעלן — פַאעֲלַאתְן)‎ and its 
‘arid is identical (Sáenz-Badillos and Targarona 1998, 143): 


T29N5 פַאעֲלַאתָן‎ ]DNTUNS פאעלן‎ 1hNDUNS TENDUND 
nnn nns) wig» כוס‎ NYPA 7? mmu» orm 
מִקְקְצה כסְלְקָאצִי הַוְאַתְתָה תָאחָצָה‎ TNA. omm 
NEST יריב 73 אק‎ DN] DAD nn סב‎ 
NYIA RINDI אִשְׁאֲמֹרְלוֹ‎ JAIN) ONINI NNW 


‘Friends drink to you to the bottom / of the glass and you 
leave half 

Go drink like them and if someone reproaches you / tell 
him: take a dinar and get out of here.’ (Samuel ibn 
Nagrela Hanagid) 


8.4. Fourth Darb 


The fourth darb, found in magzi?’ verse, is modified with tasbig 
,(פאעלאתאן — פַאעלַאתְן)‎ and its ard is complete: 

]NDN?UND]DN?UND פַאעלַאתֶן פאעלאתָן‎ 
The fourth darb can accept the habn modification פְּאעְלָאתָאן)‎ > 
:(פעלאתַאן‎ 


פאעלאתן [DNDUNS‏ פאעלאתן פעלאתאן 


8.5. Fifth Darb 


The fifth darb, found in magzi? verse, is complete, and 115 is 
identical (Brody and Schirmann 1974, 157.1; Sáenz-Badillos and 
Targarona 1998, 79.1-2): 


פאעלאתן פאעלאתן פאעלאתן פאעלאתן 
32 12 לְאָמְרִים ?' Dm n?2 rom‏ 


Ive ML 
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*Get lost with those who say that / time ends and runs 
out.' (Solomon ibn Gabirol) 
DTT פרוּד‎ PRVN DTIP WX לְבָבִי‎ Tin 
נָדוּדִים‎ Wi עֲדֵי‎ 03 AT "ID אֶשְבְּעָה‎ 
"There is a scorching fire within my heart / of grief due to 
the separation from my friends 


I am sated whenever I speak / of them until the dawn of 
absences.' (Samuel ibn Nagrela Hanagid) 


8.6. Sixth Darb 


The sixth darb, found in magzi? verse, is modified with hadf 
,(פאעלן — פאעלאתן)‎ and its ard is complete: 

IPDNBIDN?UNB ]DNODNBDNDDND 
This darb may appear in tasri‘ rhythm: 


פאעלאתֶן פאעלן ‏ פאעלאתן פאטלן 


8.7. Modifications to All the Feet 


The habn modification (פַּעְלָאתֶן — פאעלאתן)‎ is permitted in all the 
feet (hasw, ‘arid, and darb): 
פַעֲלֵאתָן‎ [PNVD INV פַעֲלֵאתָן‎ ]DN705 TOX2VD 
IDR? פַּעְלַאתֶן‎ IDN295 פַּעְלַאתֶן‎ 
The following example (Brody and Schirmann 1974, 157 .4-5( in- 
cludes two instances of this modification: 


IDN2DN5 TONIVD פאעלאתן‎ ]DN?DND 
ont לְעַלוּתֶם או‎  o2235 Tip nOn nn 
IDIN2UND ]DNDDNS IDN2UNS (DNDI 
bn Ws ONID על‎ nnm nr 523082 


*Why do you heed / its risings and settings? 
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Sneer at all that and marvel / at Yekutiel who was per- 

fect.' (Solomon ibn Gabirol) 
The kaff modification (פאעלאת — פאעלאתֶן)‎ is also permitted in 
all the feet (hasw, ‘artid, and darb): 


פאעלאת פאעלאת פאעלאת ‏ פאעלאת פאעלאת פאעלאת 
DN?UND‏ פאעלאת DN?UND‏ פאעלאת 


The Sakl modification פאעלאתן)‎ — nאלעפ)‎ is, again, permitted in 
all the feet (hasw, ‘arid, and darb): 


פַעלַאתָ פעלאת פעלאת פַעלאתָ פעלאת פעלאת 
DN?D5‏ פעלאת DRIVA‏ פעלאת 


The following sequences of modifications are permitted: 


פאעלאתָ ]DN?DNB‏ 
פאעלאתן IDN2UB‏ 
פַאעְלַאתָ פַאעֶלְן 
|DN?DNS‏ פאעל 


9.0. Sari* 


The complete form of this metre is not used. It has six classes of 


darb and four classes of ‘arid. 


9.1. First Darb 


The first darb is modified with tayy and wagf (nNbipפמ‎ —> מפעלאת‎ 
— ,(פאעלאן‎ and its arid with ayy and kasf (nאלועפמ‎ — מפעלאת‎ 
— :(פאעלן‎ 

WINN‏ מַסְתַפֶעֲלֵן VAN TVRD‏ מַסְתַפְעֲלְן פאעלאן 
A type of darb that has only been modified with tayy (nx>van)‏ 
and, since the last vowel of the watid mafrüq is in the position of‏ 
the rhyme, counts it as long (jnbysn), seems to fit in this group‏ 
(Sáenz-Badillos and Targarona 1998, 133.1):‏ 
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מִסְתַפְעֲלֵן T29N5 TUNA‏ מִסְתַפְעֲלְן j2o5non‏ מִפְעָלאתָן 
np‏ מִצָבִי פּוס וָאָמר לו pm pipa nnp‏ 125 וּמַלָּא seam‏ 
P NPAPI nnt» ARIPI "ayypnp‏ 7117322 לָאוְהָאבָא 


‘Take the glass from the roe and tell him: Take / the bot- 
tle, run to the cask, fill it and bring it.' (Samuel ibn 
Nagrela Hanagid) 


9.2. Second Darb 


The second darb is modified with tayy and kasf (nw»wsn — 
,(פאעלן = מפעלאת‎ and its ‘arid is identical (Brody and Schirmann 
1974, 199.1-2): 


T29N5 VENA מִסְתַפְעֲלְן‎ T29N5 TWINA jo»snon 
1725 עֲלֵי פארות ולא‎ nij נוֹעֲדוּ‎ WR TV Nia הַנֵּה‎ 
תַשָתוּ ְלא תָחֲדוּ‎ Nd) qoin אָגוז‎ niji קולֶם‎ wawn TN 


‘Behold some birdies over there who have come together 
/ to sing on the branches without having been taught 
How can you listen to their voices dispersed around the 
fields of walnuts / without drinking or laughing?’ (Solo- 
mon ibn Gabirol) 


9.3. Third Darb 


The third darb is modified with salm (ns&»Àwan — ,(פאעל‎ and its 
‘arid with tayy and kasf (nאלועפמ‎ — מפעלאת‎ = yxa): 


byxa jo»snon פאטלן מִסְתַפֶעֲלְן‎ Pyanon מִסְתַפֶעֲלְן‎ 


9.4. Fourth Darb 


The fourth darb is modified with habl and kasf (n&»wsn — nאלעמ‎ 
— ,(פעלן‎ and its arid is identical: 


fava מַסְתפַעֲלְן‎ VINN fava מַסְתַפַעֲלְן‎ VINN 
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The fourth darb can accept the salm modification (nNmwsn > 
OUND): 


DYNI TWINA Tvanon fave rwanda מִסְתַפְעֲלֵן‎ 


The poet can take advantage of a manoeuvre allowed by the 
rhyme (tahrid; see below on defects in the rhyme) to play with 
the reader, who cannot know whether the poet is using this last 
variant of the fourth darb, or the third darb, because it is possible 
for the ‘arid of the verse to be read in accordance with either 
pattern, depending on whether or not pauses are introduced to 
adjust the metre (Sáenz-Badillos and Targarona 1998, 221): 


n3z npa או‎ Th ipnwa PAND ON בוד‎ qot Ara 
ng? וס‎ WNBA? צָרִי‎ D?UD ' יוס‎ ^3 maga? 
n»n annm OX MwA | בְּטוֹב‎ YT TT Ta Ws awa 


‘Spurn the traitor time and do not trust it / when it 

laughs at you or when it cries 

Because one day it will cover / your wound with a salve 

and another it will injure you 

In the Good that makes a bad time good / trust, and even 

though He takes a while, wait.’ (Samuel ibn Nagrela Ha- 

nagid) 
The ‘arid in the last verse (aiva y7) can only be read as the ‘arid 
of the third darb, not that of the fourth. This confirms that the 
*'arüds of the previous verses, pnp and nyn, must be read in the 
same way. Taking into account that the feet that open the hemis- 
tichs are all variously modified with habn (מפאעלן)‎ and habl 


(nbs), the complete scansion of the verses is as follows: 
פאעלן פעלתן מִסְתַפֶעלְן פאעל‎ VINN מפאעלן‎ 
מַסְתפעֶלן פאעלן  מפאעלן מִסְתַפֶעֲלְן פאעל‎ inva 
מפאעֶלן מִסְתַפעלְן פאעלן מפאעלן מִסְתפעלְן פאעל‎ 
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9.5. Fifth Darb 


The fifth darb, found in mastir verse, is modified with waqf 
,(מפעולאן = מפעולאת)‎ and, because mastür verse eliminates an en- 
tire hemistich, it is at the same time the ‘arid of the verse: 

[»pbnop r2vsnon‏ מַפְעֲולַאן 
— מפעוjNb( The fifth darb can accept the habn modification‏ 
:(פעולאן 


מַסְתַפֶעלְן מַסְתַפֶעֲלֶן פעולאן 


9.6. Sixth Darb 


The sixth darb, found in mastir verse, is modified with kasf 

and, again, is at the same time the arid‏ ,(מפעולן — מפעולאת) 
(Sáenz-Badillos and Targarona 1998, 220.1):‏ 

Hwan מִסְתַפֶעלְן‎ Tanda 

NOB TW? WY ּי‎ 03 VTD 


‘You must know, my child, that the Rock, your Creator, is 
terrible.’ (Samuel ibn Nagrela Hanagid) 


The sixth darb can accept the habn modification (hwan — pwa): 


מפאעלן j»vsnon‏ פטולן 


9.7. Modifications to the Filling Feet 


The following modifications may affect the filling feet in sari‘ me- 


tre: 


abn: anon = pyran 


tayy: מִסְתַפֶעלְן‎ —> Wn 
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10.0. Munsarih 
VINDA nxdwan VINYA מִסְתַפְעָלֶן‎ nN?w5D [2p5non 


The use of this metre in its complete form is rare. It has four 


classes of darb and three classes of ‘arūd. 


10.1. First Darb 


The first darb is modified with tayy (j?vanon — ,(מַפַתַעְלֶן‎ and its 
‘arid is complete (or identical, which is preferable): 


Pensa מִפְעולַאתָ מִסְתפֶעֲלֵן | מַסְתפֶעלְן מִפְעולַאת‎ TWINA 


Pensa DRWIN WINDA YDIN מִפְעולַאתָ‎ TWINA 


10.2. Second Darb 


The second darb is modified with qat‘ (jpyonon — hwan), and its 
‘arid with tayy מִסְתַפּעָלן)‎ — pynan). The rhyme must be preceded 
by a lengthening letter (ridf): 


TIVAN DRIWIN מִסְתַפֶעלְן‎ wna nN7W5D TWINYN 


10.3. Third Darb 


The third darb, found in manhük verse, is modified with waqf 
(nxdivan — (מפעולאן‎ and, because manhük verse preserves only 
two feet of a verse, it is at the same time the ‘arid. The rhyme 
must be preceded by a lengthening letter (ridf): 

TWINA‏ מִפְעָולַאן 
The third darb can accept the habn modification (jNpwsn —‏ 
:(פעולאן 


VINON‏ פעולאן 
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10.4. Fourth Darb 


The fourth darb, found in manhük verse, is modified with kasf 
(מפעולן — מפעולאת)‎ and, again, is at the same time the ‘arid: 


TWIN VINYA 


I have also identified this darb in magzi? verse, with an identical 
‘arud (Brody and Schirmann 1974, 228.1-2): 


Pawan מִסְתַפֶעלְן‎ TIVIN TWINA 
IN a2? וּבָאֵב‎ p Wa מִשְׁמַן‎ 
מִסְתַפֶעלְן מִפְעָולֶן‎ TIVIN TVDA 
7721 "122 IRI nmn n?sn בְּקָרב‎ 
"The fat of my body decreases / while the sorrow in my 
heart grows 


during the afternoon prayer / and, in my solitude, I cut 
myself off.’ (Solomon ibn Gabirol) 


10.5. Modifications to the Filling Feet 


The following modifications may affect the filling feet in mun- 


sarih metre: 
abn: i»vsnon == iovssn abn: nsvsn — מפאעיל‎ 
tayy: rzesnen = WDN tayy: DRWIN = nNzp5b 
habl: i»»snon = mwa abl: n& wen = פּעְלאתָ‎ 


11.0. Hafif 
פאעלאתן‎ ]? VINN ]DN?DND ]DN7DN5 מַסְתַפֶעַ לֵן‎ [DN2DNS 


This metre has five classes of darb and three classes of ‘arid. 
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11.1. First Darb 


The first darb is complete, and its ‘arid is identical (Sáenz Badi- 
1105 and Targarona 1998, 174.1): 
פאעלאתן‎ | VANDA פאעלאתן פאעלאתן‎ T? VANDA [DN?UNS 


The following example uses the first darb and has filling feet mod- 
ified with habn: 


פאעלאתְן מפאעלן פאעלאתֶן TON VND‏ מפאעלן פּאעלְאתֶן 
NAT‏ ָא TTP] nip "29 TANT npa 0979 NI?‏ 
דִּבְבְּרְונָא nnpssn ATI. SINMI?‏ עַלִיקְצִי ATTPINY‏ 


‘Please tell the noble princess / who grew up amongst 
cassia and amber.' (Samuel ibn Nagrela Hanagid) 
The first darb can accept the tait modification (nyo — 
Pawan): 
PWN 1? VANOA פאעלאתֶן פאעלאתן‎ T? VANDA פאעלאתן‎ 
It is also found used with an ‘arid modified in the same way 
(Sáenz-Badillos and Targarona 1998, 140.1): 


PWN [? VANDA ]DN?UNS PWN 12 VANDA פַאעֲלֵאתָן‎ 
n520 N53 mw אֲדוֹנָיו‎ 25 nqw ^» av rp לְבְּבוּנִי‎ 
"The eyes of the roe that serves me dupe me, / the heart 
of his lords hunts with no net.' (Samuel ibn Nagrela Ha- 
nagid) 
It can accept the habn modification פַּאעְלָאתֶן)‎ — jnאלעפ(:‎ 


J v5noDDNDUNS‏ פאעלאתֶן פאעלאתן VINPN‏ לֶן פעלאתן 
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11.2. Second Darb 


The second darb is modified with hadf ,(פאעלן — פּאעלְאתן)‎ and its 
*arüd is complete: 


פאעלאתן מַסְתַפֶע ]DNDDNB T?‏ פאעלאתן VANDA‏ 12 פאטלן 


11.3. Third Darb 


The third darb is modified with hadf ,(פאעלן — פאעלאתן)‎ and its 


‘arid is identical: 
פאעלן | פאעלאתן מִסְתַפָע ?1 פאטלן‎ T? VANDA פאעלאתן‎ 


The third darb and its ‘arid can accept the habn modification 
פאעלן)‎ — [295): 

1295 12 VANDA פּאעְלאתֶן‎ 1295 12 VANDA פּאעְלְאתֶן‎ 
The third darb can also be modified with qat* פאעלן)‎ — byxa): 


UND [DNDDNS TVD פַאעלאתָן‎ 


11.4. Fourth Darb 


The fourth darb, found in ma£zi? verse, is complete, and its ‘arid 
is identical: 

1? פאעלאתן מַסְתַפֶע‎ 17 VANDA פַאעלאתן‎ 
This darb in ma£zi? verse can accept habn (f panon = 1? (מפאע‎ 
in which case, its arid is identically modified (Sáenz-Badillos 
and Targarona 1998, 184.1-2): 


1? PROD ]DNDDNS 12 PROD פַאעלאתְן‎ 
WAN? "DVD DT ST לְנוּד‎ OTT UN 

1? PROD ]DNDDNS 1? מפאע‎ DNW 
Var נִים מְעוֹנִים‎ “py ya nina 


‘Fire of absence for the departure of fri/ends my bones 
mourn 
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When I see the chicks of ost/riches destroying the 
abodes.' (Samuel ibn Nagrela Hanagid) 


11.5. Fifth Darb 


The fifth darb, found in magzi? verse, is modified by habn and 
qasr (Ù מסתפע‎ = 1? vann = bwa), and its ard is complete: 

TWA פאעלאתן‎ [2 VANDA [DN2UNS 
It may occur with tasri* rhythm: 


פַאעֲלֵאתָן 17w5‏ פאעלאחתן פעולן 


11.6. Modifications to the Filling Feet 


The following modifications may affect the filling feet in hafif 
metre (Pagis 1967, 9): 


מפאע »1 == abn: 1? van‏ פעלאתן — פאעלאתן habn:‏ 
פַאעלאתְן מפאע 12 IDN?DN5‏ פאעלאתְן מפאע 12 IDN2DN5‏ 
לא DIWANI TZIN‏ וְאַתָּה אור TP PN‏ מְנָתִי AM)‏ 
פַעְלַאתֶן מפאע 12 ]DNZUNS IDINZUNS‏ מפאע )1 פאעלאתֶן 
1n72 AY‏ לי מְנוּחָה OY TWIN) TION TIDE‏ 
פַּאעְלַאתֶן מפאע )1 פּאעְלאתֶן פַּעְלַאתֶן מפאע T?‏ פּאעְלאתֶן 
iy"‏ בוערים וְנוּקְשוּ חָשָכִים wma pum‏ ?5" 


‘T will not praise You in the darkness because You are / 
the light on my path and in You is my support and suste- 
nance 

My zeal for Your Law is my rest / I remember Your mercy 
and my weariness is forgotten 

Transgressors waste away and fall in the snare of the 
darkness / but I alone have Your word, a lamp for my 
feet.’ (Levi ibn Altabban) 
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kaff: nאלעאפ‎ — פַאעֲלַאתָ‎ kaff: i;vsnen = wann 

Sakl: פעלאת > פאעלאתן‎ Sakl: j»»snon > מפאעל‎ 
A foot modified by kaff (jpvsnon — 5»5non) cannot precede 
IDN2DB. 


12.0. Mudari‘ 
מפאעילן‎ TON? מפאעילְן מפַאעילְן פאע‎ TON? פאע‎ TRAN 


This metre is usually used in its magzi? form. פַּאעְלָאתֶן‎ is consid- 
ered a watid mafrüq (פאע)‎ followed by two sabab hafif (p89). 


12.1. First Darb 


The first darb, found in mağzť verse, is complete, and 115 is 
identical: 

TOR מפאעילן פאע‎ TON מפאעילן פאע‎ 
The kaff modification can be applied to the arid פאע לָאתֶן)‎ — 
DNDN): 


מפאעילן nNbpN5‏ — מפאעילן פאע IDN?‏ 


12.2. Modifications to the Filling Feet 


The following modifications may affect the filling feet in mudari‘ 


metre: 


qabd: מפאעילן‎ = yon 
kaff: מפאעיל = מפאעילן‎ 
Sitr: פאעְלָן = מְפָּאעִילָן‎ 


מפעול — מפאעילן arb:‏ 


In particular, hazm is quite common: 


פע מפאעלן TDR? DRDO‏ מפאעלן פאע TON?‏ 
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13.0. Muqtadab 

T2»5nop PVaNdA מִפְעולַאתָ‎ [?p5non מִפְעָולַאתָ מִסְתַפְעְלֶן‎ 
This metre is only rarely used. It is usually used in its magzi? 
form. 
13.1. First Darb 


The first darb, found in magzi? verse, is modified with tayy 
,(מפתַעלן = מִסְתַפֶעלְן)‎ and its ‘arid is identical: 
פַאעלאת מִפְתַעָלֶן‎ | PVN DN?DND 


13.2. Modifications to the Filling Feet 


The following modifications may affect the filling feet in 


muqtadab metre: 


מפאעיל > מפעולאת abn:‏ 


tayy: מִפָעולאתָ‎ — ners 
As in mudari‘ metre, hazm is quite common: 
DDIN PYRIN PVA TNA PYRIN PVA 
14.0. Muğtat 
IDN2UNS פאעלאתן‎ 12 VINYA פאעלאתְן פאעלאתן‎ [? VINYA 


This metre is only rarely used. It is usually used in its magzi? 


form. 
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14.1. First Darb 


The first darb, found in mağzť verse, is complete, and 115 is 
identical (Brody and Schirmann 1974, 111.1-2; Jarden 1992, 
60:1): 


IDN?DND]?p5non | לֵן פאעלאתֶן‎ Dbnon 
"n? 3n» pa vying wR om 
כִּילְשונִי‎ TN PANT PR קך‎ TW 
רה איה‎ "mne a3? nm 
INPI R PITA הָאיָאל בָא בִיסְחַרְחַר‎ 


‘My throat is hoarse from shouting / my tongue has got 
stuck to the roof of my mouth 
My heart is alarmed / at the scale of my grief and my sor- 
row.' (Solomon ibn Gabirol) 
פאעלאתן‎ 1? VANDA  ןְתאַלעאַפ לֵן‎ VANDA 
na 7273 oW ANIA TOJN ON 
‘When sorrow reaches you / it leaves a scar on your 
heart.’ (Samuel ibn Nagrela Hanagid) 
This darb can accept the tas'it modification (InXQyRD — pwan): 


Divan מפאעלן‎  ןתאלעאפ‎ pyran 


14.2. Modifications to All the Feet 


The habn modification פּאעְלְאתֶן)‎ — jnw2»5) is permitted in any 
foot: 

TRAN‏ פַעֲלֵאתָן ‏ מפאעלן פעלאתן 
is also permitted in‏ (פאעלאת — פּאעלאתן) The kaff modification‏ 
any foot:‏ 


Wana DN?DND Qvanop‏ פאעלאתָ 
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The Sakl modification (b vanon — byxan and jתאלעאפ‎ — (פעלאת‎ 
is permitted, but never in both different types of foot within the 
same verse (Brody and Schirmann 1974, 110.4): 


IDN?DN5 1? VANDA TONDDND מפאעל‎ 
"nn WR ina wy T7921 5ms nna 


‘How long will I wait? How long / will my anger burn 
like a fire?' (Solomon ibn Gabirol) 


DNV panda  תאלעפ‎ T? מִסְתַפֶע‎ 


The hazm modification can add up to two syllables to the begin- 


ning of the verse. 


15.0. Mutaqarib 

Tawa פעולן פעולן פעולן פעולן‎ pws pws is 
This metre has six types of darb and two types of arid. 
15.1. First Darb 


The first darb is complete, and its ‘arid is identical (Brody and 
Schirmann 1974, 98.1—2): 


PWD TWD TVA TWA PWD TWD TVD TWD 

TYPY OWI DP DA PRON) = PAP PRII DAIN VRY 
אַנָאשֶם צְעִירָה‎ OPII MRAN) — TTA הָכִיאַת‎ DNN UDNUS 
Tyby npn מְקוֹמַדְעֲדֵי בי חֲשְׁבוּדְעֲלֵי ראש‎ pr ְעֲלִית‎ 
TTY DpNDU עלילש‎ TINYN DTW TAIPA pni NIND) 


‘Like the sun on high so are you lady / although in the 
mouth of all men you are small 

You rose and your place moved away until they began to 
think / that perching above the skies you were the morn- 
ing star.’ (Solomon ibn Gabirol) 
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The ‘arid of the first darb can accept the hadf modification (bwa 
— :(פעל‎ 


פעולן TWD TWD‏ פעל Twa tw‏ פעולן פעולן 


15.2. Second Darb 


The second darb is modified with gasr פעולן)‎ — wa), and its ‘arid 
is complete. The rhyme must be preceded by a long vowel (ridf): 


פעול paws Twa‏ פעולן TVD‏ פעול FWD‏ פעול 


15.3. Third Darb 


The third darb is modified with hadf פעולן)‎ — bps), and its ‘arid 
is complete: 


79a‏ פַעולן פעולן פעולן TWD 17W‏ 715[ פעל 


15.4. Fourth Darb 


The fourth darb is modified with batr פעולן)‎ — y3), and its ‘arid 
is complete: 


פעולן פעולן פעולן פעולן wo inv‏ פעל פע 


15.5. Fifth Darb 


The fifth darb, found in magzi? verse, is modified with hadf (wa 
— bps), and its ‘arid is identical: 


Twa Twa‏ פעל ‏ פעולןפעולן פעל 


15.6. Sixth Darb 


The sixth darb, found in ma£zi? verse, is modified with batr (wa 
— ya), and its ‘arid with hadf: 


פעולן פעולן פעל  pwapwa‏ פע 
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This darb can be used with tasri* rhythm: 


פעולן פעולן פע פעולן פעולן פע 


15.7. Modifications to the Filling Feet 


The following modifications may affect the filling feet in mu- 
taqarib metre (Sáenz-Badillos and Targarona 1998, 199.3-4; 
Brody 1935, 13.1, from 'anaq chapter IX): 


qabd: 1»ws — פעול‎ 


TWD TWD Twa פעולן‎ qwe פעול‎ Twa Twa 
TWD פעולן פַעולְן פעול‎ — TWD פעול‎ Twa Twa 
"2 בו וְשָוָא יַעֲנָה‎ NAR וְאַעַן‎ NIU") TON) וַיְקָשָה‎ Bn 
‘Will my friend so want? He thinks that / my will is like 
my ire and my good like my debt 
I beg and he is obstinate, I love and he hates / I answer 
the truth and no one responds to me.’ (Samuel ibn 
Nagrela Hanagid) 


פאעל — פעולן talm:‏ 
פאעל ows‏ פעולן פעולן פאעל פעולן פעולן Pipe‏ 


סי סדור 


‘My heart said: how is it that by divine will / it was cre- 
ated and not by its own will and declaration.' (Moses ibn 
Ezra) 


tarm: i»ws = 393 


3. THE FIVE CIRCLES AND THE 
DERIVATIVE METRES 


Tradition holds that Alhalil divided the 15 metres into five cir- 
cles, using the associative criterion of the similarity between 
some of the metres in the relative positions of their sabab and 
watid syllables. However, he did not exhaust all the possibilities 
inherent in this system, and soon poets and theoreticians began 
to derive additional metres that the theory of the metrical spheres 
had the potential to accommodate as correct forms. The forms 
codified by Alhalil (musta‘mal) were considered proper and cur- 
rent, while the innovated forms (muhmal) were considered made- 
up and inappropriate, although, as seen below, some of them 
were widely accepted and successful, even amongst the Hebrew 


poets. 


1.0. The First Circle 


The first circle is called muhtalaf. The metres included in this cir- 
cle are always made up of two asymmetrical feet (one with five 
letters and the other with seven), with each foot being repeated 
twice per hemistich. It therefore includes the classical metres 
tawil פעולן מפאעילן)‎ x2 in each hemistich), madid פאעלן)‎ ןpאלעאפ‎ 
x 2 in each hemistich), and basit (byxa j;vsnon x 2 in each hem- 
istich). 

According to tradition, this circle is termed muhtalaf ‘dif- 


ferent' because its metres are made up of feet with both five and 
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seven letters. The three metres in this circle are arranged accord- 
ing to the position of the watid in the first foot. The sequence 
begins with tawil, a metre that begins with watid (wa). Tawil is 
followed by madid, whose first foot would begin in the position 
of the sabab of the first foot of tawil (79), while its watid (Np) 
would coincide with the second foot of tawil (xan). Finally, basit 
places its first watid (עלן)‎ in the position occupied by the watid of 
the third foot of tawil (ws). 

Later, theoreticians realised that, if the sequence of the feet 
in tawil metre was reversed, the result fit perfectly in the circle 
between madid and basit, and that it also began with watid—in 
other words, פעולן‎ pwan, a metre that they called mustatil. The 
same occurred after basit in the circle, where the inverted version 
of madid fit perfectly—in other words, ,פאעלן פַּאעְלָאתֶן‎ a metre 
termed mumtadd. No metre was derived in this way from basit, 
because its inverted sequence is the same as madid. 


The completed circle is configured as follows: 


s w s w s s w s w 
מפא עי ל‎ R ws tawil 

madid‏ פא עלא p‏ פא על 

wb R "v RAN mustatil‏ ל 

basit‏ מס sn‏ על פא על 
mumtadd‏ פא עלן פא עלא in‏ 


2.0. The Second Circle 


The second circle is called ma’utalaf, or ‘harmonious’, and is 
made up of two symmetrical hemistichs that repeat the same foot 
three times. It includes the classical metres wafir (jnbpNon x3 in 
each hemistich) and kamil (jyNgnn x3 in each hemistich). It 
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was named for its structure: seven-letter feet that repeat. Its me- 
tres are arranged according to the position of the watid in the first 
foot. Once again, there was a realisation that another form could 
be included in this sphere by placing the watid in the centre of 
the foot, in other words TnN»vN5, and this is called mutawafir, or 


alternatively, mu‘tamad: 


S Ww S S Ww 
in p" xan wafir 
129 ND nn kamil 
jn פא עלא‎ mutawafir 


3.0. The Third Circle 


The third circle is called mugtalab, or ‘imported’. It is made up of 
two symmetrical hemistichs that repeat the same foot three 
times. It includes the classical metres hazag (yon x3 in each 
hemistich), rafaz (jovanon x3 in each hemistich), and ramal 
(jpאbyng‎ x3 in each hemistich). Its name is due to the fact that 
it has ‘imported’ the feet from the first circle (yxan from tawil, 
פאעלאתן‎ from madid, and jyonon from basit). Its metres are ar- 


ranged first according to the position of the watid, and subse- 
quently according to the position of their syllables in relation to 


the hazag foot. 


5 w s 5 ₪ 
לו‎ "y Nan hazağ 
iov 5n on ragaz 
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4.0. The Fourth Circle 


The fourth circle is known as mustabah. It is made up of a set of 


three feet, two of one type and one of another, that repeats in 


in each hemistich), and mugtat פאעלאתן פאעְלאתן)‎ 1) v2non x1 in 
each hemistich). The word mustabah has a double meaning in Ar- 
abic; in this context, some say that it means ‘similar’, because the 
metres of this circle are made up of seven-letter feet that repeat 
symmetrically, while others prefer to understand it as ‘ambigu- 
ous’, because of the confusion between watid magmii‘ and watid 
mafrüq in some of its metres. Moreover, the arrangement of the 
fourth circle does not follow the pattern established by the pre- 
vious circles, according to which the first metre should be 
mudari‘, as the metre that begins with watid. Rather, since the 
complete form of mudari‘ metre is never used, the circle is ar- 
ranged around sari‘. Once again, new sequences (muhmal) are 
produced, until the nine points of the circle are completed. The 
innovated metres are muta"id (also known as garib), munsarid 


(also known as qarib), and muttarid (also known as musakil): 
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SS W S S W S S W S S W S S W S S 


DN? wan jov sn on jp 5n op | sari 

YSN on IN עלא‎ Nb I עלא‎ Nb  muta”id 

ID לא‎ DND T? עִי‎ NbD 12 V NON munsarid 

5n PA DN? W 5D jov DD on munsarih‏ על 

ID פא עלַא‎ 12 VIN מס‎ ID פא עלא‎ hafif 

T? מפא עי‎ ID פאע לא‎ T? "D NaN mudari* 

5D mugtadab‏ עו 5n PA DN)‏ עלן an pA‏ על 

TN N29 NB TD NOV RD |? VaN OD mugtat 
12 מפא עִי‎ 12 V מפא‎ ID פאע לא‎ muttarid 


5.0. The Fifth Circle 


The last and fifth circle is muttafaq, or ‘agreed’, so called because 
it is made up of the same foot repeated eight times. The only 
classical metre it includes is mutaqgarib פעולן)‎ > 4 in each hemi- 
stich). Some manuals add the mutadarak metre (yxa x 4 in each 
hemistich), the one added by Alhalil’s follower Alahfas Alawsat, 


when it is included together with the balilian metres: 


WwW S WwW 
לו‎ wa mutaqarib 
iov פא‎ mutadarak 


6.0. The Derivative Metres 


Of the new variants (muhmal), the classical Hebrew poets (10th- 
12th centuries) had a preference—almost a passion—for two of 
them. The first of these was mutaddrak פָּאעָלֶן)‎ x 4 in each hemi- 
stich), the first new metre formulated based on the classical cat- 


alogue. However, they often employed it in its modified form 
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yxa x4 in each hemistich). This metre is quite common in He- 
brew, where it is traditionally known as misqal haténu ‘ot; it is also 
used in Arabic, where it is known as daff annafüs or fitr almizab. 

The second metre widely used in Hebrew—the metre used 
in the first known Hebrew compositions, in fact—is mustatil 
(wa pyran), both in its complete form and modified with tas 
פאעל)‎ PYRIN). 


7.0. Mutadarak 
פאעלן פאעלן‎ VND פאעלן‎ POND פאעלן‎ PYRI פַאעלְן‎ 


This metre has four classes of darb and two classes of ‘arid. 


7.1. First Darb 


The first darb is complete, with an identical arid: 

PYRO VND‏ פַאעֶלְן TIVNA‏ פאעלן ZVN VND‏ פאעלן 
However, the use of the first darb in its complete form is rare.‏ 
Usually, when this type of verse appears in Hebrew, it has all its‏ 
feet modified with qat (byxa — byxa), producing a sequence‏ 
known in the Hebrew language as misqal haténu‘ot—although the‏ 
original foot may make an appearance (Sáenz-Badillos and Tar-‏ 
garona 1998, 215.1):‏ 


פאעל פאעל פאעל פאעל פאעל פאעל פאעל פאעל 
NNW‏ בּואִי תוּגָה yun in "25 Rwy "NY‏ 
PUND^ID'332]NU| WY nnpowis nnpv‏ 


‘Joy, come; sadness, go away / and anguish of my heart, 
move away from me.' (Samuel ibn Nagrela Hanagid) 
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7.2. Second Darb 


The second darb, found in magzi? verse, is complete, with identi- 
cal ‘arid: 


פאעלן פאעלן פאעלן פאעלן פאעלן פאעלן 


7.3. Third Darb 
The third darb, found in magzii’ verse, is modified with habn and 
tarfil ,(פעלאתן = פעלן — פאעלן)‎ and its ‘arid is complete: 

IDN?D5 [DUNS [2UND. [2UND T2DN5 PRD 
The third darb may appear in tasri* rhythm: 


פאעלן TON | YRD‏ פאעלן פאעלן פעלאתן 


7.4. Fourth Darb 


The fourth darb is modified with tadyil ,(פאעלאן — פאעלן)‎ and its 
*arüd is complete. The rhyme must be preceded by a lengthening 
letter (ridf): 


פאעלן פאעלן פאעלן פאעלן פאעלן פאעלאן 


7.5. Manhük Verse 


Mutadarak metre can also be used in manhük verse: 
TVRD TIVNA פאעלן‎ VND 
This type of verse may appear with all its feet modified with qat* 
(byxa — byxa; Brody and Schirmann 1974, 155): 
פאעל פאעל פאעל פאעל‎ 
31223 עֵינַי מִרֹב‎ 


‘My eyes have shut down from so much crying.’ (Solomon 
ibn Gabirol) 
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It may also appear with its darb and ‘arid both modified with 


tadyil :(פאעלאן — פאעלן)‎ 
פאעלאן‎ [UNS INDUND TURD 


7.6. Modifications to All the Feet 


The habn modification פאעלן)‎ — j2»5) may affect any of the feet. 
If it is applied to all the feet, this produces a metre known as 
habb: 

Hapa tape פעלן פעלן פעלן פעלן פעלן פַעֶלְן‎ 
It is quite common to apply this modification to the filling feet 
(Brody and Schirmann 1974, 62.5): 


DUNS‏ פאעל פַעֲלֵן פאעל TVD‏ פאעל פאעל פַאעֶל 
yw aba WWW OR 0 DN‏ דְמָעַה לא DVI‏ 
‘Although God closes the doors of prayer / the doors of‏ 
tears are not sealed.’ (Solomon ibn Gabirol)‏ 
As mentioned above, the gat‘ modification (byxa — byxa) may‏ 
also be applied to all the feet, in which case, it produces a metre‏ 
known in Arabic as daff annafüs or fitr almizab, also called‏ 
muhdat, muhtara‘, qarib mutadarif, or 3aqiq:‏ 
פאעל פאעל פאעל פאעל פאעל פאעל פאעל פאעל 
This modified foot does not have to repeat throughout the verse;‏ 
it may instead alternate with jpg, which is common. Alterna-‏ 
tively, it may appear with the first foot of each hemistich modi-‏ 
wg; Jarden 1992, 81.1):‏ — פַאעַל) fied with hazm‏ 
פּעָולֶן YND‏ פאעל DYNI PVD DUNS‏ פאעל ?DNB‏ 
TI‏ אל PPTA NI? TZ PR) TAN TIR NAN‏ 


‘In the hands of God you are, wherever you go / you can- 
not flee from His decrees.' (Samuel ibn Nagrela Hanagid) 
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8.0. Mustatil 


מפאעילן PIWI‏ מפאעילן פעולן מפאעילן פעולן מפאעילן פעולן 


Some authors call this metre wasit. In Hebrew, it is usually cata- 
logued as a variety of tawil (arok), and it is even called the metre 
of Dunas (misqal Dunas). It is usually used in musammat form in 
Hebrew. I have found it used on one occasion without internal 
rhymes, but in mastür verse, with the second foot of every verse 
modified with tas%t (Brody and Schirmann 1974, 31.1): 


pyran‏ פאעל pean‏ פאעל 
IRV PWR Wal TY‏ על 53 
^PNUM PWR WINY‏ 5329 
לְפִי 2" mx‏ ?22 בְּמוֹ 20 532 
לְפִיִּיאַתּ 2272 בְּמוֹהַבְבֵּף DN?‏ 
*Help my soul, my love, and take me in Your palm‏ 


Because You are to the heart what the spoon is to the 
hand.' (Solomon ibn Gabirol) 


9.0. Muta”id 
12 VENDA [DN?UND ]DN?DNS ]2 VINPN JDN7UND פַאעֲלַאתָן‎ 


This metre is also known as garib. I have found it with its darb 
and ‘arid modified with ‘aql (b yonon -* jiwon)—or perhaps 
qat‘, if the feet are understood as j?vsnon—and using habn 
פָּאעלאתן)‎ =< nsoya) in some filling feet (Sáenz-Badillos and Tar- 
garona 1998, 179): 


TWA פאעלאתן‎ [DNZUNS PWD פאעלאתן‎ [DNZUNS 
בְּשְׁלמֹה‎ mr הֵיטֶב‎ wan עֲלִימוֹ‎ nrTn "o5Un2 לא‎ 
טָבוְדִינֶם כִּשְׁלמֹה‎ wan טִיתְדִינן עָאלִימו‎ NBUD2ND 
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TIVIN פאעלאתן‎ [OX wa TIVIN פאעלאתן‎ IRIYI 
אָבְבָּמו‎ MAIN PRA INI עינימו‎ nan שובי‎ "una 
אָבְבִּימו‎ npunps עֵינִימוֹ וַאֲנִימַי‎ nouma "D 

TIVIN פאעלאתן‎ TDNDUNS TIVIN פאעלאתן פאעלאתן‎ 
לְהַבְעִיס מִהְרְמוֹ‎ n3 X1 ^2 inns n1 09 ^22? 12 

הַנְלְבָאבִי WIND‏ אַחְרִימוֹ בִּימְנַאהַג בְּמְלְהַבְעַס מִהְרָאמו 
POX wD‏ פאעלאתן TDNDUNS TIVIN‏ פאעלאתן TIVIN‏ 
NR NI Rw‏ שָלומִי כִּי כָל דוד אֶל ITT‏ סֶר ושואָל בְּשְׁלוֹמוֹ 

RIND TTIR TOPI "DIDUDN NNW‏ בְּשָלומו 

TWIN פאעלאתן‎ ]pN?95 TWIN פּעלָאתֶן פאעלאתן‎ 

ININ Tip WY PY WR כִּי אֵינִימוֹ‎ DATIN py NDIA 

immn TITANI NWR כְּהַתָאעָן אוהַבָמְכִּי אֵינִימוֹ‎ 


‘As I judge them do not judge them / enquire properly 
and judge them like Solomon 

It returns swiftly, the sleep to their eyes, / and I sleep- 
lessly for them 

My heart turned aside, it ran after them / because who- 
ever guides them compels my anger 

Ask after my health, since whoever is beloved / by his 
friend, returns and asks after him 

The eye of he who loves them has become clouded be- 
cause they are not here / blessed the eye who looks upon 
them once more.' (Samuel ibn Nagrela Hanagid) 


10.0. Other Derivative Metres 


I have not found the following variants (muhmal) in use by He- 


brew poets, with a few exceptions in strophic poetry: 
mumtadd (— madid) 


IDNZDNB פַאעֶלְן‎ ]DN2UNB J2UNB. [DN2DN5 [UND פַאעֲלֵאתן‎ T2UNB 
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mutawafir or mu‘tamad (— wdfir) 
פאעלאתך פאעלאתך — פַאעלאתך פאעלאתך פאעלאתך‎ TDNDUNS 
munsarid or qarib 
TONDDND מַפַאעִילְן‎ PYRIN פַאעֲלַאתָן‎ [RDNA PYRIN 
muttarid or musakil 
מפַאעִילֵן‎ [PNA מפַאעִילן פַאעֲלַאתָן‎ [VRID פַאעֲלַאתָן‎ 
dü bayit 
VND TWA PRON DR 
salisa 


PVENOA [DN?DN5 "UNS‏ פַעֲלַאתַאן 


4. RHYME 


Although views on the subject differ amongst theoreticians, 
rhyme (qifaya) may be defined as the group of consonants and 
vowels that closes a verse. The rhyme begins with the first of the 
group of letters that is repeated at the end of the rhyming verses. 
This letter can occupy either of the following positions: between 
two quiescent letters, whether lengthening letters or not, like he 
in 3gsp, ANN, 39%, ans agn, and 1975 (Brody and Schirmann 
1974, 41), or lamed in 0723, no», o2"? and שאְלִיכֶם‎ (Sáenz- 
Badillos and Targarona 1998, 62); or at the end of the verse, be- 
ing quiescent, like het in niin, 39, m2, and nos? (Brody 1935, 
67). 


1.0. The Components of Rhyme 


Rhyme has two basic components: consonants and vowels. 


1.1. Consonants 


The consonants in a rhyme are as follows. 


1.1.1. Rawa 


This is the letter that ends the verse and repeats throughout the 
composition. It is used to define the composition and arrange the 
collection of poems (diwan). It cannot be a lengthening letter 
Cx) or a final he’ .)ה(‎ 

The rhyme in the following qasida (ragaz metre) is in nun, 


and it should be noted that the poem uses muwaffd form, since 
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the two hemistichs of the first verse also rhyme (Brody 1935, 
143.1-3): 


igo בְתוֹחַלְתִּי בְעִירֶ‎ NPR צְעָנוּ‎ "U522 אֶהָלִי דודי‎ OX 
ANY TRI WD pi» ovn אהָבי‎ MAN וְשְמְחְתִי‎ "av 
עַלדְהַדָּמִי ישָעָנוּ‎ AND DPD MVP ALATA צַרדלִי עֲלֵי חשקים‎ 


‘When the tents of my dearest are taken down along with 
my soul / how is it that they load their mules with my 
hope 

My longing and joy with the company of my beloveds / 
depart overnight with no intention of making camp 

I suffer for those like me who prefer to weep silently / 
and on a day of sorrow find support in silence.' (Moses 
ibn Ezra) 


The rhyme in the following qasida is in consonantal alef and, 
again, the first verse is muwaffa (Brody 1894, I:1.1-3): 


183 לְבָבוֹ‎ qo 33 ^2 עד‎ 185501 pinw n*5 binn לא‎ 
בְפי נְקָרוּ ולא נַקְרְאוּ‎ mpl חֲרוּזִים לא קְרְאָם רעיון‎ ssa 
IND] TAD VAY DIR Un "PWIA TIA Nan WIM N? 


‘Mouths did not fill with laughter before / until thanks to 
you hearts swelled with pride 

Rhymes appeared without being called by thought / they 
emerged from my mouth without being invited just like 
that 

They did not resist entering the halter of the metre of the 
/ poem, they simply heard your name and arrived.’ (Ju- 
dah Halevi) 
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1.1.2. Wasl 


This is a lengthening letter that follows rawa, by which the vowel 
of rawa is lengthened. It can be a lengthening letter (או"י)‎ or a 
final he? (n). 

Looking again at the example above whose rawé is nun, its 
wasl is waw. The scansion of the rhyming words would be ,צאענו‎ 
,טָאענו‎ uM, and Www (Brody 1935, 143.1-3): 


ago בְתוֹחַלְתִּי בְעֵירֶם‎ nw "gy Wala אֶהָלִי דודי‎ DN 
un"N5 T8) AYO? DPD oin אהָבִי‎ Mam וְשָמְחָתִי‎ Mav 
DPY עַלדהַדָּמִי‎ IRI וּבְיוֹם‎ NVI AVATA צַרדלִי עֲלֵי חשקים‎ 


1.1.3. Hurūğ 


This is a vocalised lengthening letter that follows a vocalised he? 
wasl. In Hebrew, this is never reflected in writing, but must be 
counted in the scansion, in the pattern of ma — xa. The follow- 
ing muwaffa verse (kamil metre) provides an example (Brody 
1894, I:110.1): 


gpn nj?‏ על m = PAN‏ לְבְבִי לאַמְרִיה 


‘The dove makes its nest in her treetops / my heart be- 
comes bitter with her cooing.' (Judah Halevi) 


1.1.4. Ridf 


This is a lengthening or weak letter that precedes rawa, for ex- 
ample, the waw that precedes taw in the following example (tawil 
metre; Brody 1935, 234.1-2): 


vnivp5 mim בְּלִי מוֹדָה‎ nw לְאֲמְרוֹתָיו‎ rpm אֵל אֲשֶׁר אָמַר‎ OWA 
פְעֲלותָיו‎ APD) בְּלִי עזֶך‎ ona WAI ns We כל‎ Ay) yar 
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‘In the name of God who spoke and His words are 
charged with power / He ordered without instructor and 
without opponent to His commandments 
He performed and did everything His soul saw fit / He 
began without help and He completed his actions.' (Mo- 
ses ibn Ezra) 
A yod can precede res, as in the following example (mutaqarib 


metre; Brody and Schirmann 1974, 98.1-2): 


TPY OWIN DDR DN DN) = = APRA AN aT מְרוֹמִים‎ Ups 
TPA ראש שְׁחְקִים‎ YY PWN מְקוֹמדְעֲדֵ בי‎ PIY nsa 
‘Like the sun on high so are you lady / although in the 
mouth of all men you are small 
You rose and your place moved away until they began to 
think / that perching above the skies you were the morn- 
ing star.' (Solomon ibn Gabirol) 


1.1.5. Ta’sis 


This letter is always alef. There is a vocalised letter between it 
and rawa. In Hebrew this alef is not reflected in writing, but it is 
counted in the scansion. In the following example (basit metre), 
'$3 is to be read as "z'N2, i.e., VND (Sáenz-Badillos and Targa- 
rona 1998, 167.1): 


אֶשוּט cos TMD‏ גְבְעַת לְבוֹנָה pu Np‏ אֶת TITAN "n5‏ הֲלִיבֵיבִי 


'] wander like a wayfarer around a hill of incense and I 
ho/ld my cheeks fast to the print of your steps.' (Samuel 
ibn Nagrela Hanagid) 
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1.1.6. Dahil 


This is a vocalised letter placed between ta’sis and rawa. In the 
previous example, it would be the yod vocalised with mobile 
Séwa? that occupies the position of ‘ayin in the foot C22 — בָאיָכִי‎ 
= .(פאעלְן‎ 


1.1.7. Letters that Can Be Rawd or Wasl 


If the letter that precedes alef is not repeated in the different oc- 
currences of the rhyme, alef is rawa. In this case the composition 
is called a qasida maqsüra. An example of this was given above 
(Brody 1894, I:1.1-3): 


לא n’a binn‏ שחוק נַמְלְאוּ עד 2^ 33 ni225 AoW‏ גָּאוּ 
ssa‏ חֲרוּזִים לא קְרְאָם רעיון mpl‏ 1321752 ולא NTP‏ 
"PWIA joya Nan WIMI N?‏ הַשִׁיר אבל IND) TU WAY‏ 


If, on the contrary, the preceding letter does repeat, then alef is 
wasl, bearing in mind that in Hebrew, final alef and he? are iden- 
tical. The following example (Sáenz-Badillos and Targarona 
1998, 143) uses ramal metre: 


nynn nns) gp? via nypp T? mn» OTT 
Ny) mnt? np איש אָמר לו‎ 732"? bN 072 nn סב‎ 
‘Friends drink to you to the bottom / of the glass and you 
leave half 
Go drink like them and if someone reproaches you / tell 
him: take a dinar and get out of here.' (Samuel ibn 
Nagrela Hanagid) 
The same rule applies to yod as to alef. However, in the case 


of nisba (a yod of relationship or attribution), if it is doubled, it is 
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rawa, but if it is not, it is wasl. In the following nutfa (wafir me- 
tre), it is rawd (Brody 1935, 85): 

"ND PVA PT? a לבו אָמוּנָה‎ pya ANT WIIN 

"ni mnm ow mm ow או הֲיִסְכֵּל‎ 5205 YT וּמִי‎ 

‘The person who sees faith with all his heart / without his 

ancestors will cede to his passions 

And who knows if he is lucid or slow-witted / and if he 

will live or die in life.’ (Moses ibn Ezra) 

He is rawa if it is preceded by a quiescent letter. It is also 
rawá when it is dotted with mappiq and preceded by a vowel, as 
in this description of a candle (kamil metre; Brody 1935, 83): 

n? "29 וְדמְעְתָה‎ NIIN Ada AP ans חולת‎ 
mu NU יאל‎ UN) DDIR pr? DAPI 35 POYA 
mm הָכִי מַהֲחֲלִי‎ TPA אָנוש ראשה‎ r ONT ONDA 

‘The lovesick one passes the night / crying and her tears 

fall over her cheek 

She smiles at those seated for their / enjoyment while the 

fire consumes the rest of her body 

She seems sick but if someone moves her head, / she 

bears witness, as if she were cured of her sickness.' (Mo- 

ses ibn Ezra) 

The he? of a feminine ending, when the previous letter is repeated 
in the different occurrences of the rhyme, is wasl; only otherwise 


can it be rawa. I have only found it as wasl. 


Final kaf in the second person can only be rawa if it is pre- 
ceded by a lengthening letter and the previous letter does not 
repeat in the different occurrences. I have only found it as wasl, 
for example (waáfir metre; Brody 1894, III:67.1): 

TAJIN D7ip nans Nom תְּדַמִי כִּי אֲיבְתִּךְּ‎ PR TI? 
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‘Dove, how can you think that I am your enemy / if I love 
you with a love that is eternal.' (Judah Halevi) 


Weak and lengthening letters (אוי"ה)‎ cannot be rawd unless they 
occur in the circumstances described above. 

Masculine (ים)‎ and feminine (rn) plural morphemes cannot 
be rawa, except when the preceding letter does not repeat. 


1.2. Vowels 


The vowels in a rhyme are as follows. 


1.2.1. Magra 


This is the vowel of rawa, for example, the Sureq in צאענו‎ and 
טָאענו‎ in the following muwaffa verse (ragaz metre; Brody 1935, 
143.1): 


upo DPPP בְתוֹחַלְתּי‎ ns yy wera TT ZIN oW 


1.2.2. Naffad 


This is the vowel of a he? wasl that follows rawa, like qames in the 


following muwaffa verse (kamil metre; Brody 1894, I:110.1): 


ppn nj?‏ על m = PAN‏ לְבְבִי לאַמְרִיה 


1.2.3. Hadw 


This is the vowel that precedes ridf, for example, the holem that 
precedes waw in the following example (tawil metre; Brody 1935, 
234.1): 


vmgn5 בְּלִי מוֹדָה וּמוֹרָה‎ nw לְאֲמְרוֹתָיו‎ rpm אֵל אֲשֶׁר אָמַר‎ OWA 
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1.2.4. Isba‘ 


This is the vowel of dahil, for example, the mobile 3éwa? of yod in 
the following example (basit metre; Sáenz-Badillos and Targarona 
1998, 167.1): 


"5n אֲלֵי‎ "n5 אֶת‎ pu גְבְעַת לְבוֹנָה וְאַדִ‎ cos TTD VWN 


1.2.5. Ras 


This is the vowel that precedes alef ta’sis. It is always /a/; in the 


previous example it is the games in "22727. 


1.2.6. Tawgih 


This is the vowel that precedes rawd when it is quiescent, like the 
furtive patah in נופח‎ in the following example (Brody 1935, 64.1), 
which uses kamil metre with tasri‘ rhythm: 

niii מֶר‎ NR NRAN רוקח או‎ nwyn wawa אַבְקַת‎ 


‘Is the perfumed dust the work of a druggist / or are 
myrrh grains being exhaled by the lip of the brazier?’ 
(Moses ibn Ezra) 


2.0. Types of Rhyme 


There are two types of rhyme: mutlaqa, with vocalised rawa, and 
muqayyada, with quiescent rawd. Both types have recognised var- 


iants. 


2.1. Variants of Mutlaqa 


mutlaqa mu’asasa: rawd is vocalised and alef ta’sis repeats 


throughout the composition. 
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mutlaqa mu’asasa followed by he’: rawd is vocalised and alef 
ta^sis repeats throughout the composition, which closes 
with he’. 

mutlaqa muradafa: rawàá is vocalised and ridf repeats 
throughout the composition. 

mutlaqa muradafa followed by he’: rawa is vocalised and ridf 
repeats throughout the composition, which closes with 
he. 

mutlaqa muğarrada, or ‘naked’: rawd is vocalised and neither 


ta’sis nor ridf repeats throughout the composition. 


2.2. Variants of Muqayyada 


muqayyada mu'asasa: rawá is quiescent and alef ta’sis repeats 
throughout the composition. 

muqayyada muradafa: rawá is quiescent and ridf repeats 
throughout the composition. 

muqayyada mugarrada, or ‘naked’: rawd is quiescent and nei- 


ther ta’sis nor ridf repeats throughout the composition. 


3.0. Defects in the Rhymes 


The following defects may affect the rhymes: 


ikfà: rawā is replaced by a consonant with the same 
articulation point. 

igaza: rawd is replaced by a corresponding consonant in the 
alphabet. 

iqwa’: a rawd vowel (magra) that alternates between /u/ and 


/i/ in the same qasida is changed. 
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israf: a rawà vowel (magra) that alternates between /a/ and 
/u/ in the same qasida is changed. 

ita’: the word that carries the rhyme is repeated, retaining its 
form and meaning, throughout the qasida. 

tadmin: the rhyme connects syntactically with the first stich of 
the following verse. It is considered bad practice if the 
rhyme does not finish a phrase, but as long as the phrase 
is complete upon completion of the rhyme, it is permitted 
for the sentence to continue into the following verse. 

sinad: rhyme defect due to vowel alternation, several types of 


which are recognised: 


sinad arridf: one verse has lengthening before the rhyme 
(ridf) and the following one does not. 

sinad atta’sis: one verse has alef ta’sis and the following 
one does not. 

sindd alisba‘: the vowel of the consonant dahil changes 
throughout the composition. 

sinad alhadw: the vowel that precedes ridf changes; the 
change can be between /a/ and /i/ or between /a/ 
and /u/. 

sindd attawgih: vocalisation of quiescent rawa (muqay- 


yada). 


tahrid: in one part of the qasida, one darb is used, and in an- 
other part, a different darb from the same metre. 

iq‘ad: in one part of the qasida, one ‘artid is used, and in an- 
other part, a different ‘arid from the same metre. This 


phenomenon only occurs in the kamil metre. 


5. STROPHIC POETRY 


1.0. Musammat 


In the tawil and mutaqarib metres, the use of musammat form is 
fairly common. However, of all the metres, the one most pre- 
ferred by the Hebrew poets for inlaid internal caesuras was mus- 
tatil. In fact, the first known compositions use this formula, but 
modified with 20500 and this sequence first used by Dunas ben 
Labrat was imitated by the four great poets of the Golden Age 
(Sáenz-Badillos 1982, 1): 


מַפַאעִילֵן פאעל מפַאעילן פאעל מפאעילן פאעל מפאעילן פאעל 
nra nI? np‏ וִּזְמָּה נֶצר yp) AN WITT‏ הַמּוּסְרִים 
דּעָאלְבְבִּי MIW ITTE) «ANAT AAP TAIN‏ שְמַעְהַמְמו DNP‏ 
‘Know, my heart, wisdom, / intelligence and reason, /‏ 
watch over the pathways of prudence / listen to instruc-‏ 
tion.’ (Dunas ben Labrat)‏ 
Still, this sequence can recover the complete forms of its feet‏ 
when the poet considers it necessary (Brody 1935, 56.1):‏ 
PYRIN‏ פַעולַן ‏ מפַאעילן פאעל מפאעילן TIWA‏ מפאעיל פַעולן 
nnn‏ מַאֲמְרִים nnn‏ וּזְמִירִים = לְוֹעַר הַיְצוּרִים  pay‏ מַעֲשִׂיהֶם 
Dn?»nn‏ אָמָארְס MPA OT NIY? DTA NIZIN‏ עֲשֵׂיהֶם 


‘The book begins / prayers and canticles / to the Creator 
of creatures / and Whoever understands their acts.’ (Mo- 
ses ibn Ezra) 


€ 2023 J. Martínez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/OBP.0351.05 
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It is not difficult to find cases of musammat mutallat that use this 
modified sequence (Brody 1935, 161.1): 
מפאעילן פאעל מפאעילן פאעל מפאעילן פאעל‎ 
אֲשֶר הַמָּה עשים‎ PTO OVDA רְאות‎ VIW RIAN 
DUip אִשָרְהַמְמָה‎ YrNDUPDDN) IPY NPAT 
"Time will convene its witnesses / to see the acts of their 
hands / what they have committed.' (Moses ibn Ezra) 
The following composition (Brody 1935, 223.1-2) is an example 


of musammat murabba‘ in mutaqarib metre (aaaa, bbba, etc.): 


TWA TWD פטולן | פעול פעולן‎ TAWA | WA Twa 
mU» pias mir "na DNI pna DINN אַלִיכֶס‎ 
ow? כְּבָארָק‎  םנֹוע‎ TNA  DnDN NAPA — אֲמָוֹנִם‎ OPN 
apaapa | = wa פַעולַןפעוּלן | פעול‎ | TWD Twa 


nban oan nian TM) ni»np TN‏ לְכָל אור מְבִישִׁים 
TN‏ ְהָלֶלת = NAN wen MPD IS)‏ לְבְלָאר מְבִישֶׁם 

"To you, raised / in the bosom of the faithful, / people of 

ideas, / sharp like a bolt 

Lords of the aljamas / pedestals of praise / radiating 

splendours / that shame any light.' (Moses ibn Ezra) 
The use of musammat form in practice can go slightly beyond the 
classical rules, with the poet applying harm in either foot of a 
hemistich, rather than exclusively in the first foot, as the classical 
system prescribes. This is perhaps due to the influence of the cae- 
suras, which seem to have broken the verse up into independent 
segments that ended up becoming strophes of muwassah. In the 
following example (Mirsky 1961, 72.1), this freer use of harm is 


something that the poet practises in the first segment and repeats 
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throughout the composition (musammat murabba‘ in tawil metre: 


bbba, ccca, etc.): 


wa TWIN DUNS‏ מפאעילן פעולן מפאעילן IAS‏ מפאעילן 
MTT | ono‏ מְגִלָה ITT?‏ 
ODDITY ODRI TINN‏ וְהנָנִי אִיָאלְותִי — מְגִלְלֶל לְכָארִיבִי 


‘My exile has become prolonged / with my poverty and 

misery / but here I am, my strength / to you I reveal my 

complaint.' (Isaac ben Khalfun) 
Thus, the poet goes on to use the harm modification whenever he 
deems it necessary, in any position, including in the former ‘artid 
(Mirsky 1961, 72.5): 


פַעולַן מפאעִילן פעולן twa Pwan‏ מפאעִילן פעולן מפאעילן 
וּבשְׁתִּי בְתוֹבַחְתִּי Awa cnni np»‏ לְמִשְׁפַחְתִּי וְאֶחִי וּבִית אָבִי 
DWRN‏ בְתוֹבַחְתִּי Awa cnnav) npo»)‏ לְמְשָפַחְתִּי וְאָאחִי וּבַתְאָאבִי 
‘My shame goes in my punishment / like death I have‏ 
been forgotten / upon abandoning my family / my broth-‏ 
ers and the house of my father.’ (Isaac ben Khalfun)‏ 
The following composition, in mutaqarib metre (Brody 1894,‏ 
II:176), repeats the same kind of technique as found in the previ-‏ 
ous example. The use of modifications is free: for instance, the‏ 
talm modification (zihaf) is applied not only to the filling feet‏ 
(hasw), as is usual in mutaqarib metre, but also to the darb and‏ 
‘arid. Hazm—a modification not typically used in mutaqarib me-‏ 
tre—is also freely applied at the beginning of the second verse to‏ 
a filling foot that has been affected by hadf, a modification char-‏ 


acteristic of the ‘arid and darb (‘ilal): 


פאעל IVD‏ | פאעלפעולן ‏ פעולןפעולן ‏ פאעלפאעל 
opnw ona mpm por‏ וְעַליִם רְחוֹקִים צַדְקו סָרֶת 


5. Strophic Poetry 105 


MOND צדְקו‎ = npinio'» שְחָאקס‎ DNA | np pp 
PPRD TWD JYRI DUNS פאעלן פאעל  פעולן פעולן‎ 
MI pun PITY BPD PRON] DYI WR? לא‎ 
MID PIN? | בלו שָאקֶרנִסְב‎ TNR] DTI לאלְאש‎ 


‘Whoever decides and executes / is in the highest Heav- 
ens / and over the faraway sea / His justice shines 

Man is not the master of his route / rather it is by His 
rules / his molten image is a lie / and he endeavours in 
vain.' (Judah Halevi) 


2.0. Muwassah 


2.1. Samuel ibn Nagrela (Cordoba 993-Granada 1056) 


The following muwassah (Sáenz-Badillos and Targarona 1998, 
202), with prelude (tàmm), has six verses of five segments, i.e., 
muhammas form. The segments consist of three agsdn and two 
asmat, each of one stich (musattar), without internal rhymes 
(sadig). The poem’s harga is in Arabic. 

The poem uses madid metre (mugarrad) in manhük verse, 
the darb being modified with hadf פאעלאתן)‎ — yxa). According 
to the classical rules, in manhük verse, hadf can also be applied 
to the same foot a second time (byxa — jy), which is, moreo- 
ver, the model proposed by the harga. The filling foot can be 
modified with habn (ןnNbyאפ‎ — .(פעלאתן‎ 

The poem’s metrical structure is as follows: hasw darb, i.e., 
.פאעלאתן פאעלן‎ I follow Corriente's reading (1997, 197). 

[2DNB [DN2UNS‏ / פָאעַלַאתָן פַאעלן 
npo) DINN VR‏ / בִּי PR)‏ אֶתָאַפְּקָה 
D2NDNUN‏ נְשְׁשְׁכָה / בִּיְאֲבְאֶת אַפְפְּקָה 
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פַאעֲלֵאתַן פעלן / פּאעַלאתֶן פאעלן / פּאעלאתֶן פאעלן | TON VND‏ פאעלן / 
פאעלאתן פַאעלן 

nina 

/ WORD ]DN?UND | RD פאעלאחְן‎ / [202 1DN7DND / ZPN IDN7DND 
פאעלאתן פאעלן‎ 

WNT OP‏ נגָרוּ / סוד ?32 הַעָרוּ / מה ORTS MATA ps | AANA TIT‏ / לי בְּמָה 


אָצְטַדְּקָה 
[DN?UND / T2UND ]DN?UND‏ פאעלן / פַאעלַאתָן DYNI‏ | פַאעלאתן TWD‏ / 
TON‏ פאעלן 
"D? Ov To 21‏ / אֶת אֲרְשֶׁת ARI‏ / אל TZ AT‏ אל דָּמִי | AAD‏ לב ngm‏ / 
npn mns‏ 
TIVNI TONDDNS / PVD NRK / Tova DNW‏ | פַעֲלֵאתֲן פאעלן / IDNDUNS‏ 
פאעלן 
נחמוּני נַחֲמוּ / כִּי aq‏ יָהָמוּ / על בְּאֲבִים nos | sop‏ רְתְּקָה / DPPP n3 ATT‏ 
TORK‏ פַּאעָלֶן / פאעלאתן פאעלן / פעלאתן פאעלן | פעלאתן פאעלן / 
]DN2UNS‏ פַאעלן 
הַלְבָבוֹת pan spur / ipm‏ /וְלבְבֵידָחֲקוּ | par?‏ נַתִחַבְּקָה / nini npa‏ 
WD NWN‏ / [... ...] / פַאעֲלאתן T293‏ || פאעְלאתֶן פַעֲלֵן / פַאעַלאתן T2095‏ 
שיר אֲהוּבִי מַעֲנָה / ]... ..גָה] / TWA ITT vv‏ || עאשקין NDIDUN‏ / 32 לֵא 
תַפְתַרְקָא 
‘The fire of passion has been lit / in me, how can I con-‏ 
tain myself?‏ 
Iam consumed by a love / that ensconced itself by my‏ 
side / it attacked me like the Sabaeans | it ignited fer-‏ 
vently / and rent my heart.‏ 
My tears, upon spilling one day, / revealed the secret of‏ 


my heart. / What will you say to the beloved? | There is 
no reason for my tears / how can I prove my innocence? 
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Tell them in my name / my pleading words: / Give your- 
self no rest, no! | Give a heart that suffers apart / the 
friendship that has broken! 

Console me, console me, / my bowels groan, / from in- 
tense pains | sleep has left me / it has escaped, it has 
gone. 

Broken hearts / call out, they embrace, / they urge my 
heart | to embrace: let us embrace, / let us join together, 
let us kiss each other! 


A song, my beloved, sings / [... ... ] / with a love song he 
responds: | LOVERS, EMBRACE EACH OTHER, / MY GOD, DO NOT 
SEPARATE.’ 


2.2. Solomon ibn Gabirol (Malaga 1021-Valencia 
1058) 


The following muwassah (Jarden 1975, 24), with prelude (tamm), 
has five verses of four segments, i.e., murabba‘ form. The seg- 
ments are three agsdn and one simt, each of two stichs (muz- 
dawig), with internal rhymes (murassa‘), in both the darb of the 
rounds (dawr) and that of the refrains (qufl). The poem's harga is 
in Arabic. 

The poem uses basit metre (mugarrad) in manhük verse, 
with two types of darb, both modified with qat* (byxa — byxa 
and j»vsnon — hwan). The filling foot (j?v58non) does not un- 


dergo any modifications throughout the composition. 

The poem's metrical structure is as follows: darb darb / 
hasw darb darb, i.e., van פאעל‎ wann / פאעל‎ pwan. I follow 
Corriente's reading (1997, 176). 

Hwan פַאעל‎ jo»snon / פאעל‎ ywan 
Tan p "yiri / A 2n 32 nn 
TARDY מִייָא‎ DYPTIT / 3232 ^n27?n 
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TWIN פאעל‎ VINN מפעולן פאעל‎ 
Dry np3v אֲלֵי‎ visa עִינו‎ qnm 


TWIN פאעל‎ jovsnon מפעולן פאעל‎ 
DYN Tin בְּבוֹאוֹ‎ v522 iT won 
TWAN מפעולן פאעל מִסְתִפְּעְלֶן פאעל‎ 
ony avin? ap? irpam ap 

מִפְעולֶן פאעל / מִסְתַפֶעלְן פאעל Pavan‏ 
i53‏ לא הוּמַר / על 13 צֵבִי רִיחוֹ לא נָמַר 


TIVIN OWRD j?vsnop פאעל‎ Twa 
op מָשוש‎ 302 i72 Trang יעור‎ 

TIVIN פאעל מִסְתפְעַלֶן פאעל‎ impen 
pz מִלָב‎ nu Tip PTa לו‎ was 
Twa פאעל‎ j?v5nop YRD Twa 
מְלוּכָד עִיר‎ ininw R pay לב‎ 1j» 
TWN פאעל / מִסְתפֶעלן פאעל‎ inven 
Tay qp DTN Ty 5g / בו תמר‎ TN 


PWN‏ פאעל מִסְתַפְעְלָן פאעל מפעולן 
b "ma‏ אותו בְחַר אֶלהִים DAY San‏ 
PWN‏ פאעל vend‏ פאעל מפעולן 
TINI WIV INWA hi n‏ שָבְעַת הַיָמִים 
PWN‏ פאעל מִסְתַפְעְלֶן פאעל מפעולן 
הַבְדִּיל maria) nad ima 5s‏ עוֹלְמִים 
jen‏ פאעל / מִסְתַפֶעלְן פאעל Piven‏ 
Ax mo Ten / TAX DX TON‏ גָּמַר 


Divan פאעל מִסְתַפעלְן פאעל‎ PWN 
TOR? לא‎ app אֲשֶׁר‎ js WA poy? הוּא‎ 
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מִפְעֲולֶן [prop DVRA‏ פַאעֶל מִפְּעוּלֶן 
JX‏ מָזג מוּסֶר nim? Sava‏ בו 53 awa‏ 
מִפְעֶולֶן VINO DVRA‏ פַאעֶל T2109‏ 
הַהוּא IY‏ לְאֶל 1125 nia?‏ 1050 
wan‏ פאעל / מִסְתַפֶעלֵן פאעל Pawan‏ 
וּבְחַרְבּוֹ m 52 / Wor‏ עֲלֵי מו יִתְאָמָּר 


Pavan פאעל מִסְתַפֶעֲלֵן פאעל‎ WIN 

Day n vipa t1 072 PNT 

Pavan פאעל מִסְתַפֶעֲלֵן פאעל‎ WIN 

ip» on Yan עוֹלָם‎ "vm 

Pavan פאעל מִסְתַפֶעֲלֵן פאעל‎ WIN 
Dew 339 קוֹלִם יִשְׂאוּ וְעַל‎ DRIDI 

Piven פאעל / מִסְתַפֶעלְן פאעל‎ Pawan 

PRI / IND R? T8320‏ אַלטַרִיק לי דאר אַלְכַמַּאר 


‘What affects you, that you walk in bitterness, / my be- 
loved, if I have red wine? 

Its appearance changes in the glass in seven colours. / It 
looks weak, but it is like a lion cub when it enters your 
bowels. / It stutters, but with its colour it mocks the sages 
of Egypt. | It has not changed its cask, / hence, oh ga- 
zelle, its aroma has not grown weak. 

When it is awakened from its hiding place from its jug, a 
joyful flame is stoked. / For it I would give my life as ran- 
som for the fire that enflames the sorrows of the heart. / 
The heart of the poor one, after having drunk it, becomes 
stronger than he who takes a city. | With it you will re- 
joice / while God preserves your spirit. 

In the days of the prince, he was chosen by God from 
amongst all the peoples; / radiantly shines his reign seven 
times, like the light of the seven days. / God has distin- 
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guished his house so that it will be, before Him, an eter- 
nal abode. | He is compassionate, and if He says / that He 
will show mercy, He will promptly keep his word. 

He is Isaac, the prince, a jug in which wine is never want- 
ing, / but it is a wine of prudent science so as to give life 
to all men. / Only he has been recruited by God to be the 
captain; | with his sword he sunders / all the haughty 
ones who have boasted of their people. 

The entire land before him, with a voice of joy, gladdens. 
/ The forever consecrated, on account of joy annul their 
vows, / and like drunks, their voices rise, calling for 
wine: | DRUNKARD, HEY, YOU RASCAL / WHERE IS THE ROAD TO 
THE INNKEEPER'S HOUSE?’ 


2.3. Moses ibn Giqatila (Cordoba c. 1000-Zaragoza c. 
1060) 


The following muwassah (Brody 1936, 3), with prelude (tamm), 
has four verses of four segments, i.e., murabba‘ form. The seg- 
ments are three 06508, each of one stich (musattar), and one qufl 
a‘rag (called ‘lame’ due to the loss of its filling foot), without in- 
ternal rhymes (sddig). The poem’s harga is in Hebrew. 

The poem uses kamil metre (mugarrad) in manhük verse, its 
darb being modified with hazl and tarfil (מַפתַעלַאתֶן)‎ . The darb can 


alternatively appear modified with wags and tarfil (jnאbpNsn),‎ or 
with idmar and tarfil (jpN?v5non). The filling foot can be modified 
with idmar (pron — j2»v5nop), and augmented with hazl and 


tarfil ,(מפתעלאתן — פאעלתן — מתפאעלן)‎ or with idmar and tarfil 


(מִסְתַפְעְלַאתָן = PwaNdA‏ = מַתַפַאעֶלְן) 
The poem’s metrical structure is as follows: hasw darb (+‏ 
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מַתפאעלְן מִסְתַפְעְלַאתֶן / 1nN?b5non‏ 
WYN‏ אַדנִי mr m‏ / בִּקְהַל קָדושִים 


מִסְתַפְעְלַאתֶן ]hN?bNSD‏ / מִסְתַפְעְלַאתֶן INNIVRAD‏ / מִסְתַפְעַלַאתֶן מַפַאעֲלַאתָן 
inna meo‏ שָמִי שָׁחָקִים / opis R‏ וְצֹר OPIN‏ / מִבְטַח קְצַווּת וְיִם רְחוֹקִים 
מִתַפאעלן מִסְתַפְעְלַאתֶן / מִסְתַפְעלַאתֶן 
pm‏ 29" 52 הַנפָשִׁים / 53 DYT b^‏ 


1nN?vN5D מִסְתַפְעְלַאתֶן‎ / ]DN?bN5D מַפאעלַאתְן / מִסְתְפְעְלַאתֶן‎ ]hN?b5 nOD 
nnm PRs apna / nnnn תִּבוּנָה / מַאִין דְּמוּת לו ולא‎ on עז‎ OT הָאֵל‎ 


OWI "ban‏ מַחֲרִישִׁים / rias‏ לְחָשִׁים 


מִסְתַפַעֲלֵאתֲן מפאעלאתן / מִסְתַפְעְלַאתֶן מפאעלאתן / מִפְתְעְלַאתֶן מְפּאעְלַאתֶן 
הודו odd / meo ping nam‏ לְמַאוֹת onan / DIRI)‏ ולא opin‏ 


ִּי לא DWY‏ כְאֲנשִׁים / הַנחֲלשִׁים 


מִסְתַפְעְלַאתֶן מפאעלאתן / מִסְתַפְּעְלַאתֶן מפאעלאתן / מִפַתַעְלַאתֶן מְפּאעְלַאתֶן 
074 כָּרוּבִים בְּרוּם מְרוֹמִים / inu?‏ מִבְרְכִים בְּחִיל וְאִימִים / 037 מִדַנָּר DAR‏ 


oon 


כִּי לא לְלָבְתָּם minus‏ / לִקָרַאת נְחָשִים 


‘The works of God are sought / in the congregation of the 
holy. 

With His puff he clears the Heavens, / like a burnished 
mirror and resistant rock, / hope of the remotest parts 
and far-off seas. | His compassion with all souls / is re- 
newed every day. 

The Lord is stunningly strong, perfect knowledge, / with 
no parallel nor form, / unfathomable are His wonders 
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and qualities. | Master craftsmen are struck dumb / and 
the skilled charmers. 

His Glory is sung by a multitude of Seraphim / all to- 
gether, in the hundreds and thousands / unconditionally 
faithful | for they do not tire like humans, / who are 
weak. 

Against them, the cherubim, raised on high / in His name 
forcefully and fearfully / only they proffer truth and in- 
tegrity | WITHOUT BEHAVING LIKE PEOPLE, / WHO TURN TO SOR- 
CERESSES.’ 


2.4. Moses ibn Ezra (Granada c. 1055-Estella a. 1138) 


The following muwassah (Brody 1936, 249), with prelude (tamm), 
has five verses of five segments, i.e., muhammas form. The seg- 
ments are three agsdn and two asmat, each of one stich (musattar), 
without internal rhymes (sadig). The poem's harga is in Hebrew. 

The poem uses basit metre (mugarrad) in magzu’ verse, its 
darb being modified with habn (j»vanon — hwan). The filling feet 
can be modified with tayy (yanon — pynan) and with habn 


(byxa — .(פעלן‎ The poet plays with the reader in the prelude 
C325 msn) and at the beginning of the fourth strophe (225 (כַּאֶשָר‎ , 
confusing him with the scansion by forcing him to make the gut- 
turals quiescent, so that the metre is not confused with kamil 
(jyngnn). In the first simt of the second qufl, the guttural in "3n 
must also be quiescent to meet the demands of the metre. 

The poem's metrical structure is as follows: hasw hasw darb, 


1.6., TIVE פַאעֶלְן‎ TVANoA. 
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msn‏ לְבָבִי וּמַחֲמַד עֵינֵי / Tay‏ 125" וְבוֹס בִּימִנִי 
תּאוְתְלְבָא nara‏ מַדְעִינִי / ya DPT Tip‏ 


DyY nym DDD yan / Oy 328 "28 "222 מְרִיבִי ולא אֲשְׁמֶעם / בוא‎ i23 
פאעלן מפעולן‎ yanon / פאעלן מפעולן‎ j»vsnon 
וְהַשָבִּיעָני‎ qn5U AYA / 3830) 3p בוא הַצָבִי‎ 


Pawan TVNI מִסְתַפַעֲלְן‎ / Twa פאעלן‎ PND / 17:50 פאעלן‎ T2905 noD 


מַסְתְפַּעְלֶן פאעלן Pian‏ / מִסְתַפעלְן פאעלן מפעולְן 
ON‏ יט ?322 2733 NIN D'ÜppD WR / "39D‏ 392 


Pawan פאעלן‎ VINYA / wD TKR WINN / TWIN פאעלן‎ WINN 
jay רק‎ is opi" n75 / naw ng Yao 5p» וט‎ / jax ma וְקְמְנוּ אֶלִי‎ nno 
Ion פאעלן‎ jovsnon / wan מַסְתַפְעלֶן פאעלן‎ 

"3p PNW prs / WAN THI OWEN 


Hwan פאעלן‎ jovenon / TANVIN פאעלן‎ anon / Pw מִסְתפְעֲלְן פאעלן‎ 
7525 iss niin WIT / TPRI ITI על פִּשָעִי‎ D3 / 1251 Prva לְבָבִי‎ WRI 


Pwan מִסְתַפְעְלֶן פאעלן‎ / wan פאעלן‎ j»»5non 
»!5nn ON) תָּהְדָּפֵנִי‎ ON / IW 2 רב‎ 583 PVY 


Taiwan TVRD Tanda / TIVIN מַסְתַפְעֲלן פאעלן‎ / impen TNA PNA 


No VT TTT pU / NBT "TT WNT הַפְלָא‎ / n?2 בִּי 33" עד‎ "ND ON 
Pawan פַעֲלַן‎ Panda / wn yxa Pyanon 
"ung להַרג‎ Fan או‎ / ^n חֲיוֹת‎ WI. יש‎ ON 
"The desire of my heart and my eyes / is a fawn by my 
side and a glass at my right hand. 
Many are my censors, but I do not listen to them / come, 
oh roe! and I will crush them / Destiny consumes them, 
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death grazes on them! | Come, oh roe! Rise up and cure 
me / with the nectar of your lips, satiate me. 

Why do they make my heart giddy, why? / If it is on ac- 
count of sin and my fault, / I err due to your beauty, the 
Lord is there. | Heed not the words of my rebuker, / he is 
an obstinate one, come and try me! 

He let himself be seduced, and we went to his mother's 
house, / he leaned his shoulder against the yoke of my 
burden; / night and day alone, I with him, | I relieved 
him of his clothing, and he undressed me; / I sucked his 
lips, and he sucked mine. 

When my heart was snatched through his eyes, / he 
found the yoke of my fault cumbersome, / he devised re- 
bukes, his wrath was inflamed, | he yelled enraged: that's 
enough, leave me! / Do not push me, do not mislead me! 
Do not consume me with your anger, oh roe!, / astonish 
me with your love, my friend, astonish me, / kiss your 
beloved and fulfil his wish: | IF YOU WANT TO GIVE LIFE, GIVE 
ME LIFE, / IF YOU WANT TO KILL, GIVE ME DEATH.’ 


2.5. Joseph ibn Saddik (Cordoba c. 1075-Zaragoza 
1141) 


The following muwassah (David 1982, 1), with prelude (tamm), 
has five verses of five segments, i.e., muhammas form. The seg- 
ments are three agsan and two asmat, each of two stichs (muz- 
dawig), with internal rhymes (murassa‘). The poem's har£a is in 
Arabic. 

The poem uses basit metre (mugarrad) in manhük verse, its 
darb being modified with qat* (byxa — byxa). However, in the 
second simt of the last qufl before the harga, it seems to have been 
modified with habn פאעלן)‎ — 12v5). The filling foot can be modi- 
fied with tayy (j»vanon — j?vn5n). In the first segment of the 
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har£a, the filling foot has been modified with habn (jovsnon — 
(מִפאעלן‎ 


The poem's metrical structure is as follows: hasw darb / 


follow Corriente's reading (1997, 206). 


מִסְתַפְעְלֶן PPNI‏ / מִסְתַפְעְלֶן פאעל מִסְתַפְעְלֶן / jovsnon‏ פַאעֶל / VINYA‏ 


פאעל מִסְהַפעלְן 
"Dom now "5p / b» ARN UD / OND ora nns ma / DI nos "pa‏ 
DRI‏ 

נומִיאָהָהּ DI‏ / בַּארחֲאֲהָהּ Oris‏ מִיאָאהָלִי / דִּמְעִיאָהָהּ Op‏ / עֲפְּרֵיאֲהָהּ אָאזל 
מִיגוֹאֲלִי 


מִסְתַפַעֲלְן DYNI‏ / מִסְתַפֶעלְן פאעל enon‏ 

nion mo חֲלִילֶךְּ‎ my? / yas now נוגן‎ 

מִסְתַפַעֲלְן DYNI‏ / מִסְתַפֶעלְן פאעל enon‏ 

naw? 12 TPI nins / yar Day DPN 

1»vsnon מִסְתַפֶעלן פאעל‎ / VRI Pano 

naa »NnU2 T?21'5 על‎ / VIW וְגם‎ wow 

מִסְתַפְעְלֶן פאעל / מִסְתַפְעְלֶן פאעל jv5non‏ / מִסְתַפַעֲלֶן פאעל / 1»vsnon‏ 


פאעל מִסְתַפֶעלְן 


שירים 3:3 5p‏ דל / שְׂפָה וְאַל aN om‏ כְלֵי / שיר קול np) ony / 713 Wwe‏ 
דל לא ODA‏ 


מִסְתַפְעְלֶן פאעל / jo»nsp‏ פאעל מִסְתַפֶעֶלֵן 


WNID זעם כִּי הוּא‎ oar" בו‎ / 021 283 53 ia 
Tz»5non VVR מִפְתַעְלָן‎ / ps5 j?v5non 


wan v n»n VV DK / Tm H גִיל‎ 52 
wanda פַאעל‎ [vsnon / PYRI j»»5non 
wina mà ove אֶלִי‎ pat / n8 דָמוּת‎ inis 
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Dao עַל הַנְּדוֹד‎ / Dax 225 par / פוֹעֲלִי‎ xin Par אָמַר הָכִי‎ / Dar pma Dina 
1 vin 


מַסְתפֶעלְן פאעל / מִסְתַפעֶלְן פאעל Dynan‏ 


nior? עֹפַר בוא‎ ny וּבְצַל‎ / pn וְאֵל‎ nap 
Panda פאעל‎ Pano / פאעל‎ tenon 


יִד prm MADII‏ / יָתֶר 213 naw‏ הַפַלֵא עשות 
T2vaNdA OWRD j295non / SYR T295non‏ 


np wip opa "n / pny’ niyayxn‏ תופשות 


5i "T0 הודו‎ / ban לי 15 שָאב‎ / ^54 bp רֶץ‎ 5353 pia do» / 5n n מה דל‎ 
“OT ANWD 


j»vsnon‏ פאעל / מסְתפעלְן פאעל מִסְתַפעלְן 


VVI‏ כְּחֶץ קְלְקל / Tox’ aa ra‏ פִּי מנְשָלִים 
מִסְתַפְעְלֶן VVR TWINPN / opua‏ מִפְתַעָלֶן 


מָשִים 333 »pon‏ / מלין nT?‏ מִשְׁטֶר בו נַעֲלִים 
מִסְתַפְעֲלְן TVANdA / ORD‏ פאעל VANDA‏ 


awn i223‏ קל / sop ins inp»‏ לשוּאָלִים 
PVANOD TD‏ 
DA T9233 / 9533 Tw Aa‏ יפי בְּלֵי / דפִי Donn‏ / כִּי על TOU don rhs‏ 


מִסְתַפְעֲלְן PND‏ / מִסְתפֶעְלְן פאעל VENA‏ 


DMR Ja AAI nip T? / MWA ְּדּהָשָׁכָה‎ 
מִסְתפְעֲלֵן‎ VRA TWIN / DVRA T295non 


AN? T? Aa? Way כָּל‎ A? / Spm a ADIN 
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Tynan‏ פאעל / Tanda‏ פאעל מִסְתַפֶעלְן 

nnip NW 3 "aT יוֹם דוד‎ / mv pwns לא‎ 

[2UNSD‏ פאעל / מפאעלן פַאעֶל TVANDA / T2VANDA‏ פאעל / TWINPN‏ פאעל 
מַסְתַפְעֲלן 

NOD WR ON / לי 8[ אַחְמַל‎ T2 ואי 333 לֵי / לֵא‎ re DD IND / OOP קד‎ "san 
a קד‎ p DD 


‘My sleep, Oh! was stolen from me. / The sparrow in my 
tent, Oh! flew away. / My tears, Oh! spill. / My fawn, Oh! 
disappeared. Who will save me? 

Music, stretch your fingers out / so that your flute will 
rouse sweet harmony; / although silent, it will send out / 
clear sounds, as if it were your voice, it will sing. / Press 
(chords) of three and four (notes) / with your left hand 
on the mouth of your lyre. | Save the songs on your lips, 
/ so that the sound does not cease from the mouth of the 
instrument / at times it intensifies / and other times it 
subsides, and not from weakness. 

With it all pain is forgotten; / with it anger passes; it 
holds sway over / all joy and cheering. / No doubt a no- 
bleman from the town skilfully built / it, like a thigh / at- 
tached to the foot, with a cypress branch. | Like a baby at 
the breast, / it says: “Yes, Jubal is my maker". / It glad- 
dens the mourning heart, / which groans under the yoke 
of exile, and me as well. 

Come near and do not go away, / and in the shade of the 
abode of the fawn come protect yourself. / Move your 
hand and press the chords; / make beautiful melodies 
brilliantly, / like the fingers of the prince Isaac / who 
with the writing quill captures the moments. | How light 
and noble / is his quill! With the speed of a wheel it 
glides over golden fi/elds, it drinks from the fountain of / 
its splendour until it shines as the well drinks. 
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The quill, like a dart, sharpens its point; / with its mouth 
it shuts the mouth of the powerful; / it places words on 
the plate of the scale / that rise on it as bound by law. / 
Its slide is light like that of an eagle; / its message is like 
rain for those who clamour for it. | Adorn yourself with 
greatness, / because you have crowned the pinnacle of 
beauty without / an edit, and be proud, / because your 
name is a jewel on a splendid throat. 

Power singled you out / to set foot in the loftiness of his 
chariot; for you he wished / wisdom, when you called / 
for her, everything hidden in her heart was revealed to 
you. / Not like the love of a gazelle who, / when the 
lover spoke to her, responded in vain: | “My BELOVED 
LEAVES / WHEN HE HAS HARDLY SAT DOWN: WHAT PATIENCE AM 
I GOING TO HAVE? / I MUST ENDURE SO MUCH, / BUT WHAT IS 
THERE TO DO FOR A PERSON WHO HAS FALLEN IN LOVE".' 


2.6. Judah Halevi (Tudela c. 1075-Alexandria 1141) 


The following muwassah (Brody 1894, E111), with prelude 
(tamm), has five verses of five segments, i.e., muhammas form. 
The segments are three 06508 and two asmat, each of one stich 
(musattar), without internal rhymes (sadig). The poem’s harga is 
in Romance. 

The poem uses basit metre (mugarrad) in magzi? verse, its 
darb being modified with gat‘ (jovanon — pwan). Both filling feet 


can be modified with habn מפאעלן — מִסְתַפְּעְלֶן)‎ and פאעלן‎ — pya). 


The poem's metrical structure is as follows: hasw hasw darb, 
ie. pwan .מסתפעלן פאעלן‎ I follow Corriente’s reading (1997, 
283). 
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TAYIN ZYN פאעלן מַפְעוּלֶן / מִסְתַפְעְלֶן‎ j?»5non 
HAN nas TAMIA DTR / an vay Tay? DY 
WIND TANIA NINTH / Toyo WP NINY 


מסְתַפעלְן פאעלן pyanon / PWIA‏ פאעלן PWAN‏ / מִסְתַפעלְן פאעלן מפעוּלְן 
so m9? mana "25‏ / 03 שד "TAD rmm‏ שסף / DWY AND‏ בְּאֲבְלֵי יסף 
מִסְתַפעֲלן פאעלן ivan‏ / מִסְתַפעלן פאעלן מפעולן 

p opina קירות לְבָבִי‎ / ni waa ִּי מַמִּרֹרְיו‎ 


TEND‏ פאעלן מִפְעוּלְן / מִסְתַפָעלֶן פאעלן TAYIN‏ / מִסְתַפְעְלן פאעלן מִפְעוּלְן 
“PAZ qm 75 wal‏ מֹשָׁה / כִּי גם אֲנִי מִבְּכִי לא DWR‏ / עד Na‏ תְלְאות Tina‏ 
nip‏ 

מַסְתפֶעלְן פאעלן מפעוּלן / מִסְתִפְעְלֶן פאעלן Pwan‏ 

2 TPT war עד כִּי‎ / pW DP WLI לא‎ 


TAVI פאעלן‎ TWINA / TAVIA מַפַאעֲלְן פאעלן‎ / Typen WR מִסְתַפְעֲלְן‎ 
VPN nn auam זֶה‎ / usw ON AXA TM / un הַלְּבָבוֹת‎ WII n 
TAYIN מַסְתַפֶעלְן פאעלן‎ / TAWN מִסְתפֶעלְן פּאעלן‎ 

עֵינֵי "TO‏ אָן לְמָרוֹם 171 / TN‏ בו אֶלְהִים 255 1021 


Pavan מִסְתפֶעֲלְן פאעלן‎ / TAYIN פאעלן‎ [295 non / פאעלן מִפְעוּלְן‎ TEND 
xa O70 HIN / xp nin אַחְרֵי אֲשֶׁר‎ / Xp 2223 חָמָדות‎ WR nn 
אֶצַר‎ 

TAYIN Fyre מִסְתַפֶעֲלֵן‎ / WIN מִסְתַפֶעֲלֵן פאעלן‎ 

Vor לא‎ TIRA NIN / נְדָבוֹת ולא נְזֹלוּ‎ owas 


Pavan מִסְתפֶעֲלְן פאעלן‎ / TAYIN פאעלן‎ [295 non / פאעלן מִפְעוּלְן‎ TEND 
N2 כִּי מוֹעֲדָהּ בָּא ולא‎ / TH Aaa) כַּעֲלְמָה‎ wv» / בִידוֹד‎ ada TIAN ns Tw 
הדור‎ 

pyanon‏ פאעלן PWN‏ / מִסְתַפעלְן פעלן מפעולְן 

WRI קרזון‎ va 723 פם‎ / ORIY PR לַפַּשְׂבַה‎ 723 
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‘Greetings to the man whose joy was exiled / there is no 
one to console him, Oh! there is not. 

The departure of Joseph turned my heart in a furnace / 
but the dispossession of Judah runs through my bowels / 
and the pain of the third brother increases my sorrow | 
for their griefs hang from my soul, / my heart is pierced, 
just like theirs. 

Moses, my lord, for you I would give my soul; / neither 
must I silence my cry / for in a harsh vision misfortune 
reached me: | when like an eagle it flew lightly, it did not 
back down / until it consumed my soul that loves you. 
The first has already been renounced by the hearts, / the 
image of the second I only see in dreams; / one I remem- 
ber and the other escapes me. | How high can my eyes lift 
up? / It is there that God reveals Himself to me. 

Woe unto the beloved man buried in the dust, / he held 
amongst the celestial bodies! / Their favours ceased, as if 
they contained | generous rains, and stopped flowing / 
when they saw that his lights were not shining. 

The song of the separated brother is in my heart, it calls; 
/ it sings like the maiden whose heart is restless, / be- 
cause it is ready, but her beloved is not coming: | PAsso- 
VER IS BUT A FAST WITHOUT HIM / HOW MY HEART BURNS FOR 
HIM.’ 


3.0. Mu'arada 


This literary device was common amongst the Andalusi Hebrew 
poets. One poet would dedicate or send a composition to another, 
and the recipient had to reproduce the metre and rhyme of the 
original composition in his response. In the case of a muwassah, 
the entire metrical and rhythmic structure had to be imitated, 


using the same harga. 
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The following examples are a pair of compositions that fol- 
low this technique. The first (David 1982, 8) is by Joseph ibn 
Saddik, and the second (Brody 1894, I:93) is the corresponding 
response by Judah Halevi, who took advantage of the oppor- 
tunity to make technical improvements, and dedicated it to Mo- 
ses ibn Ezra. 

Both are examples of a bald muwassah (agra), with five 
verses of six segments, i.e., musaddas form. The segments are four 
agsan and two asmat. The rounds (dawr) have one stich (musattar) 
and the refrains (qufl) have two (muzdawig), in addition to being 
thoroughly inlaid (murassa*) with all sorts of internal rhymes. The 
harga is in Arabic. 

The poems use sari‘ metre (mugarrad) in tamm verse, the 
darb being modified with salm (nN»wsn — 5»N5). The ‘arid may 
be modified either with tayy and kasf (n&»wsn — yao), or with 
habl and kasf מפעולאת)‎ — yə), since, according to the classical 
rules, this type of darb can accept either variant. The filling foot 
(anpa — Tnn). 

The poems’ metrical structure is as follows: hasw ‘ariid darb 
in the rounds, i.e., פאעל פאעל‎ wann, and hasw hasw hasw ‘arid 
darb in the refrains, i.e., פאעל‎ ova j2v5non j?v5non j?v5non. I fol- 
low Corriente’s reading (1997, 157). 


/ פאעל פאעל‎ jovbnon / פאעל פאעל‎ TWINPN / פאעל פאעל‎ j?v5nop 
OUND מִסְתַפַעֲלָן פַאעַל‎ 

75 מַחְשָבוּת לב אֲעֵירָה / Ton‏ אֲהוּבִים WAX / TTIR‏ בְּחִילִי מִבְכִּירָה / אולי 
בְּנֵיהֶם TVX‏ 
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"I2^N25 / Dax xe / 23135 / o3 "axo 

/ פאעל פַאעל‎ foyonon / פאעל פאעל‎ joosnon / פאעל פאעל‎ yanon 
YRD מִסְתַפַעֲלָן פַאעל‎ 

op TTS / אסף‎ TADA 725 7221 / o? 7233 npt1^3 / ADD WR n328 הָבָה‎ 
02 omn 


"fono לו‎ / Sonn אֶשָא שָׁלֵל / רן‎ / "on m 
/ פַאעֶל פַאעַל‎ jooN5D / פַאעֶל‎ YNI מִסְתַפְעְלֶן פַּאעַל פאעל / מִסְתַפֶעֲלְן‎ 


מִסְתַפֶעֲלְן OWRD‏ פאעל 
INA‏ אֲבוֹתָיו oz) / INTP‏ תעוּדות נפְלָאוּ / niand Oxw‏ נָשָאוּ / qn‏ על i325‏ 
Nam‏ 


"Ton TIT / ow qns / os TLIN / גָאֵל‎ DYN 

מִסְתַפְעְלֶן פַאעל פאעל / מִסְתַפְעֲלְן פאעל פַאעֶל / מִסְתְפְעְלָן פַאעל פַּאעַל / 
מִסְתַפַעֲלָן פַאעַל OUND‏ 

nana nin / 103 vey ma אֵל קול‎ / iN: vara qon / ja qo ions טוב‎ 
אית‎ D? 


"12103 לין‎ / bns קְהַל / עַמִּי‎ np דוד‎ / Dax? on 
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/ YRD פאעל פאעל / מִסְתַפֶעֲלֵן פַאעל‎ joo5non / YND YNI מִסְתַפָעֲלֵן‎ 
OUND VNI מִסְתַפֶעֲלֵן‎ 

Danby צִיר‎ / wan nT'T תודיע / בַּעְבוּר‎ nya va / wan vans np2n 
מַפְגִּיע‎ 

?DN5 Ppa / Pyonon / מִסְתַפָעֲלֵן / מַסְתַפְעֲלֵן‎ 

vnb man / אַלסבִיל‎ qa / 55355 5p / 513 בַאללָה‎ 

Pyanon‏ / מַסְתפֶעלְן / 1»vsnon‏ / פעלן פאעל 

992 אַלְחנַאל / mop)‏ דלאל / עלי אלנכאל / TIN‏ הדי 


‘The night thinking, I am going to awaken the heart / re- 
membering the departure of my loved ones / I would 
writhe with the pain of a new mother / if I did not recog- 
nize their faces. | The Bear and Canopus / in a fruitless 
dispute / over a false prophet / argues against me. / My 
affliction corrodes / my heart without / fail, certainly / 
my physician is my jug. 

I am going to extinguish the fire of passion. / It invades 
me on account of Joseph. / Esteemed by all who collect 
delicacies. / A substantial crop, pouch of silver | cleaned, 
in crucibles / purified, judge of / unabridged justice / 
amongst all those who I regard highly. / Pure in action / 
I will intone, spoils of / blessing, praise / for him 
throughout my life. 

Since the days of old his ancestors have been convened / 
most are astonishing testimonies / who loaded [the Ark 
of the Covenant] on shoulders / they find them in their 
heart. | Merry fawn, / rotating sun, / religion is with him, 
the tendril / of mercy and majesty adorns him. / Redeem 
the unjust / ask whatever you please / I will grant it and 
/ my virtue will never desert you. 

His tent is better than an inner courtyard. / Fate during 
his life is like a bridegroom. / God has granted him the 
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gift of the word / so that in wisdom he will be an impos- 
ing | and limitless sea. / Now a great house / increases 
the harvest of / all my fruit trees / the beloved fully lives 
/ with the community of / my people, he screams with 
joy, / he passes the night where my necklace lies. 
Wisdom has its loves / with a cantabile poem it gives wit- 
ness / so that his friend is satisfied / he sent him an emis- 
sary pleading: | FOR GOD'S SAKE, MESSENGER, / SHOW THE 
FRIEND / HOW TO ARRIVE / SO THAT HE CAN SLEEP WITH ME! / 
BEHIND THE CURTAINS / I WILL GIVE HIM MY HAIR / DESPITE THE 
TORMENT [IT CAUSES ME] / AND I WILL ADD MY BREAST.’ 


אַחַר nn Tio Nida‏ אַטְמִין / vi»‏ משַמאל דוד pan‏ / אִיש ריב OT‏ 13 לא PAR‏ 
/ רק אַשְׂמָאִילָה DS‏ תִּימִין 

PANDA‏ מִסְתַפְעְלָן PRA |?v5nop‏ פאעֶל / VDI‏ מפאעלן [vN5D‏ פאעלן 
פאעל 

Day אֲבָל בְּטוֹב‎ Da DANK לא‎ / "13 TRI TU? TTD וְגִיל‎ nnno 733 ns ON 
"Tono 73 

מִסְתַפַעֲלָן פַאעַל OUND‏ 

vp נָא‎ / KAT TPN לי‎ PR / פה‎ bw יינִי וּמִגְדו פה‎ / nag TAP pa כוס‎ 55 
nan un VVN 

OUND TURD 

DRWY מַכָאוּב חֲדָל‎ DP 200 / "Ta בְּפִי‎ M חָלִיל רן על צָלִיל‎ YAR TYN RDN 
"Ty an STD 
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/ פַאעל‎ Spee YDIN / פאעל‎ Spee פאעֶל / מִסְתַפֶעֲלְן‎ Spee WDN 
פאטל‎ OWRD מַסְתַפְעְלֶן‎ 
כָּחָב‎ qn / frin Syn) pnya nt / שר וּכְבודו‎ owa wai / סודו‎ nba OVI WW 


nap‏ ידו 
מִסְתפֶעֲלן מִסְתַפְעְלָן מִסְתפֶעֲלְן PyandA [»5non j?»5non / Spxa T793‏ 


?UNB T2UNS 
72 770 שולל‎ "non הַבְּלֶל‎ nr / "ron DWA ‘Ma שיר‎ 573 AAT 3 npn 
"Ten op? 


/ YRI Spee YDIN / joub VNI [ov5non / PPNI WNI מִסְתַפְעְלֶן‎ 
DYRA מִסְתַפַעֲלָן פַאעל‎ 


שְׁנֵ 192 


Ravan פאעל / מִסְתַפְעֲלְן מִסְתַפֶעלֵן‎ TRA TENA VINYA מַסְתַפְעֲלן‎ 
VND פַאעֶלְן‎ 

ID Daw "Twa 732 DP TO 53 "nn / "rà naw nisy 2 773 nai wya PPI 
"TT WD) 

מִפְתְעְלֶן פאעל פאעל / jovnon‏ פאעל פַאעל / »yus Dyanon‏ פַאעל / Dynan‏ 
DUNS‏ פאעל 

מַאַהָבָתָהּ Aa‏ תַּנְמֹר / שיר אַהֲבָה VWI‏ מִזְמוֹר / py‏ בְּחֵיקָהּ כַּצָרוֹר מר / צִיר 
YAW) Y‏ לאמר 


fava מִסְתַפֶעלְן‎ VINYA f?b5non / DVRA TIVI j?v5non j?»5non מִסְתפֶעֲלְן‎ 
DUNS 
voy דלאל‎ MODI Dans 979 / Tay mean DIOR כּיף‎ 5355 5p 5:05 NDNA 
"TM TID OND 
‘Discovered the secret, what I am going to hide. / A glass 
on the left, a lover on the right / Rebuker, stop! I don't 
believe in you / I will turn left if you turn right. | If you 
are used to / joy and happiness, / Eden and Gile/ad I see 
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before me. / I am not going to mourn / for the time being 
but / on happiness I will spend / what I have left. 

My mouth is a glass in the mouth of a fawn, observe / my 
wine and my fruit mouth to mouth. / I do not find help in 
your advice. / Please, argue less, give me a break. | 
Quack physician / I hear the kettledrum / joyous at the 
rhythm of the / wine on the lip of my jug. / The fault- 
finder increases / sorrows, stop! / I ask, like a pauper / 
for tuberose from my roe 

A poem with a soft melody, discover its secret. / My soul, 
dedicated to the prince and his honour. / It is a rattle for 
the cloak of its splendour. / Renew the embroidered writ- 
ing in your hand. | Wholly embroidered / out of gold, 
perfection of / the song, the Galilee / of the west adorns 
you. / This is the culmination / of the praise / taking as 
spoils / my dearest longing. 

Wisdom has called Heman, / called Moses, the most faith- 
ful of all my close friends, / you are the recipient of the 
pleasure of my breast, / with the filament of a crimson lip 
like manna. | Biscuit soaked / in honey, the height of / 
beauty. The / laces from the edge of my clothing / untie 
and discover / a breast raised like a wave / like the 
breasts of the concubine / beautiful, and nibble at my 
bosom. 

By virtue of his love for him / this love poem concludes 
with a poem of praise / to pass the night at his breast like 
a pouch of myrrh / promise the faithful messenger that: | 
FOR GOD'S SAKE, MESSENGER, SHOW THE FRIEND HOW TO AR- 
RIVE SO THAT HE CAN SLEEP WITH ME! / BEHIND THE CURTAINS 

I WILL GIVE HIM MY HAIR DESPITE THE TORMENT [IT CAUSES ME] 
AND I WILL ADD MY BREAST.’ 
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4.0. Ambiguous Metres (Mustabih) 


At times, especially with strophic compositions, it is difficult to 
identify the metre. There are many possible reasons for this, rang- 
ing from a challenge presented to the reader by the author to the 
inclusion of biblical citations or improper use of the metre. The 
following composition by Moses ibn Ezra (Brody 1935, 259) is a 
clear example of mutadarak modified with qat פאעל פא(‎ byxa 
byxa), but it contains the occasional mutaqdrib foot .(פעולן)‎ This 
unexpected element is really the result of the free use of the hazm 
modification, which is here applied without restriction, rather 
than exclusively at the beginning of the verse, as prescribed by 
the classical rules. 
I follow Corriente's reading (1997, 233). 


פּאעל פאעל פַאעל פאעל / פאעל פַאעל Sux‏ פאעל 
nr2anorp madi / NPI "p ànND‏ 


OUND פאעל‎ DYNI OND / פַאעֶל פאעל‎ DUNS DUNS / פַאעל פַאעל‎ DUNS פּאעַל‎ 
Jay וּבְרואותִי נַחֵל‎ / rap עֲלֵי‎ ta צִיר‎ TR / 3301735 pwn Twn 

ORD פאעל פאעל / פאעל 7105[ פאעל‎ DUNS OND 

pyn 222 OT 73‏ / על 1 py‏ לא תִדְמִינָה 


YND פאעל‎ DYNI OUND / פַאעֶל פאעל‎ DUNS DUNS / פַאעל‎ VND DUNS פַאעֶל‎ 
רב וּלְבָבֵי‎ prr rii / מִכְאוּבִי‎ NR TRA? מִשְׁכְּבֵי / הִפְלָא‎ NY ANY? yn? 
פאעל פַאעֶל‎ DUNS PWD / פאעל‎ DUNS פאעל‎ VND 

nam ON תוּגות תִּקָרִינָה / וְתָבאנָה‎ "nip 


פּאעַל פאעל פַאעל DUNS / DUNS‏ פַאעל פאעל פַאעל / 7/5[ פאעל YND DUNS‏ 
nj‏ נָדַד 3:353" / וּבְעַת prm‏ חָלוּ חִילִי / וְאִימוֹת min‏ 1553 עֲלֵי 
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פּאעל פאעל פּאעל פאעל / פאעל פַאעל Sux‏ פאעל 
עִצְמוּתִי nin ans wea / ny52n Wya‏ 


פּאעַל פאעל פַאעל DUNS / DUNS‏ פַאעל פּעְולֶן DUNS / VND‏ פאעל פאעל 2UNB‏ 
עַפֶר 10" יפי WI?‏ / וּפָאַר הַחֵן 1125 wan‏ / חכו pina‏ מצוף wat‏ 

OUND DUNB ORD DUNS / UND פַאעֶל‎ VND VNI 

PIIN לא‎ 1p? DINN / תִרָאִינָה‎ inis ory 


OUND [7105 DUNS פאעל / פאעל‎ DDND [pb DUNS / YRD [775 DUNS DUNS 
voy Jo? וּבְאֲבְרָתוֹ‎ / pow אֶת‎ pind אֶקְרָא‎ / 19533 xd Pan nh 

ORD פַאעֶל פַאעל‎ [7ip5 / פּאעל פָּאעַל‎ DUNS TWD 

IRI ND PR IND / באן‎ N92 no VaN 


*On account of love my hands lose strength, / and be- 
cause of separation my eyes cry. 

From so much love my heart is broken, / but the pain of 
absence overwhelms me, / and through my eyes a torrent 
passes, | from the blood of my heart its waters are drawn, 
/ and hence they never quiet. 

Tears bathe my bed, / my pains have expanded so, / 
more so with the departure of Isaac, and the walls of my 
heart | are covered by sorrows, / that come deep into the 
core. 

Since the day he left, my bliss has been exiled; / as he 
went away pains overcame me, / fears of death fell upon 
me, | my bones like a woodworm eaten away, / and burn 
with the fire of love. 

The fawn is attired in precious robes, / he alone is 
cloaked in gracious beauty; / sweeter is his palate than 
nectar and honey | the eyes that gaze upon him, / never 
grow dim from watching. 
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The day of his separation to God on his behalf / I pray 

that his steps be firm / and under His wings he is shel- 

tered: | MAY GOD KEEP THE FRIEND WHO LEAVES / PROTECT 

HIM WHEREVER HE MAY BE.’ 
This phenomenon is not exclusive to strophic poetry, but can also 
occur in classical pieces. For example, the following composition 
(Jarden 1992, 60.1) has two possible scansions: 


Paws פּעולֶן‎ OWRD פּעולֶן‎ PVD ORD 
IDN?bND]2 VANDA ]DNOUN5]? מַסְתַפֶע‎ 
na T2353 own nin TÖN ON 


‘When sorrow reaches you / it leaves a scar on your 

heart.’ (Samuel ibn Nagrela Hanagid) 

This verse and its analogues can be scanned as the magzi’ form 
of mutagarib (hwa פַעולן פעולן‎ — 3293 OWRN ANIM NINYI ANN 
n3), the first foot being modified with talm (jp — byxa); or it 
can be scanned as mugtat (Jpאלעאפ‎ 1) vanon + AXNIAND NU 32npN 
nm223 2? anUsn). However, scanning it as mutaqarib involves the 
use of a magzi’ form that is not used in the classical catalogue, 
and mugtat therefore strikes me as the more suitable option. 

In this context, the harm modification—which, according 
to the classical rules, can only be applied to the beginning of each 
hemistich—can in fact appear in any instance of the jpg foot in 
tawil metre, even those that do not come first in their hemistichs. 
Similarly free use of harm occurs in musammat form, as discussed 
above. This use of harm can create a new fixed sequence devoid 
of even the slightest remains of the original foot (Pagis 1967, 1.1- 
2; Brody 1894, 1:20.2): 
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IPDNBDDODNBD]PUNDD פאעל מפּאעילָן פאעל מפּאעילֶן | פאעל‎ 
“NTN? DARI DW = DX qns YD NPA NRP? 
'npnn Dann ATIY eno» NITA nn vs) npan Ù 
‘Having found the source of my life I will dedicate my 
purpose / before the days return me to the ground 
If it were wise, my soul pursues the wind / because it is 
alone, this would be my earthly reward.' (Levi ibn 
Altabban) 
פאעל מפאעילן פאעל מפּאעילֶן | פאעל מפאעִילְן פאעל מפאעילן‎ 
n'y» pwi ww דְּמוּת‎ NRW וּבְשָׁתוֹתוֹ‎ m o3 iva "aun 
‘And a roe in his hand a glass of wine and when he drinks 


it / it looks to me as if the sun kissed the moon.’ (Judah 
Halevi) 


One of the most famous examples of this free use of the harm 


modification is the poem that Ibn Gabirol dedicated to Samuel 


ibn Nagrela, in tawil metre with pe rhyme (Brody and Schirmann 
1974, 4): 


I"PNDD OUND פַאעֶל מַפַאעִילְן‎ | |DNDD OUND ["DNSD פַאעֶל‎ 
MD TRA MAAAN תָּאִיר כְּאוֹר‎ | nspU nip IDW ind מִי זאת‎ 
פעולן מפאעילן פעולן מפאעילן — פאעל מפאעילן פאעל מפאעילן‎ 
AW epp מר‎ n» npn = = nsn APD TN na» ATID 
מַפאעילְן‎ W פאעל מפאעילְן‎ | [DUNSD פאעל מפאעילן פאעל‎ 
DWI APR) na כְשָפִים‎ NRW DRINY 07a כָּשוּשָנָה‎ PN? 
מפּאעילֶן | פאעלמפאעִלְן פאעל מפאעילן‎ TWD פאעל מפאעילן‎ 
NIPUN Wad Np 52m en? crm AAT עדי‎ mp 
פַאעל מפּאעילֶן פַאעל מפַאעִילְן‎  ןְליִעאַפמ‎ VRI PYRIN T73 
nav"n n?» nanwa wn) = עֲלֵי ראשָהּ‎ mns Pina כְּסְהַר‎ 
פאעל מפאעילן פאעל מפאעילן | פאעל מפאעילן פאעל מפאטילן‎ 
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nay Nm nTU עַל‎ XzTD nam 
פאעל מפאעילן‎ [7UNSD פאעל‎ 
nBN NDPI אותי אָז‎ nns? np 
פאעל מַפַאעִילְן‎ [PPR [VD 
may ina TIN רְאִי לוּלָא‎ Dam 
POUND DUNS [PVR PWD 
וּמַטִׁיפָה‎ ona PL API RD 
פאעל מפאעילן‎ [7UNSD פאעל‎ 
nap naaio ima» לְהְיוֹת‎ 
פאעל מפאעילן‎ [7UNSD פאעל‎ 
צוֹפָה‎ "nn לא‎ [nena inis 
פאעל מפאעילן‎ [PVR פאעל‎ 
נַסְפָּה‎ DN TRIN inana 772 
פאעל מַפַאעִילְן פאעל מפאעילן‎ 
mayan בַּעֲלוֹת שְׁמוּאֵל בְּרְמָה‎ 
פאעל מפאעילן‎ [PVR פאעל‎ 
מְאֲספָה‎ TAY NYAN nia 
מפּאעילֶן‎ TWD פעולן מפאעילן‎ 
map? ON AID TAMAR NVI 
TPPRAD TW פאעל מפאעילן‎ 
non npn ns "2n 559 
מפאעִילן‎ TW פאעל מפַאעילְן‎ 
nns NNI PP NI 
מפאעִילֶן‎ ?p5 פאעל מפאעילן‎ 
naw ay) לא‎ ning 221 nay 
מַפַאעִילְן‎ OPN [?UN5D 295 
חָרְפָּה‎ DV DPD NWI sop? אף‎ 


mnavn PINA לי‎ nns» 
מַפַאעִילְן‎ OND [7DN5D DUNS 
שָרְאִיתִיה‎ np nnayp? nv 
מפאעילן‎ TWD פאעל מפאעילן‎ 
njb TRD DPT את‎ pb NON 
מפאעִילן‎ ?p5 פאעל מפאעילן‎ 
"202? אָז‎ not Tn 
פאעל מפאעילן‎ [7DN5SD פאעל‎ 
אֲנִי עוֹלָה‎ ANITA שָמוּאֶל‎ NINT 
מַפַאעִילְן‎ ORD PYRIN DUNS 
"2 אַל‎ 39D ON PMID TN] 
מַפַאעִילְן‎ OND [7DN5D DUNS 
pun aa לִשְׁאוֹל‎ TY ON nn בִּי‎ 
פאעל מפָּאעִילֶן‎ [PPR TVD 
UYWA TPY ININ DR לְכֵי‎ 
פאעל מַפַאעִילְן‎ [7DN5D DUNS 
mne סוד‎ dY ARAN pn 
מפאעילן‎ TWD פאעל מפאעילן‎ 
בְּאצְרוֹתָיו‎ OI} 729 IW 
פאעל מפאעילן‎ [7DN5SD פאעל‎ 
מִבָאוֹב‎ "Y AAS Wl דודי יָדִיד‎ 
פאעל מפאעילן‎ [7DN5D פאעל‎ 
TRINN? Pp PX PRIN TNA? 
מפאעילְן‎ DUNS מפאעִילְן‎ TWD 
TIS שירי‎ TI NIINA 
I?»N5n פַאעַל‎ PYRIN VA 
inp» vryn un ָּל בַּעֲלֵי‎ 


‘Who is she who like the dawn rises and reveals herself? / 
She shines like the sun, pure and beautiful. 
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Noble like the king's daughter, tender, delicate, / her 
scent is like burnt myrrh and incense. 

Her cheek is like a rose flushed with blood; / I see her 
spells although she is not a sorceress. 

She adorns herself with jewels of gold and pearls, / and is 
covered with sapphire gems. 

Like the crescent moon is the crown above her head, / 
everything she is, is onyx and jasper. 

If she revealed herself in the distance, I would think / it is 
a dove leaping and flitting about the field. 

When I saw her, I ran to her, / and upon seeing me she 
hid her face. 

Where are you going, where? The day is far spent, / look 
at the world that without light would be like the dark- 
ness. 

She moved her lips to answer me, / it was as if honey 
spilled and dripped over them: 

I rise to see Samuel the seer, / to circle his house. 

Then I responded: Don't go, no, for / while you live you 
will not be able to see him, 

for he has died and descended to Sheol; because of his 
deep affection, / his love for you he became spent and 
died. 

Go to that Samuel who has set up in our land, / as did the 
other one in Ramah and Mizpah. 

He studied science, he understood the secret of the ar- 
cane. / That which was exiled and scattered he knew how 
to gather; 

he took its spoils and placed them in his treasuries, / 
trusting in its gold and silver gems. 

My beloved, my soulmate, you are the balm for pain, / 
for every illness you are the cure and remedy. 
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Much have I loved you, there is no end to my love for 

you. / Here I am, appraise me and my heart, with this, 

endeavours. 

Out of love for you it praises you / with many pure 

words. 

All words tremble before it, / they all blush and cover 

themselves in shame.’ 
Finally, the following example (Brody and Albrecht 1906, 5), is 
a musammat murabba‘ that tries to maintain the mustatil metre, 
but unsuccessfully. At first glance, it seems to be a clear example 
of bad verse. It is a very early composition, signed in an acrostic 
by Isaac ibn Kapron (or Qafrün, Cordoba, 10th century), who in- 
serts and metrically integrates biblical citations here and there, 


including their scansion in brackets: 


rowan]‏ פַעֶלַן] ‏ מפְעולן ya‏ | מפאעילןפעלן ‏ מפאעיל פעולן 
snm‏ | שְמִיִם קנה ְלאאֶמְצָא Ty‏ שְׂפָתֵי DARI‏ 
panda‏ פעולן פאעלאתן פַּעָלֶן מפאעילן פַעֶלֵן ‏ מפאעילן Ppa‏ 
ALIS IN TID ANDI IN VR‏ כְּמזֶקן גַּאָה = DAN Tyr?‏ 
פאעלן פעולן | מפאעילןפעֶלן ‏ מפאעילפעֶלן ‏ ([מסתפעלן [bwa‏ 
awg ToN‏ בְּלְבֶב מִתְגַּבָּר ‏ ולא-עוד DTS‏ צָעִיר OMS‏ 
מַסְתַפְּעֲלֵן פעולן מפעולן פעולן  pyapPpanoa‏ מפאעילן Pea‏ 
קַמְתִּי אֲנִי וְאָעִיד mua‏ רב m Py)‏ פִּי בְחִין אַפְעִיר mam"? Syn‏ 
מפאעילן 1295 | מפאעילן 1095 | פעלאתן פַעְלֵן  Ppa WIN‏ 
m Tanai = or rp poU POR RPI‏ צור עֹלָמִים 
ZWN‏ מפַאעֶלַן TaN «NA IWIN PRA YDIN‏ פַאעֶלן 
qyiynn iN‏ | אל תַּעֲלֵםעֵנִךּ qrmiopn‏ | אֶל מִמִּתְקוּמָמִים 
פאעלן פעלאתן מפאעילן פּעְלֶן | מפאעילן ya‏ [מפאעיל פעולן] 
WIP‏ הֶחָרִיבוּ ‏ וְאתִי הַסְחִיבוּ | לְרְגְלִי הצִיבוּ | מְצודִים וַחֲרְמִים 
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twa inan 
mnm "n 
מִסְתַפֶעֲלְן פַאעֶלן‎ 
Den que ma 
[zwa [מִפָאעִילֶן‎ 
DARII ראש‎ Tin 
fava Tvanon 
יָמִים‎ o3) לילות‎ 
12v5 pwan 
DA we» על‎ 


Tye Twn 
28 15 בִּי אִין‎ 


[פעולן מפאעילן] 


niay Ywa 
1299 מַפַאעִילֶן‎ 
pia Swi 
12v5 מַפָאעִילֶן‎ 
rin 29) 
Tapa מִפְעֲולְן‎ 
אֵל 7219 ישב‎ 


Dya pwa 
2821 227] 
12v5 מַפָאעִילֶן‎ 
לְשָרְפות‎ nn 
1205 מַפַּאעִילֶן‎ 
oma DX] 
1299 מַפַאעִילן‎ 
Wn "23 p] 
1299 מַפַאעִילן‎ 
awp yw) 


פעולן פעלן 
Wp 489‏ 
מַפְּעול twa‏ 
רדנוּ nian)‏ 
מַפַאעִילן 1299 
ְנהֵי Dogi‏ 
פאעלן TWIN‏ 
WIT 03 Wy‏ 
מפאעלן 1205 
שֶשֶנָ awn)‏ 


‘I remain afraid of (Deut. 9.19) / the Creator of the heav- 
ens / I cannot find words / my lips are mute; 

Young and dejected / I will benefit from Your favour / 
like the friendly old man / upright in his ways; 

I hope for Your mercy / with a firm heart / I will not 
keep talking / for I am young in years (Job 32.6). 

I begin my prayer / with the permission of the great and 
small / Lord! I open my pleading mouth / take pity on 
me 

When I beseech You / listen to me, because in You / the 
poor commit themselves unto You / Lord, eternal Rock! 
Full of light! from Your abode / do not hide Your eyes / 
avenge Yourself with Your right hand / God! of Your ad- 
versaries. 

They have destroyed Your Sanctuary / they have dragged 
me / on my feet they have put / snares and nets (Eccl. 
7.26). 

Our honour is sullied / our heart, ill / because we have 
no father / we have been orphaned. 

They distress and humiliate us / they take us to the bon- 
fire / with axes and hammers (Ps. 74.6) / they tear down 
Your Sanctuary. 
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In every country / scattered and scorned / they mock us / 
a shaking of the head amongst the people (Ps. 44.15); 
They conspire and lash out / they plough over my sword 
/ night and day / they whisper against me. 

Return Your joy to me / and hear my prayer! / God!, 
King seated / upon the throne of mercy.' 


5.0. Hybrid Compositions 


In the field of religious poetry, the Hebrew poets developed hy- 
brid strophic forms in which they combined all the free uses of 
modifications associated with musammat with some strophic 
structures that changed in each segment. This technique appears 
to have been prompted by the insertion of biblical citations that 
spawned the composition and gave it its theme, as if they were a 
biblical harga. 

The following example (Brody and Albrecht 1906, 52) is 
one of the most famous religious poems by any Andalusi Hebrew 
poet and is in fact still recited to this day. It is a strophic compo- 
sition by the poet Judah ibn Bil‘am (with an acrostic signature), 
in hazag magzii’ metre, in which both the two types of darb ac- 
cepted by this metre (byxan and (פעוּלן‎ are used. The filling feet 
appear with all the modifications permitted by the classical rules: 
kaff G»vss5n = ,(מפַאעִיל‎ qabd מפאטילן)‎ = paxan), harm מפאעילן)‎ 
— (מַפְעָולֶן‎ , harb מפאעִילְן)‎ = ywan), and sitr מפאעִילְן)‎ = PRD). The 
introduction of the biblical passage at the end of the last strophe 
(pizmon) can produce alterations in the metre. I have not scanned 
the biblical citations. 

In any event, what is important in this case is the strophic 


structure. The poem is made up of five verses of four segments 
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whose rhyme appears to be aaaa bbba ccca ddda eeea; as can be 
seen, the first original monorhyme verse gives rise to four others 
with a musammat form. In the second and third verses, further- 
more, the poet even seems to be trying out a type of internal 


rhyme between the first hemistichs. 


Paya TRAN 
PAWN *35 [it 
Tnpsn מַפָאעִילֶן‎ 
TATP אֶלִי‎ ma? 


Pavan PYRIN 
מִשְבְּבִ‎ 5p 213 
מַפַאעִילְן‎ PYRIN 

MADR!‏ וְאָבוּאָה 


TZYRDN TVA yap מַפַאעֶלֵן‎ TVR 


vm) 3773 "72 NED?B2 אֶל‎ 


מַפַאעִילן מַפָאעִילֶן 
“nol‏ בְצָרָתִי 
PYRIN‏ מַפַאעִילְן 
"noa ^ni?‏ 
TAYIN PYRIN‏ 
TW)‏ כָּל תַּאוָתִי 


vm DaT? WTI &rn551 


מַפַאעִילְן מִפְעוּלֶן 
pa NMI‏ הַמּעֶר 
Town [yan‏ 
צעק oy nnb‏ 
Tava PWR‏ 
AT‏ לא TPN‏ 


PAW OY DANAJ PY NVI TVA 


מַפַאעִילן מפאעילן 
"os 1?‏ | ]צוּר חֵילִי 
מפאעִילְן מִפָּאעִילֶן 
MPM) aw 7a‏ 
מפאעילן מַפַאעִילְן 
15 53 מִשָאֶלות 35' 
מפאעִילְן מִפָּאעִילֶן 


Tay n75‏ 35 צעק TD‏ רֹדָיו וְקָמָיו 


gn 
מפאעילְן מַפַאעִילְן‎ 
"yy nup nrain ow] 
מַפַאעִילֵן מַפַאעִילְן‎ 
כִּי‎ DAVI YTM 
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מפאעיל מפאעילן מפאעילן 


ram maio» Ta gradi PADY על‎ atin atin nya Ww" 
Tryon ya | RDN 
eee oni hisni 
מִפָאעִילֶן‎ {Rod מפאעילן מפאעילן‎ 
PIPININ AWN] WRX חמָר‎ vv 
פַאעֶלְן מפאעילן‎ bwan 
,ל ל‎ es ae IDE 
on PYRIN מַפַאעִילן מַפַאעִילן מַפַאעִילן‎ 
PAm OAT. TI syna | מ‎ TBAB DANI VWI VPA Non 
מפאעילן מפאעילן מפַאעִילְן מַפַאעִילן‎ 
D7703 TIW קמו‎ 75 nb nien 
מפאעילְן מפאעילן מפאעין מפאעילן‎ 
07702? 19D ON) זכר לָהֶם‎ niam זְכוּת‎ 
מפאעילן‎ TVRD מפאעילן‎ PRD 


DWN תַּמוֹד‎ OX)  םֶיְנֶע‎ NRI apr WTP 
Mayan jns TAYIN מפאעילן‎ 
PAm DaT "T2 RITA viua הַשָלוס‎ nip OR sitim 


*Upon remembering on my bed / the arrogance of my 
heart and its sins / I rise and go / to the temple of my 
Lord and his chambers. / I say when I lift my eyes in 
prayer to the heavens || let us now fall into the hands of the 
Lord, for his mercies are great (2 Sam. 24.14). 

To You, my God, Rock of my strength / my refuge in my 
anguish. / In You, my trust, my hope / my energy in my 
exile / To You, all the requests of my heart / and all my 
desires are presented. / Redeem your servant who yells 
out from his accusers and enemies soon || let us now fall 
into the hands of the Lord, for his mercies are great (2 Sam. 
24.14). 
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Hear me, Oh Lord, hear me (1 Kgs 18.37) / when I plead 
from my predicament. / Do not scorn the wretchedness of 
the wretched / who yells from the fury of anguish. / The 
peoples know that / Your hand is not short / and he who 
wrested justice, recognizes and accepts his faults || let us 
now fall into the hands of the Lord, for his mercies are great 
(2 Sam. 24.14). 

Wherefore doth a living man complain (Lam. 3.39) and 
affirm, / what he is going to say and justify. / Mud work 
lacking value, / his body is like fine dust. / What shall be 
given unto thee (Ps. 120.3), man / if the work is bad or it 
is just. / Perhaps these are not his words and acts rec- 
orded in the count of his days || let us now fall into the 
hands of the Lord, for his mercies are great (2 Sam. 24.14). 
At midnight / your servants arose with their praise. / The 
purity of the patriarchs, remember them, / and do not 
look at their bad deeds. / Holy One of Jacob, look at his 
misery / and do not judge them by their acts. / Exalted 
be God who makes peace on high || let us now fall into the 
hands of the Lord, for his mercies are great (2 Sam. 24.14). 


Something similar occurs in the poem by Judah Halevi, mu- 
sammat murraba‘ in mutaqarib metre, discussed earlier in the sec- 
tion on musammat (Brody 1894, 1:176). The poet describes a 
storm at sea, closing every strophe (or verse) with Psalm 139.7. 
This verse may even determine the metre of the poem, since it 
can be scanned correctly as mutaqdarib, with modifications char- 
acteristic of the metre, which the poet applies throughout the 
byna פאעל‎ bwa .(פאעל‎ The metre is ambiguous, because it also 
uses modifications typical of mutadarak, but the predominance of 
the pya foot confirms that this is indeed mutagarib. The filling 
feet are modified with qabd (פעול — פעולן)‎ and talm (bwa > 
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byxa), as in mutaqdrib. However, they also appear modified with 
habn (byxa — ,(פעלן‎ and even, at the end of the poem, with syl- 
lables added to the beginning using hazm פַאעַל)‎ — wan), both 
modifications that are characteristic of mutadarak. Nevertheless, 
it does not seem that the high number of pwa feet is the result of 
extending the modified mutadarak foot with hazm פאעל)‎ — 17w5); 
rather, this foot marks the poem's metre. 

Altogether, this composition is made up of five large blocks 
that are structured and rhymed in an unusual and experimental 
way. Each block begins with a letter of the name of the author 
(nmm) and each is made up of six verses plus a refrain, or pizmon, 
which always finishes with the biblical citation (Psalm 139.7). 
The first strophe maintains the rhyme of the passage in Psalms, 
i.e., /aaaaaa a/, while the others have their own internal rhyme, 
only recovering the rhyme of the biblical citation at the end, as 
if this were musammat, i.e., /bbbbbb aa/, /cccccc aa/, /dddddd 


aa/, /eeeeee aa/: 


פאעל Taya‏ פאעל פַעוּלְן פעוּלן TVD‏ פאעל פאעל 
opnw oin mpm pp‏ וְעַליִם רְחוֹקִים mow‏ 
פַאעלֶן פאעל ‏ פַעוּלןפעוּלן ‏ פאעלפאעל  TVD‏ פאעל 
לא JDPI PRON) DTT WN?‏ שָׁכָר my p? WDD]‏ 
OUND FUND 125 1295 TVD DYNI | PRD ORD‏ 
Op sian n?iy‏ יס וְשָש aiaa‏ לְרוּץ ארח 
pea Taya  ןֵלּועַפלַעאַפ | ODNDODNS‏ | פעוּלןפַאעל 
iNon‏ עקש nma nm wpa anm wpina i21‏ 
פאעל PRD‏ | פעוּלןפעוּלן PAVI‏ פאעל ‏ פעולן פעוּלן 
yT‏ בִּי לא msi ye" DIT TOv ov inaa‏ 
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DUNS‏ פאעל 
קול מַר mw‏ 


PVR‏ פַאעֶל 
על פְּנֵי הַיִם 
OUND TVD‏ 
DIT NWT‏ 
OUND TVD‏ 
D? rinm?‏ 
OUND TVD‏ 
oT onm‏ 
TVD‏ פַאעֶל 
לְחֹבְלִים Dg‏ 
פעלן Taya‏ 
pnm nos‏ 
פאעל פאעל 
v‏ טרח 


Taya פאעל‎ 
reyp nm 
Taya פאעל‎ 
75» Wap? 
פעוּלן‎ ya 
pi בְּמְשוט‎ 
OUND פַעוּלן‎ 
צופיו‎ DW) 
Taya פאעל‎ 
rana שכָנִי‎ 


Pay pay 
עֲבוֹדָה‎ am 


aya‏ פעוּלן 
Dp) oam‏ 
Taya‏ פעוּלן 
וְעַלוּ rainn‏ 
TVD‏ פאעל 
TP3UD PRI‏ 
DYNI‏ פעוּלן 
on‏ עַמְקִים 
OUND TVD‏ 

mbin ni 
פאעל‎ TVD 
מֹשָׁה‎ T Spa 
פעוּלן‎ DVN 

unn פֶן‎ 


פעוּלן פעוּלן 
yan OTIS‏ 
TVD‏ פאעל 
onn ANN‏ 
OUND TVD‏ 
vana nya‏ 
TVD‏ פאעל 
vogn ona‏ 
פעוּלֶן FUND‏ 
ha‏ הון siam‏ 


Taya pay 
"rM waza 


TVD‏ פאעל 
ya‏ 2323" 
OUND [2DNS‏ 
viv viam‏ 
OUND TVD‏ 
וקול may?‏ 
פַאעֲלֵן פַעוּלן 
ָחֲלְקוּ DPIN‏ 
Taya Spx‏ 
n?iy nTY‏ 
פעוּלן פעוּלן 
MPN‏ לְמַמְשָׁה 
DVN‏ פעוּלן 
NTR‏ עוני 


Taya pays 
pyis ovr 
פעוּלן פאעל‎ 
nne Onan 
DYNI priya 
warn 37] 
pU DEVIS 

r530 men 
פעוּלן פעולְן‎ 

7an יְתַעְתַּע‎ 


פאעל Piya‏ 
אָז AW‏ וְהוֹדָה 


MAS TIS MSL TN אלד‎ na 


פאעל פאעל 
m5 121‏ 
פאעל פאעל 
"DU NTP‏ 
פַעוּלָן OUND‏ 
rm TO)‏ 
פעוּל פאעל 
3m‏ חֲזְקִים 
OUND PUNO‏ 
הָאָנִי חוֹלָה 
OUND Taya‏ 
?2 מַחְשָׁה 
פאעל פעוּלן 
אֶקְרָא אֲדֹנָי 


MAS TIS MÍ TWN אלד‎ na 


OUND Taya 
מִתְרוצֶץ‎ o 
פאעל פעוּלן‎ 
oanp nno 
TVD פאעל‎ 
wg Manny 
פאעל פאעל‎ 
מֹשָׁלָיו‎ DT 
פאעלן פעוּלן‎ 
miava NT 


Twa Papa 
TION לְמִשְׁתָּה‎ 
p DEVIS 
mun onm 


פאעל פאעל 
שי אֲשִׁיבָה 
PVD‏ פאעל 
T‏ אֲקְרִיבָה 
פאעל פאעל 
mU‏ אִיטִיבָה 
פאעל פאעל 
nzmw 2?‏ 
פעוּלן Paya‏ 
oh‏ מִי na"‏ 
פאעל T793‏ 
nzn mm‏ 
פאעל פאעל 
mp qim‏ 


[VND‏ פאעל 
מִשאול TTA‏ 
פעוּלן Paya‏ 
ra‏ קול nmm‏ 
פעוּלן פעוּלן 
map nen‏ 
פאעל פעולן 
קול mun‏ 
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פאעל פעולן 
inna WT?‏ 
פעוּלן פאעל 
oin TANI‏ 


Paya פעול‎ 
TINH וְאֶת‎ 
פעוּלן‎ papa 
DAR 12 קול‎ 
Taya YND 
וְכְסוּף‎ IW 
Taya YND 
בְעֲדֶן‎ inam 
פאעל פעולן‎ 
my AN OP 
joya פאעל‎ 
בְּמַיִם‎ ni 
פעוּלן פאעל‎ 
inpvim 


פעוּלן פאעל 
וְאֶת inavi‏ 

T793 VND 
nininna pa 
פעוּלן פאעל‎ 
na ne! 

Taya YND 
הַמְּרוֹמִים‎ m 


פעוּלן פאעל 
Ta‏ יָם אִיתֶן 
OUND TVD‏ 

תַּאֲהֵב »0112 


ORD‏ פַעוּלְן 
TT‏ אֲדֹנָי 
IYI‏ פאעל 
"nnn n‏ 
פעוּלן פאעל 
WR‏ לא יסוּף 
פאעל פאעל 
TWR Da‏ 
פעוּלן ipa‏ 
mm» eim‏ 
p DEVIS‏ 
לְאֶל paw‏ 
פאעל פאעל 
inana‏ 


פאעל פעולן 
מִבְּן אֲמָתוֹ 
פַעֲלֵן פעוּלן 
niwy‏ שלומות 
פאעל פעולן 
nion 5n‏ 
Tops hya‏ 
TRYN‏ רְחֲמִים 
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פעוּלן פאעל 
זה mM?‏ 
פעוּלן OUND‏ 
יִד DINPR‏ 


PISA ni ANNA TON nis‏ אָבְרַח: 


פאעל פאעל 
דלו yy‏ 
פַעֲלֵן פעוּלן 
"AY? TINY‏ 
p DEVIS‏ 
mo mnn‏ 
TVD‏ פאעל 
וְנוֹרְאוֹת TTY‏ 
פעוּלן OUND‏ 
my pan?‏ 
פעוּלן פאעל 
ory)‏ 
פאעל פאעל 
on‏ אַדְמָתוֹ 


PISA TIRI TIN qos nis‏ אָבְרַח: 


פאעל פעולן 
הָשִיב inan‏ 
Taya‏ פעוּלן 
nini wm‏ 
פעוּלן פאעל 
nap pm‏ 
פעוּלֶן פעוּלן 
DANY WAWI‏ 
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DUNS‏ פאעל 
nT22 vov‏ 
פאעֶל פעוּלן 
nTin? aint‏ 
מַפְעוּלֶן פַאעֶל 
m Ty‏ 


TAD פעוּלן‎ 

T)‏ 9 וּמוּסֶר 
פאעל TVD‏ 

mv pown 

פַאעלן פעוּלֶן 
בי כְבוד H‏ 


Taya פאעל‎ Taya פאעל‎ 
עֶם קֶץבְּמַאֶסֶר‎ | WN 
TAY פעוּלן פעולְן פאעל‎ 
MIN TNT — nup AW} 
פעוּלן‎ Tyan פעוּלן פעוּלן‎ 
"DOAN — "DN NI RY 
TBS PABA AS! mop TN nos 


‘Whoever decides and executes / is in the highest Heav- 
ens / and over the faraway sea / His justice shines. | Man 
is not the master of his route, / rather it is by His rules, / 
his molten image is a lie / and he endeavours in vain. | 
From the well he rises / one day, he hastens to cross / the 
seas, he is pleased like an athlete / running his race. | His 
sin twists him; / there are traps along the way; / he asks 
for a west wind, / and the east wind blows on him. | He 
knows he will never / with his strengths and his under- 
standing / raise his standard, / nor will he depart, nor 
follow his path. | He turns to give thanks / with a trem- 
bling soul / but out of exhaustion / he screams in a bitter 
voice: || Whither shall I go from thy spirit? Whither shall I 
flee from thy presence? (Ps. 139.7) 

The waves roar / with the turning of wheels; / they are 
thick and insignificant / on the surface of the sea. | The 
heavens darken, / the waters redden, / the depths rise up, 
/ their crests mount; | the eddies boil, / the clamour re- 
sounds, / with no one to subdue / the fierce din. | The 
strong weaken, / the waters cleave in two, / half are val- 
leys, / the other half mountains. | The vessel, aching, / 
goes up and down, / eyes search for / the helmsmen, 
where are they. | My heart is at peace, / I wait upon the 
Saviour, / as in the hands of Moses, / Aaron and Miriam. 


5. Strophic Poetry 


| Linvoke my Lord, / I fear for my faults, / that my en- 
treaties will not / be a burden. || Whither shall I go from 
thy spirit? Whither shall I flee from thy presence? (Ps. 139.7) 
The sea grows rough / and intensifies, it creaks / the 
masts and / the wind splatters its foam. | Their pride is 
vanquished, / their captain panics, / the mast is sapped / 
from unfurling the sails. | It boils without fire, / the heart 
despairs, / while irritated by / the oar of its rowers. | Its 
pilots falter, / the crew is drained, / its sailors dazed, / 
the watch blinded. | The boat, like a drunkard / who 
staggers and sneers / peddles for free / to those who 
dwell inside. | There is Leviathan, / powerful in the 
boundless seas / reciting the Kaddish like a bridegroom / 
to the banquet guests. | The hand of the ocean / wants to 
bring them in. / No refuge remains / nor escape route. || 
Whither shall I go from thy spirit? Whither shall I flee from 
thy presence? (Ps. 139.7) 

My eyes blur / before You, Lord / my supplications / like 
an offering I present. | I fear for my life, / I tremble un- 
derfoot. / The cry of the son of Amittai / I offer to You. | 
Remembering the Red Sea / which is never forgotten, / 
with pleasure and passion / I write a poem; | the miracles 
of the Jordan / with them I am satisfied / and as in Eden 
/ 1 widen my heart | to whoever sweetens the bitterness, 
/ who comes to the aid / on a day of rage and irritation / 
and the day of the waters of Meribah. | Both eyes / on 
the God of the Heavens / who opens a way / in the rough 
waters. | The heat of His Earth / comes from His rage / 
and with His breath / He gives us ice. || Whither shall I go 
from thy spirit? Whither shall I flee from thy presence? (Ps. 
139.7) 

He withdrew his rage / from the son of His slave girl / 
and his soul / saved from Sheol. | The heights wanted / 
to make peace / with the abysses / and the terrified 
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scream ceased. | The jealous waters / He made tallow / 
the fear dispersed / and the anguish concluded. | The af- 
flicted heard / the angel of mercy, / from on high, / the 
sound of footfalls. | Thus the good news shall be given / 
to the people oppressed in captivity / with the hostile 
hand and castigation / weighing on them. | She who is 
roughed up and humiliated / is like the vessel, / she will 
once again hear / a song of thanksgiving. | Go out, 
daughter of my faithful, / of my tenebrous clouds, / be- 
cause the glory of the Lord / towers over you. || Whither 
shall I go from thy spirit? Whither shall I flee from thy pres- 
ence? (Ps. 139.7)’ 
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TRANSCRIPTION GUIDE 


Arabic 


No hyphen is used between the definite article and name. 


Consonants 

Arabic Judaeo-Arabic Transcription 
| אי א‎ 
₪- ב‎ b 
ת ש‎ t 
& n t 
2 ג‎ 8 
3 n h 
: > b 
5 T d 
3 ד‎ d 
J ר‎ r 
3 T 2 
יש‎ [o 5 
$ v 5 
Td x $ 
UP x d 
b [9 t 
b v 2 
4 y ; 
F : 8 
₪ 5 f 
0 p q 
3j 3 k 
0 ל‎ 1 
e n m 


[7 


3 
5 


Transcription Guide 


*Tnitial alif is not represented. 


Long Vowels 


Arabic 
| 


Ej 
cs 


Short Vowels 


damma 
fatha 
kasra 


Hebrew 


Consonants 


uH x‏ > צ 


Ev 


Judaeo-Arabic 
N 
ו‎ 


` 


" 
+ 


c‏ שו 


<> occ ₪ א‎ ₪ BD noo 


> 578 


Transcription 


= œ ₪ 
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k‏ ב 
1 5 
n m‏ 
n‏ 1 
o $‏ 
y 6‏ 
p‏ 5 
f‏ 5 
x S‏ 
p q‏ 
a r‏ 
v š‏ 
n t‏ 


*Initial alef is not represented. 

Of the bgd kpt set, only the fricatives bkp are distinguished with 
diacritics. 

Vowels 


Vowel length is only represented in the case of the simple vocalic 


3éwa'and its compounds. 


qames, patah a 
sere, segol e 
hireq i 
holem 0 
Sureq, qibbus u 
vocalic 3éwa ' é 
hatef patah á 
hatef segol é 


hatef qames ó 


GLOSSARY 


‘adb: the first letter of the watid is eliminated in the foot .מַפַּאעָלְתֶן‎ 

‘agz: last hemistich of the classical verse, traditionally known as 
soger in Hebrew. 

‘aql: the fifth consonant of the foot is eliminated when it is vocal- 
ised. 

aqra‘: *bald'—a muwassah is ‘bald’ when lacks a prelude (matla‘). 

“aqs: qasm + kaff. 

a'rag: ‘lame’—one qufl segment of the muwassah is double, while 
the other is single. 

*arüd: 1. the science that distinguishes good verses from bad, and 
identifies what modifications and irregularities affect them. 
2. the last foot of the first hemistich (sadr) in a classical 
verse. 


*asb: the vocalised fifth consonant of the foot remains quiescent. 


bahr (pl. buhür): metres (‘seas’), the specific measures to which a 
poet conforms his creation. The classical system attributes 
the following 15 metres to Alhalil: tawil, madid, basit, wáfir, 
kamil, hazag, ragaz, ramal, sari‘, munsarih, hafif, mudari‘, 
muqtadab, mugtat, and mutaqarib. 

basit: classical metre consisting of }2yxD Vand x2 in each hem- 
istich. 

batr: at the end of the foot, the sabab hafif is eliminated (hadf), 
then the final quiescent consonant is eliminated, and the 
final vocalised consonant is left quiescent (qat‘). 

bayt (pl. abydt): verse, or sequence of feet closing with a rhyme 


that must be repeated throughout the entire composition. 
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daff annafüs: variant of mutadarak consisting of bpNg x 4 in each 
hemistich, also known in Arabic as fitr almizab, muhdat, 
muhtara‘, qarib mutadarif, or Saqiq, and in Hebrew as misqal 
haténu ot. 

dahil: vocalised letter placed between ta’sis and rawa. 

darb: last foot of the last hemistich (‘agz) in a classical verse. 

dawr: ‘round’—the first section of a muwassah verse. 

delet: sadr. 

diwan: collection of poetry by a particular writer. 

dü bayit: innovated metre consisting of .פאעל פעולן מnפאע7ן פאעל‎ 


fasila sugra: sequence of three vocalised letters followed by a qui- 
escent. 

fasila kubrà: sequence of four vocalised letters followed by a qui- 
escent. 

fitr almizab: daff annafüs. 


gamm: “adb + 1. 

garib: muta”id. 

gusn (pl. agsan): segments of the muwaššah rounds (dawr), which 
have a variable rhyme throughout the composition. 

guz’ (pl. agza’): 1. metrical feet. 2. segments of a muwaššah verse 


(both gusn and simt). 


habb: variant of mutadarak consisting of yo x4 in each hemi- 
stich. 

habl: habn + tayy. 

habn: the second consonant of the foot is eliminated when it is 
quiescent. 

hadd: the watid magma‘ is eliminated from the end of the foot. 

hadf: the sabab hafif is eliminated at the end of the foot. 
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hadw: the vowel that precedes ridf. 

hafif: classical metre consisting of ל פאעלאתן‎ Vand פאעלאתן‎ x 1 
in each hemistich. 

harga (pl. haragat): a final refrain that closed and governed the 
structure of the muwassah, which can be found in dialectal 
Arabic, classical Arabic, Hebrew, or Romance. 

harb: harm + kaff. 

harm: the first letter of the first foot is eliminated from each hem- 
istich. 

hasw: the ‘filling feet’ that precede the ‘arid and darb in a classi- 
cal verse. 

hazag: classical metre consisting of yxan x3 per hemistich. 

hazl: idmar + tayy. 

hazm: one letter—and in some cases even two—are added to the 
beginning of the verse. 

hurig: a vocalised lengthening letter that follows a vocalised he 


wasl. 


idmar: the second vocalised consonant of the foot remains quies- 
cent. 

igaza: rawd is replaced by a corresponding consonant in the al- 
phabet. 

ikfa’: rawà is replaced by a consonant with the same articulation 
point. 

“lal: the feet that occupy the position corresponding to the ‘artid 
and darb undergo specific modifications, which must be 


preserved throughout the entire poem. 
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iq‘ad: in one part of the qasida, one ‘arid is used, and in another 
part, a different ‘arid from the same metre (only occurs in 
the kamil metre). 

iqwa’: a rawà vowel (magra) that alternates between /u/ and /i/ 
in the same qasida is changed. 

isba the vowel of dahil. 

israf: a rawa vowel (magra) that alternates between /a/ and /u/ 
in the same qasida is changed. 

ita’: the word that carries the rhyme is repeated, retaining its 


form and meaning, throughout the qasida. 


kamil: classical metre consisting of jNonn x3 per hemistich. 

kaff: the seventh consonant of the foot is eliminated when it is 
quiescent. 

kasf: the seventh vocalised consonant of the foot is eliminated. 


madid: classical metre consisting of byxa פָּאעְלַאתֶן‎ X2 in each 
hemistich. 

mafrüq: infixes are added to the verses of a muwassah as metrical 
extensions. 

magra: the vowel of rawa. 

magzü a verse that eliminates the final foot from both hemi- 
stichs. 

makbül: when the darb in ragaz metre accepts the habn modifica- 
tion. 

manhük: a verse that eliminates four feet and preserves only two, 
or four, depending on the metre. 

mar"üs: prefixes are added to the verses of a muwas3ah as metrical 
extensions. 


mastür: a verse that eliminates a complete hemistich. 
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matla‘: prelude of a complete (tamm) muwassah. 

ma?utalaf: second metrical circle or sphere, which includes the 
classical wafir and kamil metres and the innovated muta- 
wafir metre. 

misqal Dunas: mustatil. 

misqal haténu‘ot: daff annafiis. 

mu‘arada: literary device consisting of sending a composition to 
another writer, who had to reproduce the metre and rhyme 
of the original composition in his response; in the case of a 
muwassah, the recipient had to use the same harga. 

mudaffar: two stichs of a muwassah with at least one internal 
rhyme. 

mudari: classical metre consisting of מפאעילן פאע לאתן מפָאעילן‎ x 1 
in each hemistich. 

mudawwar: a verse that consists of a single foot. 

mudayyal: suffixes are added to the verses of a muwassah as met- 
rical extensions. 

mudmar: all the feet of kamil metre are modified with idmar; in 
this case, the original form of the foot (jyNonn) must ap- 
pear in the poem at least once, so that the metre is not con- 
fused with ragaz. 

mufrad: two stichs of a muwassah with a single final rhyme. 

mugannah: both prefixes and infixes are added to the verses of a 
muwassah as metrical extensions. 

mugarrad: 'stripped'—the verses of a muwassah conform to the 
metre chosen by the poet, without metrical extensions. 

mugtalab: third metrical circle or sphere, which includes the clas- 


sical hazag, ragaz, and ramal metres. 
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mugtat: classical metre consisting of פאעלאתן‎ jpאלעאפ‎ jb vonon x1 
in each hemistich. 

muhalla* darb and ‘arid are both modified by habn and gat‘ in a 
magzi? verse of the basit metre. 

muhammas: the verse is divided into five segments. 

muhdat: daff annafüs. 

muhmal: metrical forms innovated after Alhalil. 

muhtalaf: first metrical circle or sphere, which includes the clas- 
sical tawil, madid, and basit metres and the innovated mus- 
tatil and mumtadd metres. 

muhtara‘: daff annafiis. 

mumtadd: innovated metre consisting of פאעלן פַּאעלַאתֶן‎ x2 in 
each hemistich. 

munsarid: innovated metre consisting of מפאעִילְן מפאעילן פַּאעְלָאתֶן‎ 
X 1 in each hemistich, also known as qarib. 
X 1 in each hemistich. 

muqayyada: rhyme with quiescent rawd. 

muqayyada mu’asasa: quiescent rawd that repeats alef ta’sis 
throughout the composition. 

muqayyada mugarrada: ‘naked’—quiescent rawd that does not re- 
peat either ta’sis or ridf. 

muqayyada muradafa: quiescent rawd that repeats the consonant 


ridf throughout the composition. 


muqtadab: classical metre consisting of }»vanon מִסְתַפְעלֶן‎ ns won 
X 1 in each hemistich. 


murabba*. the verse is divided into four segments. 
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murassa*: all the segments of a muwassah verse have internal 
rhymes. 

musabba‘: the verse is divided into seven segments. 

musaddas: the verse is divided into six segments. 

musakil: muttarid. 

musammat: use of internal rhymes within the verse but maintain- 
ing the final rhyme throughout the poem. 

musattar: the segments of a muwassah (gusn or simt) have one 
stich. 

musta‘mal: metrical forms codified by Alhalil. 

mustabah: fourth metrical circle or sphere, which includes the 
classical sari‘, munsarih, hafif, mudari‘, muqtadab, and 
mugtat metres, and the innovated muta"id, munsarid, and 
muttarid metres. 

mustabih: composition where it is difficult to identify the metre. 

mustatil: innovated metre consisting of מפאעילן פעולן‎ > 2 in each 
hemistich, which can be called misqal Dunas in Hebrew. 

mutadarak: innovated metre consisting of פאעלן‎ x 4 in each hem- 
istich. 

muta”id: innovated metre consisting of vonon פאעלאתן פאעלאתֶן‎ 19 
X 1 in each hemistich, also known as garib. 

mutallat: the verse is divided into three segments. 

mu‘tamad: mutawafir. 

mutamman: the verse is divided into eight segments. 

mutaqarib: classical metre consisting of jwo x4 in each hemi- 
stich. 

mutawafir: innovated metre consisting of פָּאעלְאתֶך‎ x 3 per hemi- 


stich, also known as mu‘tamad. 
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mutawdfit: usn and qufl are symmetrical in the syllabic compu- 
tation, i.e., both single or both double, as opposed to aTag. 

mutlaqa: rhyme with vocalised rawa. 

mutlaqa mu’asasa: vocalised rawd and alef ta’sis repeats through- 
out the composition; can be closed by he’. 

mutlaqa mugarrada: ‘naked’—vocalised rawd that does not repeat 
either ta’sis or ridf. 

mutlaqa muradafa: vocalised rawd and ridf repeats throughout the 
composition; can be closed by he’. 

muttafaq: fifth metrical circle or sphere, which only includes the 
classical mutaqarib metre and the innovated mutadarak me- 
tre. 

muttarid: innovated metre consisting of פאעלאתן מפאעילן מפאעילן‎ 
x1 in each hemistich, also known as musakil. 

muwaffa: the first two hemistichs of the poem rhyme, but without 
the ‘artid adopting the form of the darb. 

muwassah (pl. muwassahat): literary genre originating in Alanda- 
lus; these poems are generally made up of five strophes or 
verses written in classical Arabic, the last of which finishes 
with the harga. 

muzdawig: the segments of a muwassah (gusn or simt) have two 
stichs. 

muzdug: in ragaz metre, the poet makes the ‘arid and darb in each 


verse rhyme independently. 


naffad: the vowel of a he’ wasl that follows rawa. 
naqs: ‘asb + 
nutfa: a composition that consists of two verses. 


pizmon: qufl. 
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qabd: the fifth consonant of the foot is eliminated when it is qui- 
escent. 

qarib: munsarid. 

qarib mutadarif: daff annafüs. 

qasida: any composition that consists of more than seven verses. 

qasm: ‘adb + ‘asb. 

qasr: in a foot ending in sabab, the final quiescent consonant is 
eliminated, and the vocalised consonant that precedes it is 
left quiescent. 

qat*: in a foot ending in watid, the final quiescent consonant is 
eliminated, and the vocalised consonant that precedes it is 
left quiescent. 

qatf: the sabab hafif and the preceding vowel are eliminated at 
the end of the foot. 

qifaya: rhyme, or group of consonants and vowels that closes a 
verse. 

qit‘a: a short composition consisting of between three and six 
verses. 


qufl (pl. agfal): 'refrain'—the last section of a muwassah verse. 


ragaz: classical metre consisting of jovonon x3 per hemistich. 

ramal: classical metre consisting of פָּאעְלְאתֶן‎ x 3 per hemistich. 

ras: the vowel that precedes alef ta’sis. 

rawd: the letter that ends the verse and repeats throughout the 
composition. 


ridf: lengthening or weak letter that precedes rawa. 


sabab hafif: sequence of two letters, the first vocalised and the 
second quiescent, traditionally known as ténu‘a in Hebrew. 


sabab taqil: sequence of two vocalised letters. 
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50016: all the segments of a muwassah verse have the same rhyme. 

sadr: first hemistich of the classical verse, traditionally known as 
delet in Hebrew. 

Sakl: habn + kaff. 

salisa: innovated metre consisting of j»vsnon פאעל פּאעְלָאתֶן‎ 
.פעלאתַאן‎ 

salm: the watid mafrüq is eliminated from the end of the foot. 

sammatat: see musammat. 

Saqiq: daff annafiis. 

sari: classical metre consisting of מפעולאת‎ j2vsnon j?vsnon x1 in 


each hemistich. 

Satr/sitr: the first letter of the first foot is eliminated from each 
hemistich, where this first foot is yxan and has already 
been affected by qabd (= yxan). 

simt (pl. asmat): segments of the muwassah refrains (qufl), which 
preserve their rhyme throughout the composition. 

sinàd alhadw: the vowel that precedes ridf changes; the change 
can be between /a/ and /i/ (iqwa?) or between /a/ and /u/ 
(israf). 

sinad alisba*: the vowel of the consonant dahil changes through- 
out the composition. 

sindd arridf: one verse has lengthening before the rhyme (ridf) 
and the following one does not. 

sindd atta’sis: one verse has alef ta’sis and the following one does 
not. 

sinad attawgih: vocalisation of quiescent rawd (muqayyada). 


soger: ‘agz. 


ta’sis: a quiescent alef separated from rawd by a vocalised letter. 
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tadmin: the rhyme connects syntactically with the first stich of 
the following verse. 

tadyil: a quiescent consonant is added to the end of a foot that 
ends with watid. 

tahrid: in one part of the qasida, one darb is used, and in another 
part, a different darb from the same metre. 

talm: the first letter of the first foot piya in mutaqdrib metre is 
eliminated from each hemistich. 

tamm: 1. a verse that preserves all its full feet. 2. a muwassah with 
prelude (matla*). 

tarfil: two consonants, one vocalised and one quiescent, are 
added to the end of a foot that ends with watid. 

tarm: harm + qabd. 

tas it: the first letter of the watid is eliminated. 

tasbig: a quiescent consonant is added to the end of a foot that 
ends with sabab. 

tasri= ‘arid and darb rhyme, sharing the same rhyme and foot 
type, in both hemistichs at the beginning of the poem; later, 
the metre adopts the expected form, beginning with the 
second or third verse. 

tawgih: the vowel that precedes rawd when it is quiescent. 

tawil: classical metre consisting of {xan פע‎ x2 in each hem- 
istich. 

tayy: the fourth consonant of the foot is eliminated when it is 
quiescent. 

ténu‘a: sabab hafif. 


wafi: a verse that preserves all its feet with modifications. 


wafir: classical metre consisting of מְפאעלתֶן‎ < 3 per hemistich. 
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wadqf: the seventh vocalised consonant of the foot is left quiescent. 

waqs: the second vocalised consonant of the foot is eliminated. 

wasit: mustatil. 

wasl: a lengthening letter that follows rawa, by which its vowel 
is lengthened. 

watid mafrüq: sequence of three letters, two vocalised separated 
by one quiescent. 

watid mag£mü*: sequence of three letters, two vocalised and one 
quiescent, traditionally known as yated in Hebrew. 

wazn (pl. awzan): measures or variants of the metres resulting 


from the application of modifications (dl). 


yated: watid magmi'. 
yatim: a composition that consists of an isolated verse. 


zihaf: modifications to the filling (hasw) feet. 


SCANNED VERSES 
(ALPHABETICAL ORDER) 


nwyn mov npaX‏ רוקח או מִפּאַת אֶח מֶר דְּרוֹר נופח 
ni»np ITN‏ )178 תְהָלות niban man‏ 535 אור מְבִישִׁים 
DPT WIT‏ נוּלְדוּ AY‏ בְדוֹר אֶחָד DIN)‏ 

nanm לו דְּמוּת‎ px אֲשֶׁר‎ DIN 

na om nnaim AOA nags וְאוֹבִיחוֹ בשוּבו‎ TIT Tia DINN 


"3 P NIWY בו‎ nos WA) NIV IDR] TWP pn 
אַאַמִין רק‎ N5 32 515 איש ריב‎ pan דוד‎ ONAWA vi» אַטְמִין‎ nn Tio nii אַחַר‎ 
DPD VANS לא‎ "T4 רְאֶה‎ TWIN TT DN nno DIY ns DN pon DR אַשְׂמְאִילֶה‎ 
"T2001 53 ba בְּטוֹב‎ FAN 

13» msn "T? פרוד‎ ON? TIT nio אַחֲרֵי בְלוֹתָהּ‎ 

איה 7123 הָאֵל ּמוראו בִּי Dax Tra DX‏ מִקְרְאו 

TBD PR‏ מִי ALD PY PR DIY VAT‏ נְלְחֲמוּ בי 

Won ולא תשתו ולא‎ THN אָגוז‎ nya קולֶס‎ WAWA TN 


TIA 9r אַף‎ VIN TW MP RYN TAN DIN NPR 
nist IR PHN YP עד כִּי‎ TRD IAN YT TDN 
TANI PWT בְּגד רע‎ INN OTT WIND 022 AND ON 


DN N?D ILIM TPT PN הַפְלָא‎ "TD TNT 8797 PD Wray בִּי‎ MRD ON 
"3332 72 TYAN חַיִינִי או‎ nbn Wala יש‎ 

DIPYN‏ אָמוּנִים pna‏ הָאָמוּנִים מְתֵי רַעֲיוֹנִים p332‏ לְטוּשִׁים 

uyo opa "n?nina APS py Wasa דודי‎ DN ON 

yi דְמְעָה לא‎ ww 555 "pU Ox TID ON 

qmm NYT? ON כִּי‎ TNA On OX DWA DR 

nmap T2323 OWA NIN TWIN ON 

אָמַר 25225" על רְצוֹן Nd) 21 Ox‏ על רצונו nin‏ 
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"UND השיג‎ PT? a nnns בְעִין לבו‎ ANT WIIN 

TDW בְּמוֹ‎ Tim רְאִי לוּלָא‎ 53m np TRO DPT) AX TIID NIN 
לְבָבֵי מְדִיבוֹת‎ prp? PPVA TAI) PT עפר‎ IYW Y 

ione Tom wp ID Sp Aa WAYI TTD T? nis 

27 3? TaD אֲילוּתִי‎ am ודלוּתי‎ "aps oni» TN 

npssns PRI 2 np DINN WR 

AN ovy DPT לְנוּד‎ DTT) WR 

DTT) WI עֲדֵי‎ D3 GTI TA אֶשָבְּעָה‎ 

PIT TITA "28 "D אֶת‎ PITSI NNI? NVI 1753 VIN 
APT np" בְּאֲלוּ לא‎ "ring? MIRI) NIPËR 


INTPI וְלֹא‎ PI D2 mpi PVT OXI לא‎ mn ow 
נְדִיב הָעֶם‎ nios "m בֶראש 53 גִּיל וָרן‎ Nin ^» OVI Tay? ia T7021 בו כָל כָּאָב‎ 
הָבִי‎ 7x Dar בְּחַיק‎ 53 Visa mm nus אֶלִי‎ PAT 705 MNT ini won Pon 


*5| viva Dao על הַנָּדוֹד‎ Dax 225 ps הוּא פוֹעֲלִי‎ Dar 
NIP npa או‎ 72 PRVI PAND Oxy TH [ot Ara 
TIAN) POTN אֲלִי‎ MI? וְאֲקוּמָה וְאֲבוֹאָה‎ PAWN) va? PT על מִשְָּׁבֵי‎ "33 


vorn 3172 "773 Nr n251 "DU "8 o'3unna py "NU 


Dan Diya oap ya nita 

PPTA ND? 3? PRI MIAD MIN nns ON a 

DANA p?na vp?ann IY vni riy vninan nda 

"Dunn ואת‎ Ta TT, n8 53) Wy i03 327]? WIN 22 533 

בִּימִי ANA ini Ww‏ אֶלְהִים 530 nap‏ תָּאוֹר מִשָרְתו nay‏ כָּאור שָבְעַת הַיָמִים 
הַבְדִּיל ima Ox‏ לְהְיוֹת 7125 ma‏ עוֹלְמִים TAX mnn Ton WAX OX Ton‏ גָּמַר 
n3» HOY 73 n? NPA OP] NAIN nns 73 5223 DNN TIT? mio MRYD Ta‏ 
nn»3 3?‏ לא na aT TÍT OF m5» pwn‏ שָוָא "aan nni»‏ קד TND) ODT‏ לס 
TAY NT TD‏ לֵי לא T2‏ לִי אַן DANN‏ או PA DAP? NOY V^N‏ קד "7a‏ 

Py nim? VRI APTN Typ? PYN nya‏ בְבוֶּּה 
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ov 2 yn? POX RIPI‏ יעזב my m TIN‏ עֹלָמִים 
nan apa‏ מִנְחָה 381 5131725 
OWA‏ אֶל אֲשֶׁר אָמַר וְהֶעֹז לְאֲמְרוֹתָיו nw‏ בְּלִי מוֹדָה וּמוֹרָה vnivn5‏ 


ony לו‎ on np? 1553 prom 3222 iag Ton 0123 34 
mun rw pin» man Tinp סוד חֲבָרִים‎ nba v 


MINS npm לב‎ ALTA AI אל‎ T? "D אל‎ DN) אֶת אֲרְשֶׁת‎ "DU ַבְּרוּ לו על‎ 
npm% 

n25 NI NAT‏ מְלְכִים npa»‏ הָאֲמוּנָה עֲלֵי קְצִיעוֹת וְקָדֶּה 

TIT‏ אֲשֶׁר DNT INTV PR WIND TIVI a?‏ גוֹאֲלי 

דודי W|I TT‏ אַתָה עָרִי מַבְאוֹב 529 חָלִי PR‏ כְתְעְלָה nomo)‏ 

"now 12 תחְתּי וקול‎ mong? TADS NPWS שי‎ AINA ng ym TRP p דלו‎ 
D3]TY אֵיטִיבָה וְנוֹדְאוֹת‎ PW 302 239 אֲשֶׁר לא יסוּף‎ AIO יס‎ DTA אִקְרִיבָה‎ 3? 
מִי‎ o may) אַף‎ OP mm» TAIN 0 לב אַרְחִיבָה לְמַמְתִּיק‎ TWI WP TAY 
inpvam INADA חם אַדְמָתוֹ‎ nn) ow oa נוֹתַן‎ DAY Ox? opm NPN 
TIAR THB moii מרוחף‎ Tos nas mp qm 

"23UD NR IDY? yn‏ הַפְלָא NR TRA?‏ מַכְאוּבִי וּלְנוֹד pny‏ רב וּלְבָבִי קירותִיו 
תוגות nian APPA‏ אֶל קְרְבִּינָה 

DIPAN YAY NRW ITT ni nim nya MIM 2? NYT 


"ban וְהַתְּכוּנָה‎ VRZ IPA לו וְלא תְמוּנָה‎ mp3 PRA nan onn האל 773 עז‎ 
לְחָשִׁים‎ fan mono חַרְשִים‎ 

הָאֶרֶץ 022 "yr DAY ni Dipa i731‏ עולֶם מִגִיל נְזִירוּתָם DRIDI yy‏ קוּלֶס 
PWN pi ep N? 18720 DRV! 399 DDI NU?‏ לִי דאר אַלְַמַּאר 

oin p TTS AR TANA 225 1322 יוסף‎ 9243 NPwI בִּי‎ 493 WR n328 nan 
2700 אֶשָא 720 רן‎ Sova בל מְתִי חלְדֵּי זד‎ 7573 PTY 755 צָרוּף‎ PMA בור‎ 92 
"onn 

SLR ÒR חֲסָדִים‎ Tn xp הַמָארוּת‎ SUN אַחְרֵי‎ 7) 3593 nion איש‎ nn 
Yom ולא‎ PNA NIN? 1913 Nd) נְדָבוֹת‎ OW 
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awa 53 לְחַיוֹת בו‎ Dan מוּסַר‎ 312 TR TOM לא‎ 3p אַגְּן אֲשֶׁר‎ Twa pm הוּא‎ 
SaR זְמַר 532 עֲלֵי מו‎ iz3n2 0050 nied i125 לָאֵל‎ oni הַהוּא‎ 

הודו ying nim‏ שָרְפִים Odd‏ לְמַאוֹת וְלְאַלְפִים הַגָּאָמָנִים Dan Nb‏ כִּי לא ope‏ 
WIND‏ הַנְחֲלְשִׁים 

nynn TAN) yp? כוס‎ nypn 3? mno» OPT 

YN IND 350 IAM 33? הָיָה‎ 

AYA‏ ידידי ns AWM iin)‏ רְצונִי "AYPD‏ ]3:30 בְּחוֹבֵי 

0337 n? DIY vn עֲלֵיכֶם הַשְׁחוֹדָה אֲשֶׁר‎ NNY|I Non 

"wa TTIW) nipyn בְּשָלָמִי‎ "Ay בְּלִי‎ ninna תענני‎ Non 

DRY DRIN npanm pari? PNT 229 span spur הַלְבְבוֹת נתקו‎ 

"iN 0955‏ 210[ בָאהָל ATTY nnm a ind‏ כָל nin‏ מְדוֹרִי 

inn‏ גלים בְּרוּץ גּלגלִים Dp) nap)‏ עַל 28 NAM "DU TP DD‏ מִימִיו ועו 
mmy vo) ers ANDI vpinn‏ וקול MIPA ps re‏ להָמון Dp ay) OP‏ 
DYN OPN ip?m)‏ עַמְקִים וְהָרִים nTY nyin "wp ON‏ וְעוֹלָה min pU‏ 
לְֹבְלִים mp nnn "27 ps‏ לְמַמְשָׁה T VE‏ מֹשָׁה אַהָרן Nyp ooi‏ אֲדֹנָי 
vm unn 1D "rig NPR‏ טרח TIAN TD TRY THI T28 TAR‏ 

הַן לְבָבִי ID‏ וְִמְהַר אַחְרֵימוֹ 303 לְהַבְעִיס inn‏ 

DDR ina עֲלֵיהֶם‎ "av? אוסיף אוּלי‎ N7) pn T» 3378 nan 

1125 עֲלֵי פארות ולא‎ nin! בְּנוֹת עֲגוּר אֲשֶׁר נוֹעֲדוּ‎ nin 

TDPNU אמלא‎ Tip 2 TSA "225 707 

Towa nt? pon »pUn q23 מוֹשְׁלִים מָשים‎ ^s owe v53 725 »p7p PI orn 
Son 1222 2 5533 עֲדָה‎ Aas מָטֶר לְשוּאַלִים‎ ind inp» קל‎ 312 i222 oy בו‎ 
"?n TAV San rina על‎ 3 Donny יפי בְּלֵי דפי‎ 

Un‏ חֲמָתוֹ inp na) inps jan‏ מִשָאול wh Ta‏ מְרוֹמוֹת niwy?‏ שלומות 
pa‏ הַתְּהוֹמוֹת וְאִין קול IRAD? TA nup "mp nTon‏ וְסְרָה TDP no ns‏ 
DANI TN? OMY WAW)‏ מַן DADAN‏ קול הַצָעֲדָה 7122 vip DY WI‏ בְּמַאֶסֶר 
m‏ עָר וּמוּסֶר TW yawn May ANAT nap TWII ATID Poy‏ מזמור "Ny TIN?‏ 
ni‏ אֲמוּנֵי מַאֹפָל 03:9 כִּי בְבוֹד ײַ món nasi THAD TN nus TY Py‏ אֲבָרָח: 
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הַתְכִין 35 own‏ שְׁנּנִים min yay ninwp oy niaaa‏ לְבָבוֹת 


ATI POR PANT 745 FN qm nav] 

TMD 178 Tid INP כְּבוד חָכְמָה וְאַל‎ 10X) 

5s NIN)‏ תישן nn‏ יין DY 2551 Wr‏ שוּשָן ומר עס אֲהָלִים 
INI‏ עֲנִיתִיהָ אֵל dn‏ אֵל כִּי אותו IPMA‏ לא YID‏ צוֹפָה 
nns TAK‏ פיד 525 navi V^N 531 wai‏ 


npun py yy 551‏ וְתַרְדּמָה ny? 5sipn‏ עִינִי וְתַדּר תְּנוּמָתִי 
"us mains neun? "aro AY] niai AINA no‏ 
OW) om‏ בְּשְׁנֵּיהֶם DIDY INP? TaN)‏ 

DENR עָלִי‎ Thy? py» n?m דל‎ NINNI Dy aw 


nz oye Say rp ANY veyp רוח‎ pen oos peter rr penna om 


DPT בְּמְשוט מְנִיפָיו‎ Nana nya מִתְיָאש‎ 17) wR Ya nm rai wis? onn 


“a nm pnm 31293 הָאָנִי‎ Paix o") yan סֹבְלָיו וּבעֲרִים‎ man vou 


T PEIN NRPA? inna WTP? IPR c W3 pmo nm ven pw siam הון‎ 


Tras TÈN TI! TI TPN TS man os oap TIRI 0125 anm vip 


IWA T? my NRA pha‏ רְחְקוּ TRA‏ מַחְשָׁבוֹת nmn vw‏ חִשְׁבנוֹתָיו 


Joma 990 bN) Dov אוֹהֲבֵי‎ o» ma n» 

1231771 i23 2 וְעַל‎ "n5 וְנוֹזְלֵיהֶם עֲלֵי‎ mon mm Nd) 

maw "ap? לא‎ nin 227 יִרְבָּה‎ TTi שִירִי‎ TI וּמַאֲהֲבְתִי‎ 
"na mm ow mm os ידע 52075 או הַיסְכָּל‎ ^m 

01312 עוֹטָה מְלוּבָה‎ AMA טוֹטָה אֲשֶׁר‎ inpr AVIA TWMI 
DARDI מנוד ראש‎ Oa וּמֲשְׁל‎ omma נָפוּצִים‎ DRI 02] 
ראש שְׁחָקִים צְפִירֶה‎ "2p TIWN *2 עדי‎ TRIPA prr mop 
py n TION Mans TANA לי‎ TOTA oom 

noy opm‏ כל אֲשֶׁר bna Wa AMS‏ בְּלִי עזֶך n2)‏ פְעֲלוֹתָיו 
Ha 039‏ פס ַן INNAN‏ אֶרְאֶה my pui WAw mn‏ 
Taw OX TIW NT WI ^52 TAWA‏ עֲלֵי man AT raw‏ 
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ind 135 Wm‏ מים 732 עָלִיון )72 אָן ANI‏ תּשְׁתּוֹלְלִי 


npn inv nw ian ow ina 02 Oy 7 pray? ow niwy? xw זמם‎ 
עשים‎ nian IWS PT WHI nis vo Np? 17 


"TY "TU VPN m 37378 nt NW בְּמַרְאֶה חֲלוֹם‎ Tm 1n niaada חד נואֶשוּ‎ 
IN 

nm? "29 ANAT) naan Aaa ny"? אֲהָבִים‎ nyin 

1231 195 בו אֲלהִים‎ TN דלו‎ OND 

"op דלאל‎ MODI ONION 952 "rp man DIPYN Ta 55355 באללה רסול קל‎ 
"TM TIN OND’ 

YY שְׂפַת‎ vin ov pop "TO MWN 32 PR בִּיתִי‎ 523 NWA qn inns qp np3n 


939 “TWA 533 Dp TU 53 "nn "rn naw nisya יפי‎ 7573 nbi בְּלִיל‎ prp? 12 
"rr vpn 

IN py IITR Tip No} VAAN 2222 VAVN TION‏ לְיָמִים 

חֲצוֹת 172 bp? Var nis May Ona TTIW wp T7‏ וְאַל tn‏ »02290 קדוש 
TINN N) DY ni app‏ בְּמַפעֲלִם NU)‏ אֵל xanga? PATA DOWD np‏ 
von mass‏ 

NRA np ne n73 mno סוד‎ 539 ANA APT 

IPR יָס‎ AINA nig? 1m vov qma אֵל קול‎ mna voa jon בִּיְן‎ A Tons טוב‎ 
Day vay Oop np דוד‎ Daa nh "rn up 53 51 mn 9r ay אַז‎ 5033 pra 
"1103 לין‎ 


DAYRI "nbi MWN קנה וְלא-אָמְצָא‎ DAW "usn "mi? 


DNI ntm) »ana או‎ p323 DRITT 
דְאֲבוּ‎ PY) בְּהרְחִיקֶס‎ Wal 1235733? o maa TT 
ma לִי‎ API nppT73 PN ANA TITE nn npn "225 Tio i54 דְּמָעִי‎ OP 


npTON 
TOOR van Poy qe ּבְאָבְרְתו‎ voon NY אֶקְרָא לכונן‎ VI 5w5 ITN oF 
]N2 ND PN ורעאה‎ JNA NPD 
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am ub SUN" nN לְנַפְשִי‎ wy snm yen? mos nia oP 

PAIX עוֹלֶם‎ NIN’ Nom PAD DAT PRA 

YR 12 דוד‎ N53 DPE nsn ipn T? הָדס מה‎ [2 "29 AIP 

PWY? 23? Wr PPA על‎ pon n 

PR DN) i277 לא לְאִיש‎ mo ipTe וְעַל יִם רְחוֹקִים‎ pn בְמְרוֹם‎ epp yp 
"720 Dean m nPI צִלְְלִיכּל‎ IW) WA iw mm 

12722 שֶקֶר i201‏ וְלְרִיק mo‏ עוֹלָה oh aian‏ רֶץ לעבר יִם Wiad vU‏ לְרוּץ ארח 
iNon‏ עקש na nim wpa IWA wpina i21‏ ידע 3" לא Tap Dov ina‏ 
aom mmn vn nim av TN DN yo fox‏ עֲבוֹדָה קול מַר TN nsnm‏ 
jn msi mo‏ אֶבְרֶת: 

IT) TY חֲשָׁכִים 28 רק‎ WIN בוֹעֲרִים‎ Dy” 

25 יעז‎ voz adn uis מִיקוֹד‎ peta לו‎ wa יעִיר‎ viva and i72 Prana יעור‎ 
309 qmm אֶלְהִים‎ TIY בו תִתְיָמַר כָּל‎ TR עִיר‎ TÈN ininw אַחַר‎ pray 

aN TW "amy NIYAT לוּלֵי‎ op on?nn אש‎ Tip 223 TR? 

ATM ri23Um nv 223 225 rp) DDA Nw 

n5inm הָאוֹת‎ ind na NLA Tio יש בְּכוֹס פַלָא‎ 

um" yop 423 הַכִי חיש‎ Pa ולא‎ NaN p3 273 לְבָבוֹת‎ ev» 

nan mpi» לְמְתִי תִּשָכְּבִי דְּעִי כִּ נְעוּרִים‎ ni? pna nw 


q5nmm‏ עֵינוֹ mp Tin iniaa 522 üiPpT7 won Oy npa "ow Dida‏ נְלְעָג 


וּבְעִינו P53 omn "oan? ap»‏ לא הוּמַר על 12 vay‏ ריחו לא 31 

py פקד‎ JaN) תְּנוּאוֹת‎ WIT TpU1 ira ww» על‎ n3 TPD) Prva לְבָבִי‎ WND 
VVDD ow» 5320 אל‎ IW 72 בְּאַף רב‎ 

n2302) WPA מר‎ my» nm nsn nr? 320 n32 NPI 

"wn "TT שׁבְחוּנִי הָעֲרָבָה וְהַזְמַן חֲצֲרִי בְּעִירִי אָן‎ a3 

TAIN Tip WS PY WR כִּי אֵינִימוֹ‎ DIRIR PY nnn» 

in וּבִיפוֹת‎ yy בּטוֹב‎ inpia Aas werd הָאֵל‎ nv בּזֹאת‎ 

"Na‏ 319" וְבַמַת "YT 2230 "ROT "230m‏ וּמַכְּאוֹבִי 
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1202 031 THİN inazsa כְּלֶה‎ pun לְשָאול בְּרֹב‎ TY on np ^2 
nay וְהִיא‎ nU על‎ XgTn nj awn pimp ^? nns 3 
ng D3) D72 nU» yop QX NAY? TAN הֲשִׁיר‎ "opa 53 
Tat אל‎ DPT, un) OTD aN DTI 7 

"m vw i» WP ND) OMS nia» 

IRUN דְמָעוּת‎ np3 ayy Jaq? n3 

navn AyD npnUn NNW AWN עֲלֵי‎ mns ְּסְהַר בְּמוּלְדו‎ 
“NAT בְּמִי‎ bU» חַטָאתִי וּמְחָה‎ sp rip 082 

TPV אֲנָשִׁים‎ 52^53 n DN] TPR AX הָכִי‎ DANN VRY 
Pay 52) Divan בְּרקָיו‎ VR PIII MA P12 IND ang 


am run TIPAI אור‎ ABN) oaumoa TAN לא‎ 

IRM מְאד‎ nf? np ms משד‎ 725 TW? uem לא‎ 

TDWI mum הֵיטֶב‎ wan inso min "05002 לא‎ 

NA nina5 יוסף‎ 32^2 12 18251 pin n» לא מִתְּמוֹל‎ 

'N2] TOU WAY Day VAD IPON 1032 NIN WINI לא‎ 

TAI Na mw PITY 22 NW) ray Py לִבְּבּנִי‎ 

JANI DN AND אותו‎ 319 ON לא אֶדְעָה‎ ANI awa ^35 

"uno x‏ לְפַרוּד ADP‏ גם שד DPM‏ 723" שסף וּבָאֵב OW!‏ בְּאֲבְלֵי יסף כִּי 
bp waa rn‏ קירות tn opina "aa?‏ 

n3 o? 1722? "o? כִּי יום יְהֵי מעֲלָה‎ VWI? 

'5 וְגם‎ TAN ni sw? "S03 "nV 533 3720» 

לו TN ava MI MIR‏ לא vran» "rp PRY‏ חוּצָה 

לו wal npan‏ רוח NIT‏ כִּי הִיא 735 Dana‏ תִּרוּמְתִי 

NYS NATRA D72 wiwa mri»‏ בְשְׁפִים APR) AA‏ מְַשְׁפָה 

DPD אוּלי‎ T3220 PN WAY APPIN אֲהוּבִים‎ TIN ליל מַחְשָבוּת 22 אֶעִירָה‎ 
RAY 51735 עָצְבִּיָבַל‎ "13 Tar 765 (6235 702 273 03 DY vp NPIN 
772 RPT 738 


Scanned Verses (Alphabetical Order) 175 


wp] "28-7?‏ חֵילִי mpm IW TOR "NO‏ אֲיְלוּתִיבְּנלּתִ ל 53 מִשְׁאֲלוֹת 
TWL‏ כָּל Y? TAY TTB MRD‏ צעק Daye "r3 RINE] VARI "Th TD‏ 
ram‏ 

om nz pota ^» DAN? T? 32 

TALAN npa שָמוּאֶל‎ NDVI בְאַרְצָנוּ‎ TVH Oxinw x ^25 

raping nw "12 "79 nip? pn? $8 אֲדָמָה‎ OTAN nya 137 

nos NNI 22) HIN] 10 TRINNY אין קץ‎ PAIN TRA? 

"?n?nnn TRA bU על‎ ox תַּתְגוֹלְלֵי‎ oTa ^nm np? 

OR TW TIR TYI אַשְׁמָה אֲשְׁגָה‎ 7512: NON WA DN np? "a2? PNN ng» 
"702 וּבוֹא‎ D'ÜpDD WR IVD 2712 122? יט‎ 

POTS DAN! PINS DWNT OTN 732 WA? 

TIRRI WY inp8 לְמַען‎ 

TT‏ בְּקְרְבִי אוּר וְגוּפִי Tix? Tini‏ בְּשֶטְפו ms RW] 53» m‏ וְזֶרֶם 

52? 990 בְּמוֹ‎ 27? PR 255 

NAR "n PA NN Ip?‏ אֲרוּעָה על 2 RW "n3‏ ריק אְקוּצָה 

NINT‏ 35 מִלְכִּי niin‏ 7252 לא inda PVR‏ ולא אַעְרִיצָה 


DIRTY‏ שָמוּאֶל הָרוֹאָה אֲנִי עוֹלָה naaio ima» nia?‏ וּמַקִיפָה 
and 09122 Ww?‏ רִיב וָתוֹכַחַת nnr»vn ITT np IPT NRA‏ 


apaan yp mg aps T ansia 
TORI כּעַרוֹר מר צִיר‎ Apa מִזְמוּר לְלִין‎ vv nins vU תִּגְמר‎ ni מַאַהֲבְתָהּ‎ 


mop bsirbw כלף‎ “Tay MIM כִּיף אַלסּבִיל‎ 55355 5p לאמר באללה רסול‎ paws 
"T TIS דַלאל עַלִי אלנכַּאל‎ 

135p RLA 1225 על‎ jn Nw nina ORY 18551 nimpn a NIP] אָבותִיו‎ TNA 
TIT ON) שאל אֶתָּן‎ TLIN מטים גָאֵל‎ "Ton בו אֲגִיל הַן הד‎ DT 533 שָמָש‎ 733 
"Ton 

on יְקוּתִיאֵל אֲשֶׁר‎ Sy innm nr כָל‎ 1082 

bb noi nian ^n v^wa mn 2702 

in cip» mpm ÒR Th I נָעִים אֲשֶׁר‎ nm aio nn 
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TRAD PT pass imy aun) Ws IH vy prov IT מה‎ ios RAN 
NITZ vb» בְּמַסְפַּר‎ main» וּמִפְעָלִיי‎ PPD NIT PTY? DN] VU! ON DTR T? 
רְחֲמָיו‎ maT' TI 

Dam) מַעֲשֵׂיהֶם‎ ANI nyana אֶל יוֹעֲצִים‎ 35 3? aia Dy 1? nn 

TIN 3? nn‏ מַר TIT‏ וְעַמִּי i^‏ חָמַר 

PNT ous ap וּמָתְקוּ לּלֵי אֲשֶׁר‎ man po» עָרְבוּ‎ no 

ont) לְעַלוּתֶם או‎ n2225 תְּשִימוּן עוד‎ nn 

"un‏ שובי iro nan‏ וַאֲנִי מַאִין MAIN‏ אָבְבָּמו 

ng TRA nu TAN NINI PRA DIPYN עוֹלָה‎ an ind זאת‎ ^D 

"nn WHA הַנָּדוד‎ Wa מות‎ ow אותי בְחְבְרָה‎ inn nim מִי‎ 

pm ^n‏ לַחֲזוֹתוֹ DiMA‏ אישן nw‏ עוֹלִם ולא אֶקִיצָה 

nan Ups DIDY "oy נפְלוּ‎ nyp nime "pn yn pr NVI גִילִי‎ 353 TH DPA 
nn ans Usa 

IPIN‏ עלי גן [DN] n?2n‏ לא awh? ona usn‏ בְּמַחְשְׁבָו 

TN WYN‏ הַדְּרוּשִׁים Sapa‏ קָדוֹשִׁים 

APT אָז‎ TILAN I0 אוֹהָבָה‎ n"axn 

RAVI מְהוֹלֶל וְבוֹסָה עֲלֵי בָרִי‎ yi N55 pun 

YPN no nim man van תִּדְרְשֶה‎ Ny vsUn DNI נָא‎ DTN DN 


232 עָבֶר כִּי מִדּם‎ Ona וּבְרוּאוּתִי‎ Tay עָלִי‎ Ta ציר‎ TN 0301 ^3» pwn שד‎ 
npn לא‎ yy? i על‎ APT 
יִל 2821 ?22 יִל‎ Ws [UD 


bw IPVA npn TPY DWA ON TYAN TiN]‏ מִמִתְקוּמָמִים 
)073 בְרוּבִים ona‏ מְרוֹמִים inv?‏ מְבָרְכִים בְּחִיל וְאִימִים DAD NAR WT WT‏ 


בִּי לא OND?‏ כַּאֲנוּשִׁים NNP?‏ נְחָשִׁים 

DIN nns AD OF nns VAT AND ora ans ma; AN AN‏ מִי גוּאָלִי 
נוגן yar Dax DPR NWA ao FIN my? yas nw‏ צחות wow n [2 TZP‏ 
VINN 03‏ עַל 22178 3n ONAWA‏ שִׁירִים נְצֹר naw 71 5p‏ וְאֵל Sim‏ מִפִּי כָלִי 
שיר קול אֲשֶׁר יגדל Op np) ony‏ לא DPA‏ 
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נוֹעֲצוּ wn ras 5p] 3039 n3‏ וְעֲלֵי יְחֲלַחֲשׁוּ לילות on‏ יָמִים 

npnp n3 נָדָדָה‎ npm nU snp D'283 יָהָמוּ על‎ AIP נחמוּני נַחֲמוּ כִּי‎ 

"3n? PIPIN RRI AN‏ שי 

np ina DININ Na עד‎ NWN אֲנֵי מִבְּבֵי לא‎ DID NWA "v3 TMTD "UBI 
2 TTT "U523 ^2 עד‎ Dp 015 Dh spa לא‎ 

WAN inp pois nad» n»5 in3U nx Yad 595 on ins ma bs pI npa) 


"IPP »nav prs jon" Ta 
ey aar TO np אָמר לו‎ vw 73 יָרִיב‎ oN1 022 nn סב‎ 
mari» NAN) DITI אַחֲרֵי רֹדָפֵי רע‎ on NI סור‎ 


92 Dy נַפְשִי אִישי וְנְשְׂאֲנִי‎ SED 

עיני מרב בָּכִי ina‏ 

AVN NAR "n לְקְרַאת מְקוֹר‎ NAPR pr שָוָא‎ "n3 12 על‎ 

עֲלֵיכֶם 13^ תוֹרָה וְתוּפְשֶיהָ עֲלֵיכֶם PPN ns ni53»‏ 

"àv 4 "uv‏ בִּקָרְאִי מִן WAT‏ וְאֶל ny nmn‏ עֲנִי צעק ym o nnn‏ בְּעַמִים בִּי 
YT?‏ לא TTD nin mon Ww APN‏ על PAT Daya »^r3 si 7221 VAY‏ 
s 22 ^5 "10 ADP‏ הַחַן ini ory wat qun pinn ian wan i725‏ תִרְאִינָה 
NINTA‏ 175 לא nan‏ 


DYAN unn AN לָנוּ‎ PX כִּי‎ 2821 0372 ANNA 

"jb VVN OP NI RBI T1903 לי‎ P אֶל פָּה‎ TS HAN PY nS בְּפִי עֹפֶר‎ DIDS 
חָדֶל‎ aisan 57 aa "72 ^23 רן על צָלִיל יין‎ von רופא אֶלִיל אֶשָמַע‎ neon 
"Ty ayn 573 Dewy 


npna^23? n& APPT AS בְּחֲרֵי‎ NIV 553 NHI nas "^3 nans "anne 
DAN TTIW? ANS RIINI אֶרְאֶה‎ IN TON ARI צַעִיר אָנִי‎ 
WWW עֲל-הַדָּמִי‎ IRI וּבְיוֹם‎ ino nyaATa pun עֲלֵי‎ 57x 


DA מְצוֹדִים‎ yn וְאֹתִי הַסְחִיבוּ לרגְלִי‎ inn TT 
וּפז נְקוּדֶה‎ 3023 pnw ny wv קוּמָה בְשׁחַר‎ 
sam וּמַלָּא‎ 725 pr papa וָאָמר לו קָחָה‎ Dia aga np 
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mam לִי‎ Sym YVAN פִּי בְחִין‎ movpy) 2) MWI TUN)» אֲנִי‎ MAR 

na?‏ וְאֵל my bgy pon‏ עֹפָר בוא nion?‏ יִד prm n55‏ יָתֶר 2703 359 הַפְלָא 
niwy‏ וּכְאֶצְבְּעות pny’‏ הָשָר vya‏ סופר np‏ תופשות מה 53 nii‏ 5373 עטו בְּרוּץ 
5353 רֶץ על 53" 15 שָאב 532 Trin‏ עֲדֵי bT IRW 5x‏ 


"ANT בוא‎ DPT ny DPD jon בוא הַצָבִי וַאֲנִי אַבְנִיעַם‎ OVA’ רבו מְרִיבִי ולא‎ 
‘aa Thaw quen וְהַבְרִיאָנִי‎ DIP 

nisin) um‏ 3" לְשָרְפוּת 79233 TUTp ma niaya‏ הְלָמִים 

'D?U i923? PVA צָבִי מִבּוֹר 39" הַתְפַתְּחִי ריח‎ mm 

ABS NDPI אותי אָז‎ ANT np mms np לְקַרְבָתָהּ‎ ong 


i75 "n Tip wpa’ os 33073 אור‎ mrn שאלו‎ 

NR NI DRV‏ 5220100 דוד אֶל 5wiu o ITT‏ בְּשְׁלוֹמוֹ 

ax Tan 7$ וכל‎ api? לא‎ ns 55112 על‎ pata aw 

שיר אֲהוּבִי מַעֲנָה [... ..נָה] שיר ידידות  NpIDUN  DpUND niin‏ רב לא 
Npnnan‏ 

j2^5p וְעֲמַדְתּ‎ 0335 i3 np שְמוּאֶל‎ 

שיר Tw TITI ada TIAN NR‏ כַּעֲלְמָה 5225 ידוד כִּי מוֹעֲדָהּ בָּא ולא 2& SÍTI‏ 
TI‏ לַפְשְׂבַה AW PR‏ פם 773 מו קרזון MTS‏ 

nap) ana mn iin Syn) pinya ar שר וּכְבודו‎ owa wai שיר נָעֲלִם 793 סודו‎ 


72 שולל של‎ Sona "oso nr WH IWA Waa בְּלִיל יר‎ an 573 napa AT, 
"Ton p? 

TD ARY TAI DTR 137 שָשונִי‎ 33? DPW 

ABD ON nant "rana nodi בְּאצְרוּתִיו‎ DN) yw שָׁלֵל‎ 

jan NIP] 33 שר‎ 53 We "ion yaw 

NID O'pnv "n9 ima mv‏ יצוּקים OPIN ox‏ מִבְטַח ON nip‏ רְחוקים 
vom‏ עלי 53 DYT oF 53 DI‏ 

ns nno‏ וְהַשְׁקֵנִי עֲדֵי כִי בְיִד הכוס o2? ri»‏ אַמגן 


unns» TN) AYO? p?» DPA אֹהֲָבֵי‎ manm nn nav 
yay לַעַלוּמִים‎ oT on i30 לא‎ Tor Opn שבְתִּי‎ 
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DITA מְלָבִים‎ mnn WY עד‎ m] n7 nàg? בַּעֲבוּר אין‎ nv 
in? yos אֲלֵי‎ DWH wey על‎ qm שִׂימָה‎ 


IR 22 RWI NY TAN RII NAWY‏ הָשֶׁע 
qot‏ לי הֶשָב וְשוְעָתִי 3v? 170 OX IWPR‏ על DAN N92‏ 


"Pb ובוֹס‎ TN? Sp עֵינִי‎ 105001022? ma T 

a YIN‏ בי צוּר Tue‏ נורא 

nban OANA nan‏ וְּמִירִים INP)‏ הַיְצוּרִים pam‏ מַעָשִיהֶם 
DTT 75 jiNUD DTIP Us "225 Tin‏ 

eU TID‏ אָז PR 23 UD?‏ מְרִיקָה Dna PL‏ וּמַטִיפָה 
NWA‏ עָדִי OTA PA AAT‏ )723 יָקָר 38 np7pn VAD‏ 
pnya‏ 35 הִיוְשְבִים UN) ONIN pI?‏ יאכל mà TNW‏ 

An ONAN 27 TPA אָנוש ראשה‎ 1H? ON 5nnn 
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An Introduction to Andalusi Hebrew 
Metrics 


José Martínez Delgado 


Throughout the last two centuries, Hebrew metrics was studied by leading linguists and specialists in 
medieval Hebrew poetry. Nowadays, it has disappeared from the academic discussion such that it is 
sometimes even difficult to find scansions or the name of the meter in new editions of poems. This 
book aims to rectify this gap, helping readers to understand the metric structure of this poetry in 
order to facilitate the work of editing and cataloguing those samples still in manuscript form for future 
editors. 


Martínez Delgado presents his view of Andalusi Hebrew metrics, as encountered in medieval manuals 
of Arabic and Hebrew metrics and scattered notes in the works of Andalusi Hebrew philologists. 
Whilst twentieth-century scholars spoke about the adaptation of Arabic metrics to Hebrew, he instead 
approaches these compositions by Andalusi Jews (10th-13th c.) as Arabic metrics written in Hebrew, 
thus emphasising how Hebrew poetry of the Andalusi Jews can help us to understand the general 
evolution of Arabic strophic poetry, and its experimental evolution, which is quite unlike classical and 
strophic Arabic poetry. 


This method respects the Hebrew vowel system, and does not necessitate alteration of word morphology, 
leaving the guttural letters quiescent (unless required by metrical license); nor does it necessitate 
guesses about metres that are not in the classical catalogue. Although the author has not found each 
and every classical metre from Andalusi Hebrew poetry included in this manual, they are all catalogued, 
either in case someone finds them in future or because they help us to comprehend the metrical 
structures that are characteristic of strophic poetry. As such, this monograph will be of great interest 
to scholars of Hebrew metrics. 


As with all Open Book publications, this entire book is available to read for free on the publisher's website. 
Printed and digital editions, together with supplementary digital material, can also be found at www. 
openbookpublishers.com 
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